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Ʉɚɪɩɥɸɤ ɋ. Ⱥ., ȼɟɪɛɨɜɫɤɢɣ Ⱦ. ɋ. Ɋɚɡɪɚɛɨɬɤɚ ɷɥɟɤɬɪɨɧɧɵɯ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɯ ɪɟɫɭɪɫɨɜ ɤɚɤ ɫɪɟɞɫɬɜɨ ɩɨɜɵɲɟɧɢɹ
ɷɮɮɟɤɬɢɜɧɨɫɬɢ ɢɡɭɱɟɧɢɹ ɤɭɪɫɚ ɨɛɳɟɣ ɮɢɡɢɤɢ ɜ ɩɟɞɚɝɨɝɢɱɟɫɤɨɦ ɡɚɜɟɞɟɧɢɢ ɜɵɫɲɟɝɨ ɨɛɪɚɡɨɜɚɧɢɹ

ȼ ɫɬɚɬɶɟ ɚɤɬɭɚɥɢɡɢɪɭɟɬɫɹ ɩɪɨɛɥɟɦɚ ɪɚɡɪɚɛɨɬɤɢ ɢ ɜɧɟɞɪɟɧɢɹ ɜ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɣ ɩɪɨɰɟɫɫ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɜɵɫɲɢɯ
ɭɱɟɛɧɵɯ ɡɚɜɟɞɟɧɢɣ ɷɮɮɟɤɬɢɜɧɵɯ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɩɪɨɝɪɚɦɦɧɵɯ ɫɪɟɞɫɬɜ ɨɛɭɱɟɧɢɹ, ɫɩɨɫɨɛɫɬɜɭɸɳɢɯ ɩɨɜɵɲɟɧɢɸ ɤɚɱɟ-
ɫɬɜɚ ɢɡɭɱɟɧɢɹ ɤɭɪɫɚ ɨɛɳɟɣ ɮɢɡɢɤɢ ɫɬɭɞɟɧɬɚɦɢ ɮɢɡɢɤɨ-ɦɚɬɟɦɚɬɢɱɟɫɤɢɯ ɮɚɤɭɥɶɬɟɬɨɜ ɢ ɨɛɨɫɧɨɜɚɧɚ ɰɟɥɶ ɢɯ ɢɫɩɨɥɶɡɨ-
ɜɚɧɢɹ ɜ ɩɪɨɰɟɫɫɟ ɩɨɞɝɨɬɨɜɤɢ ɛɭɞɭɳɢɯ ɭɱɢɬɟɥɟɣ ɮɢɡɢɤɢ. Ɉɫɭɳɟɫɬɜɥɟɧ ɚɧɚɥɢɡ ɩɪɨɝɪɚɦɦɧɨɝɨ ɨɛɟɫɩɟɱɟɧɢɹ, ɤɨɬɨɪɨɟ ɩɨ-
ɡɜɨɥɹɟɬ ɫɨɡɞɚɜɚɬɶ ɬɚɤɨɝɨ ɪɨɞɚ ɷɥɟɤɬɪɨɧɧɵɟ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɟ ɪɟɫɭɪɫɵ. ȼ ɯɨɞɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥɢ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ
ɩɨɞɯɨɞɵ ɤ ɨɩɪɟɞɟɥɟɧɢɸ ɩɨɧɹɬɢɹ «ɷɥɟɤɬɪɨɧɧɵɣ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɣ ɪɟɫɭɪɫ», ɚ ɬɚɤɠɟ ɩɪɟɞɩɪɢɧɹɬɚ ɩɨɩɵɬɤɚ ɜɵɞɟɥɢɬɶ
ɢɯ ɩɪɟɢɦɭɳɟɫɬɜɚ ɢ ɧɟɞɨɫɬɚɬɤɢ. ɂɫɫɥɟɞɨɜɚɧ ɩɪɨɰɟɫɫ ɩɨɫɬɪɨɟɧɢɹ ɷɥɟɤɬɪɨɧɧɵɯ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɯ ɪɟɫɭɪɫɨɜ ɫ ɩɨɦɨɳɶɸ
ɩɚɤɟɬɚ ɩɪɨɝɪɚɦɦ SunRav BookO৽ce, ɤɨɬɨɪɵɣ ɩɪɟɞɧɚɡɧɚɱɟɧ ɞɥɹ ɫɨɡɞɚɧɢɹ ɢ ɩɪɨɫɦɨɬɪɚ ɷɥɟɤɬɪɨɧɧɵɯ ɤɧɢɝ ɢ ɭɱɟɛɧɢ-
ɤɨɜ, ɚ ɬɚɤɠɟ ɞɨɤɚɡɚɧɚ ɰɟɥɟɫɨɨɛɪɚɡɧɨɫɬɶ ɢɯ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɜ ɜɵɫɲɟɣ ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ ɲɤɨɥɟ. ɋ ɰɟɥɶɸ ɩɪɨɟɤɬɢɪɨɜɚɧɢɹ
ɷɥɟɤɬɪɨɧɧɨɝɨ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɝɨ ɪɟɫɭɪɫɚ ɨɩɪɟɞɟɥɟɧɵ ɨɫɧɨɜɧɵɟ ɷɬɚɩɵ ɟɝɨ ɫɨɡɞɚɧɢɹ, ɚ ɬɚɤɠɟ ɧɚɝɥɹɞɧɨ ɩɪɟɞɫɬɚɜɥɟɧɚ ɢ
ɫɯɟɦɚɬɢɱɧɨ ɞɟɬɚɥɢɡɢɪɨɜɚɧɚ ɫɬɪɭɤɬɭɪɚ.
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ɬɵ ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɭɱɪɟɠɞɟɧɢɹ ɜɵɫɲɟɝɨ ɨɛɪɚɡɨɜɚɧɢɹ.

Karpliuk S. O., Verbivskyi D. S. Development of electronic educational resources as a means of improving e৽ciency
of the study of the general physics course in pedagogical higher education

The article deals with the problem of the development and introduction of eৼective pedagogical teaching aids in the peda-
gogical institutions of higher education in order to improve the quality of studying the course of general physics by students of
physical and mathematical faculties and substantiates the purpose of their use in the process of preparation of future teachers
of physics. Analysis of the software, which provides the opportunity to create such kind of electronic educational resources.
During the study, approaches to the de¿nition of "electronic educational resource" were analyzed, and an attempt was made to
highlight their advantages and disadvantages. The process of constructing electronic educational resources through the SunRav
BookO৽ce program package, designed to create and view electronic books and textbooks, as well as the feasibility of their use
in higher education schools has been explored. In order to design an electronic educational resource, the main stages of its
creation have been determined, and its structure is clearly represented and schematically detailed.
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ɍ ɫɬɚɬɬɿ ɪɨɡɝɥɹɧɭɬɨ ɨɫɨɛɥɢɜɨɫɬɿ ɜɢɯɨɜɚɧɧɹ ɮɚɯɿɜɰɿɜ ɫɩɟɰɿɚɥɶɧɨɫɬɿ «ɚɤɚɞɟɦɿɱɧɢɣ ɫɩɿɜ». Ɂɚɡɧɚɱɟɧɨ, ɳɨ ɜ ɩɪɨɰɟɫɿ
ɮɨɪɦɭɜɚɧɧɹ ɜɨɤɚɥɶɧɢɯ ɧɚɜɢɱɨɤ ɧɟɨɛɯɿɞɧɟ ɨɩɚɧɭɜɚɧɧɹ ɞɢɯɚɧɧɹɦ, ɫɩɨɫɨɛɨɦ ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ, ɪɨɡɜɢɬɤɨɦ ɫɩɟɰɢɮɿɤɢ ɜɢ-
ɦɨɜɢ. ɉɪɨɮɟɫɿɣɧɟ ɜɨɤɚɥɶɧɟ ɜɢɤɨɧɚɜɫɬɜɨ ɧɟɦɨɠɥɢɜɟ ɛɟɡ ɩɨɽɞɧɚɧɧɹ ɜɨɤɚɥɶɧɢɯ ɞɚɧɢɯ, ɚɪɬɢɫɬɢɡɦɭ, ɹɤɿ ɤɨɧɬɪɨɥɸɸɬɶɫɹ
ɿɧɬɟɥɟɤɬɨɦ. ɉɪɨɜɿɞɧɭ ɪɨɥɶ ɦɚɽ ɡɞɚɬɧɿɫɬɶ ɪɨɡɤɪɢɜɚɬɢ ɡɦɿɫɬ ɬɜɨɪɿɜ, ɮɨɪɦɭɜɚɬɢ ɧɚɥɟɠɧɢɣ ɯɭɞɨɠɧɶɨ-ɨɛɪɚɡɧɢɣ ɜɢɦɿɪ.
Ɂɧɚɱɧɭ ɪɨɥɶ ɞɥɹ ɜɢɯɨɜɚɧɧɹ ɫɩɿɜɚɤɿɜ ɦɚɽ ɪɟɩɟɪɬɭɚɪ, ɜɢɤɨɧɚɧɧɹ ɹɤɨɝɨ ɡɭɦɨɜɥɸɽ ɩɨɹɜɭ ɬɢɯ ɱɢ ɿɧɲɢɯ ɜɢɦɨɝ ɞɨ ɜɢɤɨɧɚɜɰɹ.
ɉɪɨɜɿɞɧɟ ɡɧɚɱɟɧɧɹ ɦɚɸɬɶ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɿ ɬɜɨɪɢ, ɹɤɿ ɫɬɚɧɨɜɥɹɬɶ ɨɫɧɨɜɭ ɭ ɩɿɞɝɨɬɨɜɰɿ ɜɢɤɨɧɚɜɰɿɜ. ɍ ɫɩɚɞɳɢɧɿ ɭɤɪɚ-
ʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɧɚɹɜɧɚ ɜɟɥɢɤɚ ɤɿɥɶɤɿɫɬɶ ɪɨɦɚɧɫɿɜ, ɩɿɫɟɧɶ, ɜɨɤɚɥɶɧɢɯ ɰɢɤɥɿɜ, ɪɨɡɪɚɯɨɜɚɧɢɯ ɞɥɹ ɪɿɡɧɢɯ ɝɨɥɨɫɿɜ. Ɏɨɪ-
ɦɭɜɚɧɧɹ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ ɞɨ ɫɟɪɟɞɢɧɢ XX ɫɬɨɥɿɬɬɹ ɡɭɦɨɜɥɟɧɟ ɬɪɚɞɢɰɿɹɦɢ ɫɮɨɪɦɨɜɚɧɢɦɢ Ɇɢɤɨɥɨɸ Ʌɢɫɟɧɤɨ.
ɇɚɬɨɦɿɫɬɶ ɞɪɭɝɚ ɩɨɥɨɜɢɧɚ XX – ɩɨɱɚɬɨɤ XXI ɫɬɨɥɿɬɬɹ ɫɭɩɪɨɜɨɞɠɭɽɬɶɫɹ ɩɨɹɜɨɸ ɫɨɥɨɫɩɿɜɿɜ, ɜ ɹɤɢɯ ɪɨɡɲɢɪɸɸɬɶɫɹ
ɜɢɦɨɝɢ ɞɨ ɫɩɿɜɚɤɿɜ, ɹɤɿ ɩɨɜ’ɹɡɚɧɿ ɡ ɜɢɤɨɪɢɫɬɚɧɧɹɦ ɪɿɡɧɢɯ ɜɨɤɚɥɶɧɢɯ ɦɚɧɟɪ, ɪɨɡɲɢɪɟɧɧɹɦ ɦɟɠ ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɞɿɚɩɚɡɨɧɭ,
ɦɨɠɥɢɜɿɫɬɸ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ ɝɪɚɧɢɱɧɿ ɜɿɯɢ ɞɢɧɚɦɿɱɧɨʀ ɚɦɩɥɿɬɭɞɢ, ɡɚɫɬɨɫɨɜɭɜɚɧɧɹɦ ɪɿɡɧɢɯ ɩɪɢɣɨɦɿɜ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɿ ɬɜɨɪɢ, ɫɩɿɜɚɤ, ɜɢɯɨɜɚɧɧɹ, ɚɤɚɞɟɦɿɱɧɢɣ ɫɩɿɜ, ɜɢɤɨɧɚɜɫɶɤɚ ɦɚɧɟɪɚ, ɭɤɪɚʀɧɫɶɤɿ ɤɨɦɩɨɡɢɬɨɪɢ.
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Ɉɞɧɢɦ ɿɡ ɩɪɨɜɿɞɧɢɯ ɧɚɩɪɹɦɤɿɜ ɦɭɡɢɱɧɨʀ ɞɿɹɥɶɧɨɫɬɿ ɽ ɜɨɤɚɥɶɧɟ ɜɢɤɨɧɚɜɫɬɜɨ. ȱɫɬɨɪɢɱɧɿ ɟɬɚɩɢ ɫɬɚɧɨɜɥɟɧɧɹ
ɞɚɧɨɝɨ ɬɢɩɭ ɬɜɨɪɱɨɫɬɿ ɫɹɝɚɸɬɶ ɫɢɜɨʀ ɞɚɜɧɢɧɢ, ɩɪɨɬɟ ɩɪɨɰɟɫ ɜɢɯɨɜɚɧɧɹ ɦɨɥɨɞɢɯ ɤɚɞɪɿɜ ɩɨɬɪɟɛɭɽ ɩɨɫɬɿɣɧɨɝɨ
ɩɟɪɟɝɥɹɞɭ ɬɚ ɨɧɨɜɥɟɧɧɹ ɿɫɧɭɸɱɢɯ ɦɟɬɨɞɨɥɨɝɿɱɧɢɯ ɩɿɞɯɨɞɿɜ. Ɉɤɪɿɦ ɪɿɡɧɨɦɚɧɿɬɧɢɯ ɜɨɤɚɥɶɧɢɯ ɜɩɪɚɜ, ɫɩɪɹ-
ɦɨɜɚɧɢɯ ɧɚ ɪɨɡɜɢɬɨɤ ɝɨɥɨɫɨɜɨɝɨ ɚɩɚɪɚɬɭ, ɧɟɨɛɯɿɞɧɚ ɡɨɫɟɪɟɞɠɟɧɿɫɬɶ ɧɚ ɦɟɬɿ ɡɞɨɛɭɬɬɹ ɨɫɜɿɬɢ ɬɚ ɩɪɚɝɧɟɧɧɿ
ɪɨɡɜɢɜɚɬɢ ɧɟ ɥɢɲɟ ɬɟɯɧɿɱɧɭ, ɚɥɟ ɣ ɧɚ ɡɦɿɫɬɨɜɧɭ ɫɬɨɪɨɧɭ ɫɩɿɜɚɰɶɤɨʀ ɞɿɹɥɶɧɨɫɬɿ. ɇɚɞɡɜɢɱɚɣɧɨ ɜɚɠɥɢɜɭ ɪɨɥɶ ɭ
ɮɨɪɦɭɜɚɧɧɿ ɜɨɤɚɥɿɫɬɿɜ ɜɿɞɿɝɪɚɽ ɜɿɪɧɨ ɩɿɞɿɛɪɚɧɢɣ ɪɟɩɟɪɬɭɚɪ, ɜ ɹɤɨɦɭ ɩɪɨɜɿɞɧɟ ɦɿɫɰɟ ɜɿɞɜɟɞɟɧɨ ɫɩɿɜɭ ɤɚɦɟɪɧɨ-
ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ.

ɍ ɫɭɱɚɫɧɿɣ ɧɚɭɤɨɜɿɣ ɥɿɬɟɪɚɬɭɪɿ ɧɚɹɜɧɿ ɪɨɛɨɬɢ, ɩɪɢɫɜɹɱɟɧɿ ɜɢɫɜɿɬɥɟɧɧɸ ɨɫɨɛɥɢɜɨɫɬɟɣ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ
ɬɜɨɪɿɜ ɭɤɪɚʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ. ȼɩɥɢɜ ɮɨɥɶɤɥɨɪɭ ɧɚ ɮɨɪɦɭɜɚɧɧɹ ɪɨɦɚɧɬɢɱɧɨʀ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɨʀ ɛɚɥɚɞɢ
ɚɧɚɥɿɡɭɽɬɶɫɹ ɜ ɩɪɚɰɿ ȼ. ɀɢɦɨɥɨɫɬɧɨɜɨʀ. ɍ ɪɨɛɨɬɿ Ɉ. Ȼɚɥɚɧɤɨ ɩɪɢɞɿɥɟɧɨ ɭɜɚɝɭ ɪɨɡɜɢɬɤɭ ɜɿɬɱɢɡɧɹɧɨʀ ɤɚɦɟɪɧɨ-
ɜɨɤɚɥɶɧɨʀ ɦɭɡɢɤɢ ɤɿɧɰɹ ɏɏ – ɩɨɱɚɬɤɭ ɏɏȱ ɫɬ., ɩɪɢɱɨɦɭ ɚɜɬɨɪ ɚɤɰɟɧɬɭɽ ɭɜɚɝɭ ɫɚɦɟ ɧɚ ɜɢɤɨɧɚɜɫɶɤɨɦɭ ɚɫɩɟɤɬɿ.
Ɂɧɚɱɟɧɧɹ ɜɨɤɚɥɶɧɨʀ ɫɩɚɞɳɢɧɢ ɭɤɪɚʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɧɚ ɮɨɪɦɭɜɚɧɧɹ ɫɦɚɤɿɜ ɜ ɚɭɞɢɬɨɪɿʀ ɨɤɪɟɫɥɸɽɬɶɫɹ ɜ
ɞɨɫɥɿɞɠɟɧɧɿ ɘ. Ɇɟɪɟɠɤɨ. ɉɢɬɚɧɧɹ ɪɨɛɨɬɢ ɜɢɤɥɚɞɚɱɚ ɡ ɜɨɤɚɥɭ ɬɚ ɣɨɝɨ ɜɩɥɢɜɭ ɧɚ ɫɬɚɧɨɜɥɟɧɧɹ ɦɚɣɛɭɬɧɿɯ ɜɨɤɚ-
ɥɿɫɬɿɜ ɩɪɟɞɫɬɚɜɥɟɧɟ ɜ ɫɬɚɬɬɿ ȱ. Ƚɭɪɛɢ. ɉɨɩɪɢ ɡɚɹɜɥɟɧɿ ɧɚɩɪɹɦɤɢ, ɹɤɿ ɪɨɡɜɢɜɚɸɬɶɫɹ ɜ ɩɪɚɰɹɯ ɫɭɱɚɫɧɢɯ ɚɜɬɨɪɿɜ,
ɱɢɦɚɥɨ ɩɢɬɚɧɶ ɡɚɥɢɲɚɸɬɶɫɹ ɧɟɞɨɫɥɿɞɠɟɧɢɦɢ, ɳɨ ɡɭɦɨɜɥɸɽ ɧɟɨɛɯɿɞɧɿɫɬɶ ɡɜɟɪɧɟɧɧɹ ɞɨ ɞɚɧɨʀ ɩɪɨɛɥɟɦɚɬɢɤɢ.

Ɇɟɬɨɸ ɫɬɚɬɬɿ ɽ ɪɨɡɤɪɢɬɬɹ ɡɧɚɱɟɧɧɹ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ, ʀɯ ɫɩɟɰɢɮɿɤɢ ɬɚ ɨɫɨɛɥɢɜɨɫɬɟɣ ɡɚɫɬɨɫɭ-
ɜɚɧɧɹ ɩɿɞ ɱɚɫ ɜɢɯɨɜɚɧɧɹ ɮɚɯɿɜɰɿɜ ɧɚɩɪɹɦɤɭ «ɚɤɚɞɟɦɿɱɧɢɣ ɜɨɤɚɥ».

ȼɨɤɚɥɶɧɚ ɦɚɣɫɬɟɪɧɿɫɬɶ ɽ ɪɟɡɭɥɶɬɚɬɨɦ ɤɨɦɩɥɟɤɫɭ ɞɿɣ, ɰɿɥɶ ɹɤɢɯ ɩɨɥɹɝɚɽ ɜ ɪɨɡɤɪɢɬɬɿ ɬɜɨɪɱɨɝɨ ɩɨɬɟɧɰɿɚɥɭ
ɫɩɿɜɚɤɚ. ɑɢɦɚɥɭ ɪɨɥɶ ɭ ɮɨɪɦɭɜɚɧɧɿ ɜɨɤɚɥɶɧɨʀ ɦɚɣɫɬɟɪɧɨɫɬɿ ɜɿɞɿɝɪɚɽ ɩɨɫɬɚɬɶ ɩɟɞɚɝɨɝɚ. ɇɚ ɞɭɦɤɭ ɛɚɝɚɬɶɨɯ
ɚɜɬɨɪɿɜ, ɧɟɞɨɫɬɚɬɧɶɨ ɛɭɬɢ ɝɚɪɧɢɦ ɜɢɤɥɚɞɚɱɟɦ, ɬɪɟɛɚ ɛɭɬɢ ɬɚɤɨɠ ɜɩɪɚɜɧɢɦ ɜɢɤɨɧɚɜɰɟɦ. Ʌɢɲɟ ɡɚ ɭɦɨɜɢ ɩɨɽɞ-
ɧɚɧɧɹ ɰɢɯ ɞɜɨɯ ɤɨɦɩɨɧɟɧɬɿɜ ɦɨɠɥɢɜɟ ɫɬɜɨɪɟɧɧɹ ɩɨɡɢɬɢɜɧɨɝɨ ɨɛɪɚɡɭ, ɹɤɢɣ ɛɭɞɟ ɨɪɿɽɧɬɢɪɨɦ ɞɥɹ ɦɨɥɨɞɨɝɨ
ɩɨɤɨɥɿɧɧɹ. «Ⱦɨɫɤɨɧɚɥɟ ɜɨɥɨɞɿɧɧɹ ɩɟɞɚɝɨɝɨɦ ɫɩɿɜɚɰɶɤɢɦ ɝɨɥɨɫɨɦ, ɲɢɪɨɤɨɸ ɩɚɥɿɬɪɨɸ ɡɚɫɨɛɿɜ ɩɟɪɟɞɚɱɿ ɡɦɿɫɬɭ
ɜɨɤɚɥɶɧɨɝɨ ɬɜɨɪɭ ɽ ɧɟɨɛɯɿɞɧɨɸ ɭɦɨɜɨɸ ɡɚɥɭɱɟɧɧɹ ɭɱɧɿɜ ɞɨ ɫɜɿɬɭ ɦɭɡɢɱɧɨɝɨ ɦɢɫɬɟɰɬɜɚ. Ɂɦɿɫɬ ɮɚɯɨɜɨʀ ɩɿɞ-
ɝɨɬɨɜɤɢ ɫɬɭɞɟɧɬɿɜ ɭ ɜɢɳɢɯ ɦɭɡɢɱɧɢɯ ɧɚɱɚɥɶɧɢɯ ɡɚɤɥɚɞɚɯ ɫɩɪɹɦɨɜɚɧɢɣ ɧɚ ɮɨɪɦɭɜɚɧɧɹ ɩɪɨɮɟɫɿɣɧɢɯ ɹɤɨɫɬɟɣ
ɫɩɿɜɚɤɚ-ɜɢɤɨɧɚɜɰɹ, ɩɟɞɚɝɨɝɚ-ɦɭɡɢɤɚɧɬɚ, ɣɨɝɨ ɯɭɞɨɠɧɶɨ-ɟɫɬɟɬɢɱɧɢɯ ɫɦɚɤɿɜ, ɡɞɚɬɧɨɫɬɿ ɞɨ ɬɜɨɪɱɨʀ ɞɿɹɥɶɧɨɫɬɿ
ɜ ɦɢɫɬɟɰɬɜɿ» [2, ɫ. 117].

ȼɧɚɫɥɿɞɨɤ ɬɨɝɨ, ɳɨ ɪɿɡɧɿ ɭɱɧɿ ɦɚɸɬɶ ɧɟ ɨɞɧɚɤɨɜɢɣ ɪɿɜɟɧɶ ɩɿɞɝɨɬɨɜɤɢ, ɱɚɫɨɦ ɩɪɨɬɢɥɟɠɧɿ ɟɫɬɟɬɢɤɨ-ɯɭɞɨɠɧɿ
ɭɩɨɞɨɛɚɧɧɹ ɬɚ ɦɿɪɭ ɧɚɥɚɲɬɨɜɚɧɨɫɬɿ ɞɨ ɫɚɦɨɪɨɡɜɢɬɤɭ, ɡɚɞɥɹ ɞɨɫɹɝɧɟɧɧɹ ɩɨɡɢɬɢɜɧɨɝɨ ɪɟɡɭɥɶɬɚɬɭ ɧɟɨɛɯɿɞɧɟ
ɡɚɫɬɨɫɭɜɚɧɧɹ ɿɧɞɢɜɿɞɭɚɥɶɧɨɝɨ ɩɿɞɯɨɞɭ ɞɨ ɤɨɠɧɨɝɨ ɡɿ ɫɬɭɞɟɧɬɿɜ. «ȼɢɦɨɝɢ, ɹɤɿ ɫɬɚɜɥɹɬɶ ɫɶɨɝɨɞɧɿ ɞɨ ɩɟɞɚɝɨɝɚ-
ɜɨɤɚɥɿɫɬɚ, ɫɬɨɫɭɸɬɶɫɹ, ɩɟɪɟɞɭɫɿɦ, ɿɧɞɢɜɿɞɭɚɥɶɧɨɝɨ ɩɿɞɯɨɞɭ ɞɨ ɨɫɨɛɢɫɬɨɫɬɿ ɜɢɤɨɧɚɜɰɹ, ɳɨ ɜɢɦɚɝɚɽ, ɭ ɫɜɨɸ
ɱɟɪɝɭ, ɨɩɚɧɭɜɚɧɧɹ ɛɚɥɚɧɫɨɦ ɞɢɯɚɧɧɹ, ɫɩɨɫɨɛɨɦ ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ ɡ ɭɪɚɯɭɜɚɧɧɹɦ ɜɿɤɭ, ɫɬɚɬɿ, ɬɟɦɩɟɪɚɦɟɧɬɭ,
ɜɨɤɚɥɶɧɢɯ ɯɚɪɚɤɬɟɪɢɫɬɢɤ ɝɨɥɨɫɭ, ɮɿɡɿɨɥɨɝɿɱɧɨɝɨ ɭɤɥɚɞɭ ɝɨɥɨɫɨɜɨɝɨ ɚɩɚɪɚɬɚ, ɫɩɿɜɚɰɶɤɢɯ ɦɨɠɥɢɜɨɫɬɟɣ ɤɨɠ-
ɧɨɝɨ ɬɨɳɨ. Ʉɨɠɟɧ ɩɟɞɚɝɨɝ – ɬɜɨɪɟɰɶ ɿ, ɜɨɞɧɨɱɚɫ, ɞɨɫɥɿɞɧɢɤ, ɹɤɢɣ ɜɿɞɤɪɢɜɚɽ ɧɨɜɿ ɩɟɪɫɩɟɤɬɢɜɢ ɬɜɨɪɱɢɯ ɦɨɠ-
ɥɢɜɨɫɬɟɣ ɫɩɿɜɚɤɚ-ɜɢɤɨɧɚɜɰɹ ɿ ɧɨɜɿ ɲɥɹɯɢ ɜɞɨɫɤɨɧɚɥɟɧɧɹ ɩɪɨɰɟɫɭ ɧɚɜɱɚɧɧɹ» [2, ɫ. 118].

Ɉ. Ȼɚɥɚɧɤɨ ɜɿɞɦɿɱɚɽ ɬɿ ɹɤɨɫɬɿ, ɹɤɿ ɦɨɠɧɚ ɜɿɞɧɟɫɬɢ ɞɨ ɦɭɡɢɱɧɨ-ɜɢɪɚɠɚɥɶɧɨʀ ɫɢɫɬɟɦɢ ɫɩɿɜɚɤɚ, ɤɪɢɬɟɪɿʀɜ,
ɹɤɿ ɮɨɪɦɭɸɬɶ ɩɪɨɮɟɫɿɣɧɢɣ ɪɿɜɟɧɶ ɜɢɤɨɧɚɜɫɬɜɚ.  ɇɚ ʀʀ ɞɭɦɤɭ,  ɹɤɭ ɦɢ ɪɨɡɞɿɥɹɽɦɨ,  ɜɚɠɥɢɜɭ ɪɨɥɶ ɦɚɸɬɶ ɧɟ
ɥɢɲɟ ɹɤɨɫɬɿ ɝɨɥɨɫɨɜɨɝɨ ɚɩɚɪɚɬɭ, ɚ ɫɚɦɟ ɡɞɚɬɧɿɫɬɶ ɪɨɡɤɪɢɬɢ ɚɜɬɨɪɫɶɤɢɣ ɡɚɞɭɦ. «Ɇɭɡɢɱɧɨ-ɜɢɪɚɠɚɥɶɧɚ ɫɢɫɬɟɦɚ
ɫɩɿɜɚɤɚ ɭ ɫɭɱɚɫɧɨɦɭ ɪɨɡɭɦɿɧɧɿ – ɰɟ ɫɭɤɭɩɧɿɫɬɶ ɿɧɬɟɥɟɤɬɭ (ɫɚɦɟ ɿɧɬɟɥɟɤɬɭɚɥɶɧɭ ɫɤɥɚɞɨɜɭ ɚɤɰɟɧɬɭɸɬɶ ɜɢɤɨ-
ɧɚɜɰɿ ɧɨɜɿɬɧɶɨʀ ɦɭɡɢɤɢ), ɜɨɤɚɥɶɧɢɯ ɬɚ ɚɪɬɢɫɬɢɱɧɢɯ ɞɚɧɢɯ, ɩɪɢɪɨɞɧɢɯ ɿ ɧɚɛɭɬɢɯ ɜɥɚɫɬɢɜɨɫɬɟɣ, ɡɚ ɞɨɩɨɦɨɝɨɸ
ɹɤɢɯ ɪɨɡɤɪɢɜɚɽɬɶɫɹ ɤɨɦɩɨɡɢɬɨɪɫɶɤɢɣ ɡɚɞɭɦ ɿ ɮɨɪɦɭɽɬɶɫɹ ɜɢɤɨɧɚɜɫɶɤɚ ɦɚɣɫɬɟɪɧɿɫɬɶ ɬɚ ɜɨɤɚɥɶɧɨ-ɚɪɬɢɫɬɢɱɧɚ
ɦɨɛɿɥɶɧɿɫɬɶ ɫɩɿɜɚɤɚ. Ƚɨɥɨɜɧɢɦ ɤɪɢɬɟɪɿɽɦ ɨɫɬɚɧɧɶɨʀ ɽ ɪɨɡɜɢɧɭɬɚ ɡɞɿɛɧɿɫɬɶ ɿ ɭɦɿɧɧɹ ɪɨɡɤɪɢɜɚɬɢ ɯɭɞɨɠɧɿɣ
ɡɦɿɫɬ ɬɜɨɪɿɜ ɡɚ ɞɨɩɨɦɨɝɨɸ ɲɢɪɨɤɨɝɨ ɫɩɟɤɬɪɭ ɜɿɞɩɨɜɿɞɧɢɯ ɡɚɫɨɛɿɜ ɜɢɤɨɧɚɜɫɶɤɨʀ ɜɢɪɚɡɧɨɫɬɿ» [1, ɫ. 188]. ɉɪɨ-
ɰɟɫ ɮɨɪɦɭɜɚɧɧɹ ɜɨɤɚɥɶɧɨʀ ɜɩɪɚɜɧɨɫɬɿ ɩɨɜ’ɹɡɚɧɢɣ ɿɡ ɩɨɫɬɿɣɧɢɦ ɩɨɲɭɤɨɦ ɬɢɯ ɬɜɨɪɿɜ, ɹɤɿ ɧɟ ɥɢɲɟ ɦɨɝɥɢ ɛ
ɫɩɪɢɹɬɢ ɞɟɦɨɧɫɬɪɚɰɿʀ ɫɩɿɜɚɰɶɤɢɯ ɦɨɠɥɢɜɨɫɬɟɣ, ɚɥɟ ɣ ɜɩɥɢɜɚɥɢ ɧɚ ɭɞɨɫɤɨɧɚɥɟɧɧɹ ɬɚ ɡɪɨɫɬɚɧɧɹ ɦɨɥɨɞɨɝɨ
ɮɚɯɿɜɰɹ. ȼɿɞɩɨɜɿɞɧɨ, ɧɚɝɚɥɶɧɨɸ ɩɨɬɪɟɛɨɸ ɜɢɫɬɭɩɚɽ ɚɤɰɟɧɬɭɚɰɿɹ ɧɚ ɪɨɥɿ ɨɩɭɫɿɜ, ɡɧɚɱɟɧɧɹ ɹɤɢɯ ɩɨɜ’ɹɡɚɧɟ
ɡ ɪɨɡɜɢɬɤɨɦ ɦɚɣɫɬɟɪɧɨɫɬɿ ɜɨɤɚɥɿɫɬɚ. ɉɪɨɜɿɞɧɨɸ ɫɮɟɪɨɸ ɜɢɤɨɧɚɜɫɬɜɚ ɜ ɧɚɩɪɹɦɤɭ «ɚɤɚɞɟɦɿɱɧɢɣ ɜɨɤɚɥ» ɽ
ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɿ ɬɜɨɪɢ. ɑɢɦɚɥɟ ɠɚɧɪɨɜɟ ɪɿɡɧɨɦɚɧɿɬɬɹ ɪɟɡɭɥɶɬɚɬɿɜ ɤɨɦɩɨɡɢɬɨɪɫɶɤɨʀ ɞɿɹɥɶɧɨɫɬɿ ɫɬɜɨɪɸɽ
ɜɟɥɢɤɭ ɩɚɥɿɬɪɭ, ɞɟ ɤɨɠɟɧ ɜɢɤɨɧɚɜɟɰɶ ɡɞɚɬɧɢɣ ɩɿɞɿɛɪɚɬɢ ɬɟ, ɳɨ ɣɨɦɭ ɞɨ ɞɭɲɿ.

ɋɟɪɟɞ ɬɜɨɪɿɜ, ɹɤɿ ɧɟɨɛɯɿɞɧɨ ɡɚɥɭɱɚɬɢ ɩɪɢ ɩɿɞɝɨɬɨɜɰɿ ɮɚɯɿɜɰɿɜ «ɚɤɚɞɟɦɿɱɧɿɣ ɜɨɤɚɥ», ɨɛɨɜ’ɹɡɤɨɜɢɦɢ ɽ
ɬɜɨɪɢ ɤɥɚɫɢɤɿɜ ɭɤɪɚʀɧɫɶɤɨʀ ɦɭɡɢɱɧɨʀ ɤɭɥɶɬɭɪɢ. Ʉɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɚ ɬɜɨɪɱɿɫɬɶ Ɇ.ȼ. Ʌɢɫɟɧɤɚ ɨɯɨɩɥɸɽ ɡɧɚɱɧɭ
ɤɿɥɶɤɿɫɬɶ ɧɟ ɥɢɲɟ ɫɨɥɶɧɢɯ ɬɜɨɪɿɜ, ɚɥɟ ɣ ɚɧɫɚɦɛɥɿɜ ɧɚ ɫɥɨɜɚ ɪɿɡɧɢɯ ɚɜɬɨɪɿɜ. Ȳɯ ɡɧɚɱɟɧɧɹ ɜɚɠɤɨ ɩɟɪɟɨɰɿɧɢɬɢ,
ɚɞɠɟ ɜɨɧɢ ɧɟ ɥɢɲɟ ɽ ɡɪɚɡɤɚɦɢ ɩɪɟɤɪɚɫɧɢɯ ɜɨɤɚɥɶɧɢɯ ɨɩɭɫɿɜ, ɚ ɣ ɡɚɤɥɚɞɚɸɬɶ ɨɫɧɨɜɢ ɞɥɹ ɛɿɥɶɲ ɩɿɡɧɶɨʀ ɤɨɦ-
ɩɨɡɢɬɨɪɫɶɤɨʀ ɬɜɨɪɱɨɫɬɿ. «Ɋɨɦɚɧɫɢ Ʌɢɫɟɧɤɚ, ɹɤɿ ɜɿɧ ɩɨɱɚɜ ɩɢɫɚɬɢ ɭ ɤɿɧɰɿ 60-ɯ ɪɪ. ɫɬɚɥɢ ɜɿɞɩɪɚɜɧɢɦ ɩɭɧɤ-
ɬɨɦ ɭ ɩɨɞɚɥɶɲɿɣ ɟɜɨɥɸɰɿʀ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɨʀ ɤɭɥɶɬɭɪɢ. Ɇ. Ʌɢɫɟɧɤɚ ɜɜɚɠɚɸɬɶ ɩɟɪɲɢɦ ɬɥɭɦɚɱɧɢɤɨɦ ɩɨɟɡɿʀ
Ɍ. Ƚ. ɒɟɜɱɟɧɤɚ» [4, ɫ. 33]. əɫɤɪɚɜɚ ɨɛɪɚɡɧɿɫɬɶ, ɜɨɤɚɥɶɧɚ ɡɪɭɱɧɿɫɬɶ ɬɚ ɲɢɪɨɤɟ ɤɨɥɨ ɜɢɪɚɡɧɢɯ ɦɨɠɥɢɜɨɫɬɟɣ
ɜɿɞɤɪɢɜɚɸɬɶɫɹ ɜ ɪɨɦɚɧɫɚɯ Ɇ. Ʌɢɫɟɧɤɚ, ɹɤɿ ɜɿɞɧɨɫɹɬɶɫɹ ɞɨ ɬɚɤɢɯ ɫɬɢɥɶɨɜɢɯ ɧɚɩɪɹɦɤɿɜ, ɹɤ ɪɨɦɚɧɬɢɡɦ, ɿɦɩɪɟ-
ɫɿɨɧɿɡɦ, ɦɚɸɬɶ ɩɟɜɧɿ ɪɢɫɢ ɤɥɚɫɢɰɢɡɦɭ ɬɚ ɧɟɨɤɥɚɫɢɰɢɡɦɭ. ɋɟɪɟɞ ɚɜɬɨɪɿɜ, ɞɨ ɩɨɟɡɿʀ ɹɤɢɯ ɡɜɟɪɬɚɜɫɹ Ʌɢɫɟɧɤɨ, ɽ
ɣ ɡɚɯɿɞɧɨɽɜɪɨɩɟɣɫɶɤɿ ɦɢɬɰɿ, ɣ ɭɤɪɚʀɧɫɶɤɿ. Ɍɚɤ, ɪɹɞ ɪɨɦɚɧɫɿɜ ɧɚɩɢɫɚɧɨ ɧɚ ɫɥɨɜɚ Ƚ. Ƚɟɣɧɟ, ȱ. Ɏɪɚɧɤɚ, Ɉ. Ɉɥɟɫɹ,
Ɇ. ɋɬɚɪɢɰɶɤɨɝɨ, ɋ. Ɋɭɞɚɧɫɶɤɨɝɨ. ȼɟɥɢɤɟ ɡɧɚɱɟɧɧɹ ɦɚɽ ɦɭɡɢɤɚ ɞɨ «Ʉɨɛɡɚɪɹ» Ɍ. ɒɟɜɱɟɧɤɚ.

ȼɚɪɬɨ ɡɜɟɪɧɭɬɢ ɭɜɚɝɭ, ɳɨ ɜ ɩɪɨɰɟɫɿ ɜɢɯɨɜɚɧɧɹ ɜɨɤɚɥɿɫɬɿɜ ɧɚɞɡɜɢɱɚɣɧɨ ɜɚɠɥɢɜɚ ɜɿɞɩɨɜɿɞɧɿɫɬɶ ɫɩɿɜɚɰɶɤɨʀ
ɿɧɞɢɜɿɞɭɚɥɶɧɨɫɬɿ ɚɜɬɨɪɫɶɤɨɦɭ ɛɚɱɟɧɧɸ ɫɜɿɬɭ. Ɇɚɽɬɶɫɹ ɧɚ ɭɜɚɡɿ ɧɟ ɥɢɲɟ ɦɨɠɥɢɜɿɫɬɶ ɩɪɨɧɢɤɧɭɬɢ ɜ ɡɚɞɭɦ ɤɨɦ-
ɩɨɡɢɬɨɪɚ, ɚɥɟ ɣ ɬɟ, ɳɨɛ ɜɢɤɨɧɚɜɟɰɶ ɧɟ «ɩɟɪɟɪɨɛɥɹɜ» ɬɚ ɧɟ ɚɞɚɩɬɭɜɚɜ ɞɨ ɫɟɛɟ ɬɜɨɪɢ – ɬɨɛɬɨ ɧɟ ɬɪɚɧɫɩɨɧɭɜɚɜ
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ɇɚɭɤɨɜɢɣ ɱɚɫɨɩɢɫ ɇɉɍ ɿɦɟɧɿ Ɇ. ɉ. Ⱦɪɚɝɨɦɚɧɨɜɚ

ɪɨɦɚɧɫɢ, ɧɚɩɢɫɚɧɿ ɞɥɹ ɬɟɧɨɪɚ, ɜ ɛɿɥɶɲ ɧɢɡɶɤɢɣ ɪɟɝɿɫɬɪ ɞɥɹ ɜɢɤɨɧɚɧɧɹ ɛɚɪɢɬɨɧɨɦ, ɱɢ ɧɟ ɡɦɿɧɸɜɚɜ ɜɨɤɚɥɶɧɢɣ
ɨɩɭɫ, ɬɪɚɧɫɮɨɪɦɭɸɱɢ ɝɟɧɞɟɪ «ɨɩɨɜɿɞɚɱɚ». Ɂɦɿɧɚ «ɠɿɧɨɱɢɯ» ɪɨɦɚɧɫɿɜ ɧɚ «ɱɨɥɨɜɿɱɿ» ɦɨɠɥɢɜɚ ɥɢɲɟ ɡɚ ɭɦɨɜɢ,
ɤɨɥɢ ɫɚɦ ɤɨɦɩɨɡɢɬɨɪ ɩɟɪɟɞɛɚɱɚɜ ɩɨɞɿɛɧɭ ɜɚɪɿɚɬɢɜɧɿɫɬɶ. Ȼɚɝɚɬɨ ɤɨɦɩɨɡɢɬɨɪɿɜ ɩɪɢɞɿɥɹɥɢ ɧɚɞɡɜɢɱɚɣɧɨ ɜɟɥɢɤɭ
ɭɜɚɝɭ ɬɨɧɚɥɶɧɨɫɬɿ,  ɹɤɚ ɦɨɝɥɚ ɦɚɬɢ ɞɥɹ ɧɢɯ ɝɥɢɛɨɤɟ ɫɢɦɜɨɥɿɱɧɟ ɡɧɚɱɟɧɧɹ.  Ɉɤɪɿɦ ɰɶɨɝɨ,  ɞɥɹ ɚɜɬɨɪɿɜ ɫɚɦɟ
ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɿ ɠɚɧɪɢ ɜɢɫɬɭɩɚɥɢ ɜ ɪɨɥɿ «ɫɩɨɜɿɞɿ» ɱɢ «ɳɨɞɟɧɧɢɤɚ», ɜ ɹɤɢɯ ɜɨɧɢ ɜɢɫɥɨɜɥɸɜɚɥɢ ɫɜɨʀ ɜɥɚɫɧɿ,
ɿɧɞɢɜɿɞɭɚɥɶɧɿ, ɫɨɤɪɨɜɟɧɧɿ ɩɟɪɟɠɢɜɚɧɧɹ. ȼɿɞɩɨɜɿɞɧɨ ɡɦɿɧɚ ɝɟɧɞɟɪɧɨɝɨ ɡɚɛɚɪɜɥɟɧɧɹ ɝɨɥɨɜɧɨɝɨ ɝɟɪɨɹ ɬɜɨɪɭ
ɦɨɠɟ ɿɫɬɨɬɧɨ ɜɩɥɢɧɭɬɢ ɧɚ ɫɩɪɢɣɧɹɬɬɹ ɪɨɦɚɧɫɭ ɱɢ ɩɿɫɧɿ. ȼɿɞɡɧɚɱɢɦɨ, ɳɨ ɫɟɪɟɞ ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ Ʌɢɫɟɧɤɚ
ɧɚɹɜɧɚ ɱɢɦɚɥɚ ɤɿɥɶɤɿɫɬɶ ɪɨɦɚɧɫɿɜ ɬɚ ɩɿɫɟɧɶ, ɩɪɢɡɧɚɱɟɧɢɯ ɞɥɹ ɱɨɥɨɜɿɱɢɯ ɝɨɥɨɫɿɜ – ɬɟɧɨɪɚ, ɛɚɪɢɬɨɧɚ, ɛɚɫɚ.
Ɉɤɪɿɦ ɰɶɨɝɨ,  ɽ ɪɨɦɚɧɫɢ,  ɹɤɿ ɩɟɪɟɞɛɚɱɚɸɬɶ ɜɚɪɿɚɬɢɜɧɿɫɬɶ ɜɢɤɨɧɚɧɧɹ,  ɹɤ-ɨɬ:  «ɋɚɞɨɤ ɜɢɲɧɟɜɢɣ ɤɨɥɨ ɯɚɬɢ»
(ɫɨɩɪɚɧɨ ɚɛɨ ɬɟɧɨɪ), «ɇɚɳɨ ɦɟɧɿ ɱɨɪɧɿ ɛɪɨɜɢ» (ɫɨɩɪɚɧɨ ɚɛɨ ɬɟɧɨɪ) ɬɚ ɬ.ɩ.

Ɍɜɨɪɢ ɭɤɪɚʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɪɨɡɪɚɯɨɜɚɧɿ ɞɥɹ ɫɨɥɶɧɨɝɨ ɜɨɤɚɥɶɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ, ɹɤɿ ɩɢɲɭɬɶ ɧɚ ɪɭɛɟɠɿ
XIX–XX ɫɬɨɥɿɬɶ, ɦɚɸɬɶ ɝɟɧɟɬɢɱɧɢɣ ɡɜ’ɹɡɨɤ ɡ ɮɨɥɶɤɥɨɪɨɦ. ɐɟ ɜɿɞɩɨɜɿɞɚɽ ɭɫɬɚɧɨɜɤɚɦ, ɧɚɹɜɧɢɦ ɭ ɞɨɛɭ ɪɨɦɚɧ-
ɬɢɡɦɭ.  ɋɭɱɚɫɧɚ ɞɨɫɥɿɞɧɢɰɹ ȼ.  ɀɢɦɨɥɨɫɬɧɨɜɚ ɜɤɚɡɭɽ ɧɚ ɯɚɪɚɤɬɟɪɧɿ ɪɢɫɢ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ:  «ɇɚ
ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɭ ɬɜɨɪɱɿɫɬɶ ɭɤɪɚʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɧɚ ɩɨɱɚɬɤɭ ɏɏ ɫɬ. ɨɞɧɚɤɨɜɨ ɜɩɥɢɧɭɥɢ ɹɤ ɮɨɥɶɤɥɨɪɧɚ,
ɬɚɤ ɿ ɡɚɝɚɥɶɧɨɪɨɦɚɧɬɢɱɧɚ ɬɪɚɞɢɰɿʀ. ɇɚɣɛɿɥɶɲ ɛɥɢɡɶɤɢɦɢ ɞɨ ɮɨɥɶɤɥɨɪɧɨʀ ɬɪɚɞɢɰɿʀ ɜɢɹɜɢɥɢɫɶ: ɫɬɪɨɮɿɱɧɚ ɮɨɪɦɚ
ɜɢɤɥɚɞɟɧɧɹ ɦɭɡɢɱɧɨ-ɩɨɟɬɢɱɧɨɝɨ ɬɟɤɫɬɭ, ɨɫɧɨɜɧɿ ɡɚɫɨɛɢ ɩɨɛɭɞɨɜɢ ɬɚ ɪɨɡɜɢɬɤɭ ɦɟɥɨɫɭ (ɩɨɯɿɞɧɿ ɞɨ ɮɨɥɶɤɥɨɪɧɨʀ
ɬɪɚɞɢɰɿʀ ɪɢɬɨɪɢɱɧɿ ɿɧɬɨɧɚɰɿʀ, ɦɟɥɨɞɢɱɧɿ ɡɜɨɪɨɬɢ, ɩɨɽɞɧɚɧɧɹ ɨɩɨɜɿɞɧɨʀ ɪɨɡɦɿɪɟɧɨɫɬɿ ɬɚ ɞɪɚɦɚɬɢɱɧɨɝɨ ɟɥɟɦɟɧɬɭ).
Ɍɨɞɿ ɹɤ ɩɪɢɧɰɢɩɢ ɡɚɝɚɥɶɧɨʀ ɩɨɛɭɞɨɜɢ ɜɫɶɨɝɨ ɬɜɨɪɭ ɜ ɰɿɥɨɦɭ, ɨɫɨɛɥɢɜɨɫɬɿ ɝɚɪɦɨɧɿɱɧɨʀ ɦɨɜɢ ɬɚ ɯɚɪɚɤɬɟɪ ɚɤɨɦɩɚ-
ɧɟɦɟɧɬɭ ɡɚɡɧɚɽ ɛɟɡɩɨɫɟɪɟɞɧɶɨɝɨ ɜɩɥɢɜɭ ɡɚɝɚɥɶɧɨɪɨɦɚɧɬɢɱɧɨʀ ɬɟɧɞɟɧɰɿʀ ɪɨɡɜɢɬɤɭ ɦɭɡɢɱɧɨʀ ɞɭɦɤɢ» [3, ɫ.  46].

ɉɟɪɲɚ ɩɨɥɨɜɢɧɚ XX ɫɬɨɥɿɬɬɹ ɩɪɨɯɨɞɢɬɶ ɭ ɪɭɫɥɿ ɪɨɡɜɢɬɤɭ ɬɪɚɞɢɰɿɣ ɤɚɦɟɪɧɨɝɨ ɫɩɿɜɭ, ɡɚɤɥɚɞɟɧɢɯ ɬɜɨɪ-
ɱɿɫɬɸ Ɇ. Ʌɢɫɟɧɤɚ ɬɚ ɣɨɝɨ ɫɭɱɚɫɧɢɤɿɜ. Ɂ ɞɪɭɝɨʀ ɩɨɥɨɜɢɧɢ XX ɫɬɨɥɿɬɬɹ ɪɨɡɩɨɱɢɧɚɽɬɶɫɹ ɩɪɨɰɟɫ ɩɪɢɧɰɢɩɨɜɨɝɨ
ɨɧɨɜɥɟɧɧɹ ɠɚɧɪɿɜ ɪɨɦɚɧɫɭ, ɩɿɫɟɧɶ ɬɚ ɿɧɲɢɯ ɫɨɥɨɫɩɿɜɿɜ, ɚɞɠɟ ɜɿɞɛɭɜɚɽɬɶɫɹ ɬɪɚɧɫɮɨɪɦɚɰɿɹ ɡɜɢɱɧɢɯ ɠɚɧɪɿɜ ɬɚ
ɩɪɢɧɰɢɩɿɜ ɮɨɪɦɨɭɬɜɨɪɟɧɧɹ. ɉɨɱɢɧɚɸɬɶ ɭɫɤɥɚɞɧɸɜɚɬɢɫɹ ɜɨɤɚɥɶɧɿ ɩɚɪɬɿʀ. Ɂ ɩɨɱɚɬɤɨɦ 70-ɯ ɪɨɤɿɜ, ɡ ɩɪɢɯɨɞɨɦ
«ɜɿɞɥɢɝɢ», ɜ ɿɞɟɨɥɨɝɿɱɧɨ-ɩɚɪɬɿɣɧɢɯ ɤɨɥɚɯ ɧɚɹɜɧɢɦ ɽ ɩɪɨɰɟɫ ɡɚɩɨɡɢɱɟɧɧɹ ɬɟɯɧɿɤ, ɩɪɢɬɚɦɚɧɧɢɯ ɞɥɹ ɡɚɯɿɞɧɨɝɨ
ɩɪɨɫɬɨɪɭ, ɳɨ ɫɩɪɢɹɽ ɣ ɡɦɿɧɚɦ ɪɟɩɟɪɬɭɚɪɭ.

ȼɚɪɬɨ ɜɿɞɡɧɚɱɢɬɢ, ɳɨ ɡɦɿɧɢ ɜ ɦɭɡɢɱɧɿɣ ɦɨɜɿ ɬɚ ɬɨɬɚɥɶɧɚ ɬɪɚɧɫɮɨɪɦɚɰɿɹ ɜɟɥɢɤɢɯ ɠɚɧɪɿɜ ɜ ɭɦɨɜɚɯ ɫɭɱɚɫɧɨʀ
ɤɭɥɶɬɭɪɢ ɧɟ ɽ ɧɚɞɬɨ ɪɟɧɬɚɛɟɥɶɧɨɸ. Ɂɚ ɪɚɯɭɧɨɤ ɬɨɝɨ, ɳɨ ɬɚɤɿ ɬɜɨɪɢ, ɹɤ ɨɩɟɪɚ, ɤɚɧɬɚɬɚ, ɨɪɚɬɨɪɿɹ ɬɚ ɧɚɛɥɢɠɟɧɿ
ɞɨ ɧɢɯ ɫɢɧɬɟɬɢɱɧɿ ɠɚɧɪɢ ɩɟɪɟɞɛɚɱɚɸɬɶ ɧɚɹɜɧɿɫɬɶ ɱɢɫɟɥɶɧɢɯ ɜɢɤɨɧɚɜɫɶɤɢɯ ɫɤɥɚɞɿɜ ɬɚ ɫɰɟɧɿɱɧɟ ɜɬɿɥɟɧɧɹ ,
ʀɯ ɧɚɞɬɨ ɟɤɫɩɟɪɢɦɟɧɬɚɥɶɧɢɣ ɯɚɪɚɤɬɟɪ ɦɨɠɟ ɫɩɪɢɹɬɢ ɬɨɦɭ, ɳɨ ɜɨɧɢ ɧɟ ɨɞɪɚɡɭ ɡɦɨɠɭɬɶ ɜɿɞɧɚɣɬɢ ɜɢɡɧɚɧɧɹ
ɩɭɛɥɿɤɢ ɬɚ ɧɟ ɛɭɞɭɬɶ ɚɞɟɤɜɚɬɧɨ ɧɟɸ ɫɩɪɢɣɧɹɬɿ. ɇɚɬɨɦɿɫɬɶ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɿ ɬɜɨɪɢ ɡɚɥɢɲɚɸɱɢ ɡɚ ɫɨɛɨɸ ɡɧɚ-
ɱɟɧɧɹ ɬɜɨɪɱɨʀ ɥɚɛɨɪɚɬɨɪɿʀ ɦɢɬɰɹ, ɦɨɠɭɬɶ ɫɬɚɬɢ ɩɥɚɰɞɚɪɦɨɦ ɞɥɹ ɜɬɿɥɟɧɧɹ ɧɚɞɡɜɢɱɚɣɧɨ ɫɦɿɥɢɜɢɯ ɪɿɲɟɧɶ.

ɉɿɞ ɱɚɫ ɜɢɤɨɧɚɧɧɹ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ «ɤɥɚɫɢɤɿɜ» ɭɤɪɚʀɧɫɶɤɨʀ ɤɨɦɩɨɡɢɬɨɪɫɶɤɨʀ ɲɤɨɥɢ ɧɚ ɩɟɪɲɢɣ
ɩɥɚɧ ɜɢɯɨɞɹɬɶ ɩɢɬɚɧɧɹ, ɩɨɜ’ɹɡɚɧɿ ɡ ɩɟɪɟɞɚɱɟɸ ɜɿɞɩɨɜɿɞɧɨʀ ɨɛɪɚɡɧɨɫɬɿ, ɜɿɞɬɜɨɪɟɧɧɹɦ ɩɨɬɪɿɛɧɨɝɨ ɯɭɞɨɠɧɶɨɝɨ
ɯɚɪɚɤɬɟɪɭ ɬɚ ɩɪɨɛɥɟɦɚɦɢ, ɧɚɹɜɧɢɦɢ ɩɪɢ ɫɩɿɜɿ ɛɭɞɶ-ɹɤɨɝɨ ɬɜɨɪɭ – ɿɧɬɨɧɚɰɿɣɧɚ, ɪɢɬɦɿɱɧɚ, ɨɪɮɨɟɩɿɱɧɿ ɬɨɱ-
ɧɿɫɬɶ. ɉɪɨɬɟ ɜ XX–XXI ɫɬɨɥɿɬɬɿ ɜɢɧɢɤɚɽ ɪɹɞ ɬɜɨɪɿɜ, ɪɨɡɪɚɯɨɜɚɧɢɯ ɞɥɹ ɜɨɤɚɥɶɧɨɝɨ ɜɢɤɨɧɚɜɫɬɜɚ, ɹɤɿ ɜɢɫɭ-
ɜɚɸɬɶ ɩɟɪɟɞ ɫɩɿɜɚɤɚɦɢ ɧɟɨɛɯɿɞɧɿɫɬɶ ɞɨɥɚɬɢ ɿɧɲɿ ɬɪɭɞɧɨɳɿ. Ɂɚɝɚɥɨɦ ɦɨɠɧɚ ɜɿɞɦɿɬɢɬɢ ɡɪɨɫɬɚɧɧɹ ɜɢɦɨɝ ɞɨ
ɜɢɤɨɧɚɜɰɿɜ ɭ ɨɫɬɚɧɧɿ ɪɨɤɢ. «ɇɨɜɿɬɧɿ ɦɭɡɢɱɧɿ ɬɟɧɞɟɧɰɿʀ ɜ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɿɣ ɦɭɡɢɰɿ ɫɬɚɥɢ ɩɪɢɱɢɧɨɸ ɜɢɧɢɤ-
ɧɟɧɧɹ ɧɨɜɢɯ ɜɢɤɨɧɚɜɫɶɤɢɯ ɡɚɜɞɚɧɶ ɬɚ ɬɪɭɞɧɨɳɿɜ, ɩɨɞɨɥɚɧɧɹ ɹɤɢɯ ɮɨɪɦɭɽ ɹɤɿɫɧɨ ɧɨɜɢɣ ɜɢɤɨɧɚɜɫɶɤɢɣ ɫɬɢɥɶ:
ɜɨɤɚɥɿɫɬ ɏɏȱ ɫɬɨɥɿɬɬɹ ɦɢɫɥɢɬɶɫɹ ɹɤ ɜɢɤɨɧɚɜɟɰɶ, ɹɤɢɣ ɩɨɜɢɧɟɧ ɜɨɥɨɞɿɬɢ ɤɨɦɩɥɟɤɫɨɦ ɭɧɿɜɟɪɫɚɥɶɧɢɯ ɹɤɨɫɬɟɣ,
ɚɤɭɦɭɥɸɜɚɬɢ ɭ ɫɜɨʀɣ ɬɜɨɪɱɨɫɬɿ ɩɪɨɮɟɫɿɣɧɿ ɩɪɚɤɬɢɤɢ ɩɨɩɟɪɟɞɧɿɯ ɩɨɤɨɥɿɧɶ, ɜɢɪɿɲɭɜɚɬɢ ɧɨɜɿ ɬɜɨɪɱɿ ɡɚɜɞɚɧɧɹ
ɭ ɜɿɞɩɨɜɿɞɧɨɫɬɿ ɿɡ ɫɭɱɚɫɧɢɦɢ ɬɜɨɪɱɢɦɢ ɬɚ ɟɫɬɟɬɢɱɧɢɦɢ ɭɫɬɚɧɨɜɤɚɦɢ» [1, ɫ. 185].

ɍ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɚɯ ɫɭɱɚɫɧɢɯ ɭɤɪɚʀɧɫɶɤɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɜɿɞɛɭɜɚɽɬɶɫɹ ɪɨɡɲɢɪɟɧɧɹ ɜɢɦɨɝ ɞɨ ɫɩɿɜɚ-
ɤɿɜ. Ɇɨɜɚ ɣɞɟ ɩɪɨ ɬɟ, ɳɨ ɜ ɨɫɬɚɧɧɿ ɪɨɤɢ ɱɚɫɬɿɲɟ ɩɨɱɚɥɢ ɡɚɥɭɱɚɬɢɫɹ ɧɨɜɿɬɧɿ ɬɟɯɧɿɤɢ ɤɨɦɩɨɡɢɰɿʀ, ɞɟ ɱɚɫɬɨ ɜɢɤɨ-
ɪɢɫɬɨɜɭɸɬɶɫɹ ɧɟɬɪɚɞɢɰɿɣɧɿ ɫɩɨɫɨɛɢ ɧɨɬɚɰɿʀ, ɹɤɿ ɩɨɬɪɟɛɭɸɬɶ ɜɿɞ ɜɢɤɨɧɚɜɰɹ ɞɨɞɚɬɤɨɜɢɯ ɡɧɚɧɶ, ɡɭɫɢɥɶ ɬɚ ɧɚɜɢɱɨɤ.
Ɇɨɠɥɢɜɟ ɜɢɤɨɪɢɫɬɚɧɧɹ ɬɚɤɢɯ ɧɨɜɢɯ ɜɨɤɚɥɶɧɢɯ ɩɪɢɣɨɦɿɜ, ɹɤ ɲɟɩɿɬ, «ɧɚɩɿɜ-ɫɩɿɜ» (Sprechstimme), «ɧɚɩɿɜ-ɝɨɜɿɪ»
(Sperchgesang), ɜɟɥɢɤɚ ɝɪɚɞɚɰɿɹ ɞɢɧɚɦɿɤɢ ɩɨɞɚɱɿ ɝɨɥɨɫɭ, ɹɤɚ ɦɨɠɟ ɛɚɥɚɧɫɭɜɚɬɢ ɦɿɠ ɲɟɩɨɬɨɦ ɬɚ ɧɚɩɪɭɠɟɧɢɦ
ɤɪɢɤɨɦ, ɹɤ, ɧɚɩɪɢɤɥɚɞ, ɭ «Homo ludens IV» ɫɭɱɚɫɧɨɝɨ ɭɤɪɚʀɧɫɶɤɨɝɨ ɤɨɦɩɨɡɢɬɨɪɚ-ɚɜɚɧɝɚɪɞɢɫɬɚ ȼ. Ɋɭɧɱɚɤɚ.

ɉɿɞ ɱɚɫ ɜɢɤɨɧɚɧɧɹ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ ɫɭɱɚɫɧɢɯ ɚɜɬɨɪɿɜ ɧɟɨɛɯɿɞɧɟ ɜɦɿɧɧɹ ɩɟɪɟɯɨɞɢɬɢ ɜɿɞ ɤɚɧɬɢɥɟɧɢ,
ɹɤɚ ɩɪɢɬɚɦɚɧɧɚ ɚɤɚɞɟɦɿɱɧɿɣ ɦɚɧɟɪɿ ɫɩɿɜɭ ɞɨ ɬɟɯɧɿɱɧɢɯ ɩɪɢɣɨɦɿɜ, ɳɨ ɦɨɠɭɬɶ ɛɭɬɢ ɧɟ ɧɚɞɬɨ ɡɪɭɱɧɢɦɢ ɭ ɜɨɤɚɥɶ-
ɧɨɦɭ ɜɿɞɧɨɲɟɧɧɿ, ɩɪɨɬɟ ʀɯ ɡɚɫɬɨɫɭɜɚɧɧɹ ɞɨɰɿɥɶɧɟ, ɜɢɯɨɞɹɱɢ ɡ ɬɟɦɚɬɢɤɢ ɬɚ ɯɭɞɨɠɧɶɨʀ ɨɛɪɚɡɧɨɫɬɿ ɬɜɨɪɭ. ȼɢɤɨɧɚɧɧɹ
ɛɚɝɚɬɶɨɯ ɬɜɨɪɿɜ ɜɢɦɚɝɚɽ ɜɿɞ ɫɩɿɜɚɤɚ ɜɿɞɯɨɞɭ ɜɿɞ ɡɜɢɱɧɨɝɨ ɬɪɚɤɬɭɜɚɧɧɹ ɝɨɥɨɫɭ ɬɚ ɧɚɛɥɢɠɭɽ ʀʀ ɞɨ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ,
ɤɨɥɢ ɩɨɫɢɥɸɽɬɶɫɹ ɪɨɥɶ ɪɢɬɦɿɱɧɨɝɨ, ɭɞɚɪɧɨɝɨ, ɡɜɭɤɨɧɚɫɥɿɞɭɜɚɥɶɧɨɝɨ ɧɚɱɚɥɚ, ɚ ɧɟ ɜɨɤɚɥɶɧɨ-ɦɟɥɨɞɢɱɧɨɝɨ ɬɚ ɪɨɡ-
ɫɩɿɜɚɧɨɝɨ. Ɇɨɠɭɬɶ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢɫɹ ɜɟɥɢɤɿ ɫɬɪɢɛɤɢ, ɫɩɿɜ ɨɤɪɟɦɢɯ ɮɪɚɝɦɟɧɬɿɜ ɜ ɿɧɲɢɯ ɜɨɤɚɥɶɧɢɯ ɦɚɧɟɪɚɯ, ɜ
ɹɤɨɫɬɿ ɡɚɫɨɛɭ ɩɟɪɟɞɚɱɿ ɩɨɬɪɿɛɧɨɝɨ ɟɤɫɩɪɟɫɢɜɧɨɝɨ ɫɬɚɧɭ. «ȱɧɬɨɧɚɰɿɣɧɢɣ ɫɤɥɚɞ ɲɢɪɨɤɢɯ ɚɬɨɧɚɥɶɧɢɯ ɫɬɪɢɛɤɿɜ ɭ
ɦɟɠɚɯ ɨɞɧɿɽʀ – ɞɜɨɯ ɨɤɬɚɜ, ɩɚɫɚɠɿ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɨɝɨ ɯɚɪɚɤɬɟɪɭ, ɜɢɤɨɪɢɫɬɚɧɧɹ ɿɧɫɬɪɭɦɟɧɬɚɥɶɧɢɯ ɲɬɪɢɯɨɜɢɯ ɩɪɢ-
ɣɨɦɿɜ – pizzicato, portamento, glissando ɿ ɬ. ɿɧ. – ɭ ɜɨɤɚɥɶɧɿɣ ɩɚɪɬɿʀ ɜɢɦɚɝɚɸɬɶ ɡɧɚɯɨɞɠɟɧɧɹ ɬɚɤɨʀ ɡɪɭɱɧɨʀ ɦɚɧɟɪɢ
ɜɢɤɨɧɚɧɧɹ, ɹɤɚ ɛ ɡɚɛɟɡɩɟɱɭɜɚɥɚ ɛɟɡɩɟɪɟɲɤɨɞɧɟ ɮɭɧɤɰɿɨɧɭɜɚɧɧɹ ɝɨɥɨɫɨɜɨɝɨ ɚɩɚɪɚɬɭ» [1, ɫ. 141]. Ɋɿɡɧɨɦɚɧɿɬɧɿ
ɮɨɪɦɢ ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɜɢɦɨɝ ɞɨ ɜɢɤɨɧɚɜɰɿɜ ɧɚɹɜɧɿ ɜ ɬɜɨɪɚɯ ȼ. ɉɨɥɶɨɜɨʀ, ȼ. Ɋɭɧɱɚɤɚ, Ʌ. ɋɢɞɨɪɟɧɤɨ. Ʉɪɿɦ ɰɶɨɝɨ,
ɞɨɫɢɬɶ ɱɚɫɬɨ ɚɜɬɨɪɢ ɜɤɥɸɱɚɸɬɶ ɭ ɤɚɦɟɪɧɿ ɬɜɨɪɢ ɟɥɟɦɟɧɬɢ ɬɟɚɬɪɚɥɿɡɚɰɿʀ, ɪɨɡɲɢɪɸɸɱɢ ʀɯ ɞɨ ɪɨɡɦɿɪɭ ɬɚ ɡɧɚɱɟɧɧɹ
ɫɰɟɧ ɭ ɨɩɟɪɚɯ. ȼɿɞɩɨɜɿɞɧɨ, ʀɯ ɿɧɬɟɪɩɪɟɬɚɰɿɹ ɩɨɬɪɟɛɭɽ ɪɨɡɜɢɬɤɭ ɬɪɚɞɢɰɿɣɧɢɯ ɩɿɞɯɨɞɿɜ ɞɨ ɫɩɿɜɭ ɫɨɥɨɫɩɿɜɿɜ.

Ɇɨɠɧɚ ɡɚɡɧɚɱɢɬɢ, ɳɨ ɩɪɨɰɟɫ ɜɢɯɨɜɚɧɧɹ ɮɚɯɿɜɰɿɜ ɫɩɟɰɿɚɥɶɧɨɫɬɿ «ɚɤɚɞɟɦɿɱɧɢɣ ɜɨɤɚɥ» ɜɢɦɚɝɚɽ ɩɨɫɬɿɣɧɨɝɨ
ɨɧɨɜɥɟɧɧɹ ɬɚ ɩɟɪɟɝɥɹɞɭ ɬɢɯ ɜɢɦɨɝ, ɳɨ ɩɨɫɬɚɸɬɶ ɩɟɪɟɞ ɫɬɭɞɟɧɬɚɦɢ. Ɇɚɽɬɶɫɹ ɧɚ ɭɜɚɡɿ ɨɩɚɧɭɜɚɧɧɹ ɧɟ ɥɢɲɟ
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ɦɢɫɬɟɰɬɜɚ bel canto ɬɚ ɤɚɧɬɢɥɟɧɢ, ɚɥɟ ɣ ɡɞɚɬɧɿɫɬɶ ɡɚɥɭɱɚɬɢ ɦɟɧɲ ɝɚɪɦɨɧɿɣɧɿ ɫɩɨɫɨɛɢ ɩɨɞɚɱɿ ɡɜɭɤɭ. Ɉɞɧɭ ɡ
ɜɚɠɥɢɜɢɯ ɱɚɫɬɢɧ ɪɟɩɟɪɬɭɚɪɭ ɫɭɱɚɫɧɢɯ ɜɨɤɚɥɿɫɬɿɜ ɫɬɚɧɨɜɥɹɬɶ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɿ ɬɜɨɪɢ. Ɂɚ ɪɚɯɭɧɨɤ ɬɨɝɨ, ɳɨ
ɦɟɬɨɸ ɜɢɤɨɧɚɜɰɹ ɽ ɜɿɪɧɟ ɿɧɬɟɪɩɪɟɬɭɜɚɧɧɹ ɫɨɥɨɫɩɿɜɿɜ, ɜɿɞɛɭɜɚɽɬɶɫɹ ɩɟɪɦɚɧɟɧɬɧɢɣ ɩɪɨɰɟɫ ɪɨɡɜɢɬɤɭ ɜɨɤɚɥɶ-
ɧɨʀ ɦɚɣɫɬɟɪɧɨɫɬɿ. ɉɿɞ ɱɚɫ ɜɢɛɨɪɭ ɬɜɨɪɭ ɧɟɨɛɯɿɞɧɨ ɡɜɟɪɬɚɬɢ ɭɜɚɝɭ ɧɚ ɦɨɠɥɢɜɿɫɬɶ ɜɢɤɨɧɚɜɰɹ ɦɚɬɢ ɟɫɬɟɬɢɱɧɟ
ɩɟɪɟɠɢɜɚɧɧɹ, ɞɨɬɢɱɧɟ ɚɜɬɨɪɫɶɤɨɦɭ. ȼɢɤɨɧɚɧɧɹ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɢɯ ɬɜɨɪɿɜ, ɧɚɩɢɫɚɧɢɯ ɧɚɩɪɢɤɿɧɰɿ XX – ɧɚ
ɩɨɱɚɬɤɭ XXI ɫɬɨɥɿɬɬɹ ɜɢɦɚɝɚɽ ɡɞɚɬɧɿɫɬɶ «ɩɟɪɟɮɨɪɦɚɬɭɜɚɬɢ» ɫɜɿɣ ɝɨɥɨɫ, ɬɪɚɤɬɭɸɱɢ ɣɨɝɨ ɜ ɛɿɥɶɲ ɿɧɫɬɪɭɦɟɧ-
ɬɚɥɶɧɨɦɭ ɜɢɦɿɪɿ. ɋɚɦɟ ɧɚɹɜɧɢɣ ɪɟɩɟɪɬɭɚɪ ɞɢɤɬɭɽ ɡɦɿɧɢ, ɩɨɜ’ɹɡɚɧɿ ɡ ɪɨɡɲɢɪɟɧɧɹɦ ɦɟɠ ɜɢɤɨɧɚɜɫɶɤɨɝɨ ɞɿɚ-
ɩɚɡɨɧɭ, ɦɨɠɥɢɜɿɫɬɸ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ ɝɪɚɧɢɱɧɿ ɜɿɯɢ ɞɢɧɚɦɿɱɧɨʀ ɚɦɩɥɿɬɭɞɢ, ɡɚɫɬɨɫɨɜɭɜɚɬɢɫɹ ɬɚɤɿ ɩɪɢɣɨɦɢ,
ɹɤ ɲɟɩɿɬ, sprechstimme, sperchgesang, pizzicato, portamento, glissando. ɍɫɿ ɰɿ ɬɟɯɧɿɱɧɿ ɧɨɜɚɰɿʀ ɦɚɸɬɶ ɫɩɪɢɹɬɢ
ɩɟɪɟɞɚɱɿ ɜɿɞɩɨɜɿɞɧɨɝɨ ɚɜɬɨɪɫɶɤɨɝɨ ɡɚɞɭɦɭ ɬɚ ɫɩɪɢɹɬɢ ɪɨɡɤɪɢɬɬɸ ɬɜɨɪɱɨɝɨ ɩɨɬɟɧɰɿɚɥɭ ɜɢɤɨɧɚɜɰɹ.
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Ʉɟɞɢɫ Ɉ. ɘ. Ɋɨɥɶ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɜ ɜɨɫɩɢɬɚɧɢɢ ɫɩɟɰɢɚɥɢɫɬɨɜ ɧɚɩɪɚɜɥɟɧɢɹ «Ⱥɤɚɞɟɦɢɱɟɫɤɨɟ
ɩɟɧɢɟ»

ȼ ɫɬɚɬɶɟ ɪɚɫɫɦɨɬɪɟɧɵ ɨɫɨɛɟɧɧɨɫɬɢ ɜɨɫɩɢɬɚɧɢɹ ɫɩɟɰɢɚɥɢɫɬɨɜ ɧɚɩɪɚɜɥɟɧɢɹ «ɚɤɚɞɟɦɢɱɟɫɤɨɟ ɩɟɧɢɟ». Ɉɬɦɟɱɟɧɨ,
ɱɬɨ ɜ ɩɪɨɰɟɫɫɟ ɮɨɪɦɢɪɨɜɚɧɢɹ ɜɨɤɚɥɶɧɵɯ ɧɚɜɵɤɨɜ ɧɟɨɛɯɨɞɢɦɨ ɨɜɥɚɞɟɧɢɟ ɞɵɯɚɧɢɟɦ, ɫɩɨɫɨɛɨɦ ɡɜɭɤɨɢɡɜɥɟɱɟɧɢɹ, ɪɚɡɜɢ-
ɬɢɟɦ ɫɩɟɰɢɮɢɤɢ ɩɪɨɢɡɧɨɲɟɧɢɹ. ɉɪɨɮɟɫɫɢɨɧɚɥɶɧɨɟ ɜɨɤɚɥɶɧɨɟ ɢɫɩɨɥɧɢɬɟɥɶɫɬɜɨ ɧɟɜɨɡɦɨɠɧɨ ɛɟɡ ɫɨɱɟɬɚɧɢɹ ɜɨɤɚɥɶɧɵɯ
ɞɚɧɧɵɯ, ɚɪɬɢɫɬɢɡɦɚ, ɤɨɬɨɪɵɟ ɤɨɧɬɪɨɥɢɪɭɸɬɫɹ ɢɧɬɟɥɥɟɤɬɨɦ. ȼɟɞɭɳɭɸ ɪɨɥɶ ɢɝɪɚɟɬ ɫɩɨɫɨɛɧɨɫɬɶ ɪɚɫɤɪɵɜɚɬɶ ɫɨɞɟɪ-
ɠɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɮɨɪɦɢɪɨɜɚɬɶ ɧɚɞɥɟɠɚɳɟɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɨɛɪɚɡɧɨɟ ɢɡɦɟɪɟɧɢɟ. Ɂɧɚɱɢɬɟɥɶɧɭɸ ɪɨɥɶ ɞɥɹ ɜɨɫɩɢ-
ɬɚɧɢɹ ɩɟɜɰɨɜ ɢɦɟɟɬ ɪɟɩɟɪɬɭɚɪ, ɢɫɩɨɥɧɟɧɢɟ ɤɨɬɨɪɨɝɨ ɩɪɢɜɨɞɢɬ ɤ ɩɨɹɜɥɟɧɢɸ ɬɟɯ ɢɥɢ ɢɧɵɯ ɬɪɟɛɨɜɚɧɢɣ ɤ ɢɫɩɨɥɧɢɬɟɥɸ.
ȼɟɞɭɳɟɟ ɡɧɚɱɟɧɢɟ ɢɦɟɸɬ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɤɨɬɨɪɵɟ ɫɨɫɬɚɜɥɹɸɬ ɨɫɧɨɜɭ ɜ ɩɨɞɝɨɬɨɜɤɟ ɢɫɩɨɥɧɢɬɟɥɟɣ.
ȼ ɧɚɫɥɟɞɢɢ ɭɤɪɚɢɧɫɤɢɯ ɤɨɦɩɨɡɢɬɨɪɨɜ ɢɦɟɟɬɫɹ ɛɨɥɶɲɨɟ ɤɨɥɢɱɟɫɬɜɨ ɪɨɦɚɧɫɨɜ, ɩɟɫɟɧ, ɜɨɤɚɥɶɧɵɯ ɰɢɤɥɨɜ, ɪɚɫɫɱɢɬɚɧɧɵɯ
ɞɥɹ ɪɚɡɧɵɯ ɝɨɥɨɫɨɜ. Ɏɨɪɦɢɪɨɜɚɧɢɟ ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɞɨ ɫɟɪɟɞɢɧɵ XX ɜɟɤɚ ɨɛɭɫɥɨɜɥɟɧɨ ɬɪɚɞɢɰɢɹɦɢ
ɫɮɨɪɦɢɪɨɜɚɧɧɵɦɢ ɇɢɤɨɥɚɟɦ Ʌɵɫɟɧɤɨ. Ɂɚɬɨ ɜɬɨɪɚɹ ɩɨɥɨɜɢɧɚ XX – ɧɚɱɚɥɨ XXI ɜɟɤɚ ɫɨɩɪɨɜɨɠɞɚɟɬɫɹ ɩɨɹɜɥɟɧɢɟɦ ɩɪɨ-
ɢɡɜɟɞɟɧɢɣ, ɜ ɤɨɬɨɪɵɯ ɪɚɫɲɢɪɹɸɬɫɹ ɬɪɟɛɨɜɚɧɢɹ ɤ ɩɟɜɰɚɦ, ɫɜɹɡɚɧɧɵɟ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɪɚɡɥɢɱɧɵɯ ɜɨɤɚɥɶɧɵɯ ɦɚɧɟɪ,
ɪɚɫɲɢɪɟɧɢɟɦ ɝɪɚɧɢɰ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɝɨ ɞɢɚɩɚɡɨɧɚ, ɜɨɡɦɨɠɧɨɫɬɶɸ ɢɫɩɨɥɶɡɨɜɚɬɶ ɩɪɟɞɟɥɶɧɵɟ ɜɟɯɢ ɞɢɧɚɦɢɱɟɫɤɨɣ ɚɦɩɥɢ-
ɬɭɞɵ, ɩɪɢɦɟɧɟɧɢɟɦ ɪɚɡɥɢɱɧɵɯ ɩɪɢɟɦɨɜ.

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɤɚɦɟɪɧɨ-ɜɨɤɚɥɶɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɩɟɜɟɰ, ɜɨɫɩɢɬɚɧɢɟ, ɚɤɚɞɟɦɢɱɟɫɤɨɟ ɩɟɧɢɟ, ɢɫɩɨɥɧɢɬɟɥɶɫɤɚɹ ɦɚ-
ɧɟɪɚ, ɭɤɪɚɢɧɫɤɢɟ ɤɨɦɩɨɡɢɬɨɪɵ.

Kedis O. Yu. The role of chamber-vocal works in the education of the specialists of the direction «Academic singing»
In the article features of education of specialists of the direction «academic singing» is considered. It is noted that in the process

of formation of vocal skills it is necessary to master the breath, the way of sound extraction, the development of the speci¿city of
pronunciation. Professional vocal performance is impossible without a combination of vocal data, artistry, which are controlled
by the intellect. The leading role is played by the ability to disclose the content of works, to form a proper artistic and imaginative
dimension. Signi¿cant role for the education of singers has a repertoire, the performance of which leads to the appearance of certain
requirements to the performer. Chamber-vocal works are very importance; they form the basis for the preparation of performers.
In the legacy of Ukrainian composers there is a large number of romances, songs, vocal cycles, calculated for diৼerent voices. The
formation of chamber-vocal works up to the middle of the XX century is conditioned by the traditions formed by Nikolai Lysenko.
But the second half of the XX – beginning of the XXI century is accompanied by the appearance of works in which the requirements
for singers are expanded, connected with the use of diৼerent vocal manners, expanding the boundaries of the performing range, the
possibility to use the limiting milestones of the dynamic amplitude, the use of various techniques.

Key words: chamber-vocal works, singer, education, academic singing, performing manner, Ukrainian composers.


