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ɇɚɭɤɨɜɢɣ ɱɚɫɨɩɢɫ ɇɉɍ ɿɦɟɧɿ Ɇ. ɉ. Ⱦɪɚɝɨɦɚɧɨɜɚ
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Ʌɚɲɭɤ ɇ. Ɇ.

ɉɈɌȿɇɐȱȺɅ ɌȿɏɇɈɅɈȽȱȲ ɋɌɈɊȱɌȿɅɅȱɇȽɍ əɄ ȱɇɋɌɊɍɆȿɇɌɍ ɎɈɊɆɍȼȺɇɇə
ɆȿȾȱȺɄɈɆɉȿɌȿɇɌɇɈɋɌȱ ɆȺɃȻɍɌɇȱɏ ɆȺɊɄȿɌɈɅɈȽȱȼ

ɍ ɫɬɚɬɬɿ ɭɬɨɱɧɟɧɨ ɜɢɡɧɚɱɟɧɧɹ ɩɨɧɹɬɬɹ ɫɬɨɪɿɬɟɥɥɿɧɝɭ, ɩɪɟɞɫɬɚɜɥɟɧɨ ɣɨɝɨ ɤɥɚɫɢɮɿɤɚɰɿɸ ɳɨɞɨ ɩɪɟɡɟɧɬɚɰɿʀ ɤɨɧ‑
ɬɟɧɬɭ (ɭɫɧɢɣ, ɩɢɫɶɦɨɜɢɣ, ɰɢɮɪɨɜɢɣ, ɬɪɚɧɫɦɟɞɿɣɧɢɣ) ɬɚ ɹɤ ɡɪɚɡɤɚ ɩɟɞɚɝɨɝɿɱɧɨʀ ɬɟɯɧɨɥɨɝɿʀ (ɤɥɚɫɢɱɧɨʀ ɣ ɚɤɬɢɜɧɨʀ).
ɉɪɨɚɧɚɥɿɡɨɜɚɧɨ ɩɨɧɹɬɬɹ «ɬɪɚɧɫɦɟɞɿɣɧɢɣ ɫɬɨɪɿɬɟɥɥɿɧɝ», ɣɨɝɨ ɦɨɞɟɥɿ ɜɢɤɨɪɢɫɬɚɧɧɹ ɜ ɨɫɜɿɬɿ – ɜɿɞɤɪɢɬɭ ɬɚ ɡɚɤɪɢ‑
ɬɭ. ȼɢɞɿɥɟɧɨ ɩɪɢɧɰɢɩɢ ɜɢɤɨɪɢɫɬɚɧɧɹ ɬɪɚɧɫɦɟɞɿɚɫɬɨɪɿɬɟɥɥɿɧɝɭ ɜ ɟɞɭɤɚɰɿɣɧɨɦɭ ɩɪɨɰɟɫɿ: ɪɨɡɝɚɥɭɠɟɧɿɫɬɶ, ɡɚɝɥɢɛɥɟɧɧɹ,
ɩɨɫɥɿɞɨɜɧɿɫɬɶ ɿ ɫɢɫɬɟɦɚɬɢɱɧɿɫɬɶ, ɦɧɨɠɢɧɧɿɫɬɶ, ɡɚɧɭɪɟɧɧɹ ɜ ɿɫɬɨɪɿɸ; ɜɢɬɹɝɭɜɚɧɧɹ, ɩɨɛɭɞɨɜɚ ɩɟɜɧɨɝɨ ɫɜɿɬɭ ɿɫɬɨɪɿʀ,
ɫɟɪɿɣɧɿɫɬɶ, ɫɭɛ’ɽɤɬɢɜɧɿɫɬɶ, ɩɟɪɮɨɪɦɚɬɢɜɧɿɫɬɶ ɿ ɫɩɿɜɬɜɨɪɱɿɫɬɶ (ɡɚ Ƚ. Ⱦɠɟɧɤɿɧɫɨɦ). Ɂɚɩɪɨɩɨɧɨɜɚɧɨ ɬɪɢ ɤɨɦɩɨɧɟɧɬɢ
ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɿɧɝɭ (ɩɨɲɭɤɨɜɢɣ, ɩɚɪɬɧɟɪɫɶɤɢɣ, ɿɝɪɨɜɢɣ) ɬɚ ɩɨɞɚɧɿ ɩɪɢɤɥɚɞɢ ɡɚɜɞɚɧɶ ɞɨ ɤɨɠɧɨɝɨ ɤɨɦɩɨɧɟɧ‑
ɬɭ. ɉɪɟɡɟɧɬɨɜɚɧɨ ɦɨɞɟɥɶ ɩɪɨɟɤɬɧɨʀ ɬɟɯɧɨɥɨɝɿʀ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ ɬɚ ɩɪɢɤɥɚɞ ʀʀ ɪɟɚɥɿɡɚɰɿʀ, ɭ ɩɪɨɰɟɫɿ ɹɤɨʀ
ɫɬɭɞɟɧɬɢ ɡɞɨɛɭɜɚɸɬɶ ɞɨɫɜɿɞ ɩɿɡɧɚɜɚɥɶɧɨʀ ɞɿɹɥɶɧɨɫɬɿ, ɦɟɞɿɚɞɿɹɥɶɧɨɫɬɿ ɬɚ ɦɟɞɿɚɬɜɨɪɱɨɫɬɿ, ɚ ɬɚɤɨɠ ɞɨɫɜɿɞ ɿɧɞɢɜɿɞɭ‑
ɚɥɶɧɨʀ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɦɟɞɿɚɬɟɤɫɬɿɜ ɿ ɮɨɪɦɭɜɚɧɧɹ ɨɫɨɛɢɫɬɿɫɧɢɯ ɫɦɢɫɥɿɜ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɫɬɨɪɿɬɟɥɥɿɧɝ, ɬɪɚɧɫɦɟɞɿɚ, ɩɟɞɚɝɨɝɿɱɧɚ ɬɟɯɧɨɥɨɝɿɹ, ɦɟɞɿɚɤɨɦɩɟɬɟɧɬɧɿɫɬɶ, ɦɟɞɿɚɞɿɹɥɶɧɿɫɬɶ, ɦɚɪɤɟ‑
ɬɨɥɨɝɢ, ɦɨɞɟɥɶ, ɩɪɨɟɤɬ.

ɋɬɪɿɦɤɢɣ ɬɟɦɩ ɪɨɡɜɢɬɤɭ ɝɚɥɭɡɿ ɿɧɮɨɪɦɚɰɿɣɧɨ-ɤɨɦɭɧɿɤɚɰɿɣɧɢɯ ɬɟɯɧɨɥɨɝɿɣ, ɤɨɧɜɟɪɝɟɧɬɧɿ ɩɪɨɰɟɫɢ ɦɟɞɿ-
ɚɿɧɮɨɪɦɚɰɿɣɧɨɝɨɣ ɨɫɜɿɬɧɶɨɝɨ ɩɪɨɫɬɨɪɭ, ɡɦɿɧɢ ɜ ɩɪɨɮɟɫɿɨɝɪɚɦɚɯ ɮɚɯɿɜɰɿɜ ɫɭɱɚɫɧɨɝɨ ɪɢɧɤɭ ɩɪɚɰɿ, ɽɜɪɨɿɧ-
ɬɟɝɪɚɰɿɣɧɢɣ ɧɚɩɪɹɦɨɤ ɞɟɪɠɚɜɧɨɝɨ ɪɨɡɜɢɬɤɭ ɍɤɪɚʀɧɢ, ɡɚɤɨɧɨɞɚɜɱɿ ɪɟɮɨɪɦɢ ɜɢɳɨʀ ɨɫɜɿɬɢ ɬɚ ɩɪɿɨɪɢɬɟɬɢ
ɭɩɪɨɜɚɞɠɟɧɧɹ ɤɨɦɩɟɬɟɧɬɧɿɫɧɨɝɨ ɩɿɞɯɨɞɭ ɡɭɦɨɜɥɸɸɬɶ ɧɟɨɛɯɿɞɧɿɫɬɶ ɜɢɤɨɪɢɫɬɚɧɧɹ ɿɧɧɨɜɚɰɿɣɧɢɯ ɩɿɞɯɨɞɿɜ
ɜ ɟɞɭɤɚɰɿɣɧɨɦɭ ɩɪɨɰɟɫɿ ɡɚɤɥɚɞɭ ɜɢɳɨʀ ɨɫɜɿɬɢ, ɡɨɤɪɟɦɚ ɜɢɫɭɜɚɸɬɶ ɧɨɜɿ ɜɢɦɨɝɢ ɞɨ ɦɚɣɛɭɬɧɿɯ ɮɚɯɿɜɰɿɜ ɡ ɦɚɪ-
ɤɟɬɢɧɝɭ. ɍ ɤɨɧɬɟɤɫɬɿ ɡɚɡɧɚɱɟɧɨɝɨ ɚɤɬɭɚɥɿɡɭɽɬɶɫɹ ɜɚɝɨɦɿɫɬɶ ɧɚɭɤɨɜɨɝɨ ɩɨɲɭɤɭ ɞɨɫɥɿɞɧɢɤɿɜ, ɹɤɢɣ ɫɮɨɤɭɫɨɜɚɧɨ
ɧɚ ɧɟɨɛɯɿɞɧɨɫɬɿ ɭɩɪɨɜɚɞɠɟɧɧɹ ɦɟɞɿɚɨɫɜɿɬɢ. Ⱦɥɹ ɮɨɪɦɭɜɚɧɧɹ ɦɟɞɿɚɤɨɦɩɟɬɟɧɬɧɨɫɬɿ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ ɪɿɡɧɨɦɚ-
ɧɿɬɧɿ ɬɟɯɧɨɥɨɝɿʀ ɬɚ ɫɬɪɚɬɟɝɿʀ: ɜɿɤɿ-ɩɪɨɟɤɬɢ, ɜɟɛɤɜɟɫɬɢ, ɛɥɨɝɝɿɧɝ, ɤɪɚɭɞɫɨɪɫɢɧɝ, ɩɪɨɮɟɫɿɣɧɨ ɨɪɿɽɧɬɨɜɚɧɿ ȱɧɬɟɪ-
ɧɟɬ-ɪɟɫɭɪɫɢ, ɬɟɯɧɨɥɨɝɿʀ ɤɪɢɬɢɱɧɨɝɨ ɦɢɫɥɟɧɧɹ, ɦɭɥɶɬɢɦɟɞɿɣɧɢɣ ɫɬɨɪɿɬɟɥɥɿɧɝ ɬɨɳɨ. Ɂɨɤɪɟɦɚ, ɡɚ ɩɨɤɚɡɧɢɤɚɦɢ
2011 ɪ., ɤɿɥɶɤɿɫɬɶ ɫɩɟɰɿɚɥɿɫɬɿɜ, ɳɨ ɡɚɡɧɚɱɚɥɢ ɭ ɫɜɨɽɦɭ ɩɪɨɮɿɥɿ ɧɚ LinkedIn ɭɦɿɧɧɹ ɫɬɨɪɿɬɟɥɥɿɧɝɭ (storytelling
skills), ɛɭɥɚ ɧɟɡɧɚɱɧɨɸ. ɍ 2017 ɪ. ɰɟɣ ɩɨɤɚɡɧɢɤ ɞɨɫɹɝ 570 000 ɮɚɯɿɜɰɿɜ.

ȼɢɤɨɪɢɫɬɚɧɧɹ ɬɟɯɧɨɥɨɝɿʀ ɫɬɨɪɿɬɟɥɥɿɧɝɭ ɞɥɹ ɦɚɪɤɟɬɢɧɝɨɜɢɯ ɤɨɦɭɧɿɤɚɰɿɣ ɬɚ ɜ ɨɫɜɿɬɿ ɞɨɫɥɿɞɠɭɜɚɥɨɫɹ ɜ ɩɪɚ-
ɰɹɯ ȯ. ȼ. Ⱥɝɪɿɤɨɜɨʀ, Ʌ. Ⱥ. Ƚɨɪɨɯɨɜɨʀ, ȼ. ɘ. Ƚɪɭɲɟɜɫɶɤɨʀ, Ɇ. Ɇ. Ⱦɸɛɚɧɨɜɨʀ, Ƚ. ɋ. Ʉɪɚɫɧɨɜɚ, Ɇ. Ɉ. ɉɿɥɶ-
ɝɭɧ. Ⱥɧɚɥɿɡ ɬɪɚɧɫɦɟɞɿɚɫɬɨɪɿɬɟɥɥɿɧɝɭ ɹɤ ɩɟɞɚɝɨɝɿɱɧɨʀ ɬɟɯɧɨɥɨɝɿʀ ɦɿɫɬɢɬɶɫɹ ɜ ɩɪɚɰɹɯ ɡɚɪɭɛɿɠɧɢɯ ɧɚɭɤɨɜɰɿɜ
Ȼ. Ɋ. Ɋɨɛɿɧɚ (B. R. Robin), Ƚ. Ⱦɠɟɧɤɿɧɫɚ (H. Jenkins), Ɉ. Ⱦɭɞɚɰɟɤɚ (O. Dudacek), ɉ. Ɋɨɞɪɿɝɟɡɚ (P. Rodrigues),
Ⱦɠ. Ȼɿɞɚɪɪɚ (J. Bidarra), ɋ. Ʉɚɥɨɝɟɪɚɫɚ (S. Kalogeras), Ƚ. ȱ. ɉɟɧɫɚ (Harry E. Pence) ɬɚ ɿɧ. ɉɪɨɬɟ, ɧɟɡɜɚɠɚɸɱɢ
ɧɚ ɧɚɹɜɧɿɫɬɶ ɩɟɜɧɨɝɨ ɧɚɭɤɨɜɨɝɨ ɞɨɪɨɛɤɭ, ɩɢɬɚɧɧɹ ɮɨɪɦɭɜɚɧɧɹ ɦɟɞɿɚɤɨɦɩɟɬɟɧɬɧɨɫɬɿ ɦɚɣɛɭɬɧɿɯ ɮɚɯɿɜɰɿɜ ɿɡ
ɦɚɪɤɟɬɢɧɝɭ ɡɚɫɨɛɚɦɢ ɬɟɯɧɨɥɨɝɿʀ ɫɬɨɪɿɬɟɥɥɿɧɝɭ ɩɨɤɢ ɳɨ ɧɟ ɪɨɡɪɨɛɥɟɧɨ ɜ ɩɨɜɧɨɦɭ ɨɛɫɹɡɿ, ɬɨɠ ɰɹ ɬɟɦɚ ɡɚɥɢ-
ɲɚɽɬɶɫɹ ɚɤɬɭɚɥɶɧɨɸ.

Ɇɟɬɨɸ ɫɬɚɬɬɿ ɽ ɞɨɫɥɿɞɠɟɧɧɹ ɨɫɨɛɥɢɜɨɫɬɟɣ ɜɢɤɨɪɢɫɬɚɧɧɹ ɬɟɯɧɨɥɨɝɿʀ ɫɬɨɪɿɬɟɥɥɿɧɝɭ ɜ ɤɨɧɬɟɤɫɬɿ ɮɨɪɦɭ-
ɜɚɧɧɹ ɦɟɞɿɚɤɨɦɩɟɬɟɧɬɧɨɫɬɿ ɦɚɣɛɭɬɧɿɯ ɦɚɪɤɟɬɨɥɨɝɿɜ.

Ɍɟɪɦɿɧ «ɫɬɨɪɿɬɟɥɥɿɧɝ», ɡɚɩɨɡɢɱɟɧɢɣ ɡ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ, ɨɡɧɚɱɚɽ ɦɚɣɫɬɟɪɧɿɫɬɶ ɚɛɨ ɜɦɿɧɧɹ ɰɿɤɚɜɨ ɣ ɟɦɨ-
ɰɿɣɧɨ ɪɨɡɩɨɜɿɞɚɬɢ ɿɫɬɨɪɿʀ [1]. Ɉ. Ⱥ. Ɏɚɞɽɽɜɚ ɜɢɡɧɚɱɚɽ ɫɬɨɪɿɬɟɥɥɿɧɝ ɹɤ ɿɧɮɨɪɦɚɰɿɣɧɨ-ɤɨɦɭɧɿɤɚɬɢɜɧɭ ɬɟɯɧɨ-
ɥɨɝɿɸ, ɫɩɪɹɦɨɜɚɧɭ ɧɚ ɡɦɿɧɭ ɫɬɟɪɟɨɬɢɩɿɜ ɨɫɨɛɢɫɬɨɫɬɿ ɱɢ ɫɩɿɥɶɧɨɬɢ, ɧɚ ʀɯ ɩɨɜɟɞɿɧɤɭ, ɩɨɬɪɟɛɢ, ɹɤ ɧɚɪɚɬɢɜɧɭ
ɤɨɦɭɧɿɤɚɰɿɸ, ɳɨ ɤɨɪɢɫɬɭɽɬɶɫɹ ɡɚɫɨɛɚɦɢ ɦɿɮɨɬɜɨɪɟɧɧɹ [2, ɫ. 151]. Ⱥɦɟɪɢɤɚɧɫɶɤɚ ɧɚɰɿɨɧɚɥɶɧɚ ɦɟɪɟɠɚ ɫɬɨ-
ɪɿɬɟɥɥɿɧɝɭ ɮɨɪɦɭɥɸɽ ɜɢɡɧɚɱɟɧɧɹ ɫɬɨɪɿɬɟɥɥɿɧɝɭ ɹɤ «ɿɧɬɟɪɚɤɬɢɜɧɨʀ ɬɟɯɧɨɥɨɝɿʀ, ɳɨ ɜɢɤɨɪɢɫɬɨɜɭɽ ɦɨɜɭ (ɬɟɤɫɬ,
ɦɨɜɭ ɡɧɚɤɿɜ) ɿ ɞɿʀ (ɨɡɜɭɱɭɜɚɧɧɹ, ɮɿɡɢɱɧɿ ɞɿʀ, ɠɟɫɬɢ) ɞɥɹ ɩɪɟɡɟɧɬɚɰɿʀ ɨɛ’ɽɤɬɿɜ ɿ ɡɨɛɪɚɠɟɧɶ ɪɨɡɩɨɜɿɞɿ ɬɚ ɞɥɹ
ɫɬɢɦɭɥɸɜɚɧɧɹ ɭɹɜɢ ɫɥɭɯɚɱɿɜ» [3]. ɉɪɢɤɥɚɞɢ ɫɬɨɪɿɬɟɥɥɿɧɝɭ ɬɚ ɣɨɝɨ ɡɧɚɱɟɧɧɹ ɞɥɹ ɛɿɡɧɟɫɭ, ɨɫɜɿɬɢ ɣ ɫɿɦɟɣɧɢɯ
ɫɬɨɫɭɧɤɿɜ ɧɚɞɚɸɬɶ ɭɱɚɫɧɢɤɢ TEDxTALKS Ɇ. Ɇɚɤɮɿ (M. McPhie) «ɋɬɨɪɿɬɟɥɥɿɧɝ: ɫɩɪɨɛɭɣ ɡɪɨɛɢɬɢ ɜɞɨɦɚ»
(https://www.youtube.com/watch?v= PrFuLpo0vIs); ɇ. Ʉɟɦɟɪɨɧ (N. Cameron) «Ɋɨɡɜɢɜɚɸɱɢ ɧɚɪɚɬɢɜɧɢɣ ɿɧɬɟ-
ɥɟɤɬ» (https://www.youtube.com/watch?v=1w9lom1NNH0) ɬɚ ɛɚɝɚɬɨ ɿɧɲɢɯ. ɓɨɞɨ ɡɚɫɬɨɫɭɜɚɧɧɹ ɫɬɨɪɿɬɟɥɥɿɧɝɭ
ɜ ɧɚɜɱɚɥɶɧɨɦɭ ɩɪɨɰɟɫɿ, ɬɨ ɞɨɫɥɿɞɧɢɤɚɦɢ ɡɚɩɪɨɩɨɧɨɜɚɧɨ ɞɜɚ ɬɢɩɢ: ɤɥɚɫɢɱɧɢɣ ɬɚ ɚɤɬɢɜɧɢɣ [4, ɫ. 2]. Ʉɥɚɫɢɱɧɢɣ
ɫɬɨɪɿɬɟɥɥɿɧɝ ɩɨɥɹɝɚɽ ɭ ɬɪɚɧɫɥɹɰɿʀ ɡɧɚɧɶ, ɧɚɜɱɚɥɶɧɨʀ ɿɧɮɨɪɦɚɰɿʀ, ɝɪɚɦɚɬɢɱɧɢɯ ɩɪɚɜɢɥ, ɬɟɨɪɟɬɢɱɧɢɯ ɱɢ ɟɤɫ-
ɩɟɪɢɦɟɧɬɚɥɶɧɢɯ ɞɨɫɥɿɞɠɟɧɶ ɜɢɤɥɚɞɚɱɟɦ ɡɚɫɨɛɚɦɢ ɰɿɤɚɜɨʀ ɟɦɨɰɿɣɧɨʀ ɿɫɬɨɪɿʀ ɚɛɨ ɜɢɤɨɪɢɫɬɚɧɧɹ ɝɨɬɨɜɢɯ ɦɭɥɶ-
ɬɢɦɟɞɿɣɧɢɯ ɩɪɨɞɭɤɬɿɜ («In animate Alice» – ɬɪɚɧɫɦɟɞɿɣɧɢɣ ɩɪɨɟɤɬ ɞɥɹ ɜɢɜɱɟɧɧɹ ɚɧɝɥɿɣɫɶɤɨʀ ɦɨɜɢ (https://
inanimatealice.com/), ɬɪɚɧɫɦɟɞɿɣɧɿ ɥɨɧɝɪɿɞɢ ɞɥɹ ɚɧɚɥɿɡɭ «The perilsat Great Falls» (http://www.washingtonpost.
com/wp-srv/special/local/the-perils-of-great-falls/); ɰɢɮɪɨɜɿ ɿɫɬɨɪɿʀ «Visual literacy» (http://digitalstorytelling.
coe.uh.edu/view_story.cfm?vid=164&categoryid=13&d_title=Technology) ɬɨɳɨ). Ⱥɤɬɢɜɧɢɣ ɫɬɨɪɿɬɟɥɥɿɧɝ ɩɨɥɹ-
ɝɚɽ ɭ ɡɚɥɭɱɟɧɧɿ ɫɥɭɯɚɱɿɜ ɞɨ ɫɬɜɨɪɟɧɧɹ, ɚɧɚɥɿɡɭ ɬɚ ɩɭɛɥɿɤɚɰɿʀ ɿɫɬɨɪɿɣ, ɿɧɚɤɲɟ ɣɨɝɨ ɦɨɠɧɚ ɜɢɡɧɚɱɢɬɢ, ɧɚ ɧɚɲɭ
ɞɭɦɤɭ, ɹɤ ɜɥɚɫɧɟ ɫɬɜɨɪɟɧɧɹ ɿɫɬɨɪɿɣ.

Ɂɚ ɫɩɨɫɨɛɨɦ ɩɪɟɡɟɧɬɚɰɿʀ ɤɨɧɬɟɧɬɭ ɜɢɞɿɥɹɸɬɶ ɭɫɧɢɣ ɫɬɨɪɿɬɟɥɥɿɧɝ (ɪɨɡɩɨɜɿɞɶ, ɠɚɪɬ, ɚɧɟɤɞɨɬ, ɫɬɟɧɞɚɩ,
ɤɚɡɤɚ), ɩɢɫɶɦɨɜɢɣ (ɧɨɜɟɥɚ, ɩɨɟɦɚ, ɩɨɜɿɫɬɶ ɬɨɳɨ), ɜɿɡɭɚɥɶɧɢɣ (ɮɿɥɶɦ, ɮɨɬɨ, ɿɧɮɨɝɪɚɮɿɤɚ ɬɚ ɿɧ.), ɰɢɮɪɨɜɢɣ
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(ɿɧɬɟɪɚɤɬɢɜɧɿ, ɚɧɿɦɚɰɿɣɧɿ ɩɪɟɡɟɧɬɚɰɿʀ). ɍ ɪɚɦɤɚɯ ɧɚɲɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɧɚɫ ɰɿɤɚɜɢɬɶ ɫɬɨɪɿɬɟɥɥɿɧɝ ɬɪɚɧɫɦɟ-
ɞɿɣɧɢɣ. Transmedia Storytelling – ɰɟ ɬɟɯɧɨɥɨɝɿɹ, ɰɟɧɬɪɚɥɶɧɟ ɦɿɫɰɟ ɜ ɹɤɿɣ ɡɚɣɦɚɽ ɿɫɬɨɪɿɹ ɡ ɩɟɜɧɢɦɢ ɞɿɣɨɜɢɦɢ
ɨɫɨɛɚɦɢ ɬɚ ɫɸɠɟɬɨɦ. Ɇɟɬɚ ɜɢɤɨɪɢɫɬɚɧɧɹ ɰɿɽʀ ɬɟɯɧɨɥɨɝɿʀ – ɫɬɜɨɪɢɬɢ ɬɪɚɧɫɦɟɞɿɣɧɢɣ ɩɪɨɟɤɬ, ɜɢɛɪɚɬɢ ɞɥɹ
ɱɚɫɬɢɧ ɿɫɬɨɪɿʀ ɩɨɬɪɿɛɧɢɣ ɿ ɪɟɥɟɜɚɧɬɧɢɣ ɦɟɞɿɚɮɨɪɦɚɬ, ɤɚɧɚɥ ɪɨɡɩɨɜɫɸɞɠɟɧɧɹ, ɹɤɢɣ ɛɢ ɫɬɢɦɭɥɸɜɚɜ ɰɿɥɶɨɜɭ
ɚɭɞɢɬɨɪɿɸ «ɩɪɨɱɢɬɚɬɢ ɦɟɞɿɚɬɟɤɫɬ». Ⱦɥɹ ɬɪɚɧɫɦɟɞɿɣɧɢɯ ɩɪɨɟɤɬɿɜ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɪɿɡɧɿ ɦɟɞɿɚɩɥɚɬɮɨɪɦɢ:
ɬɟɥɟɛɚɱɟɧɧɹ, ɪɚɞɿɨ, ɞɪɭɤɨɜɚɧɚ ɬɚ ɡɨɜɧɿɲɧɹ ɪɟɤɥɚɦɚ, ɫɨɰɿɚɥɶɧɿ ɦɟɞɿɚ, ɛɥɨɝɝɿɧɝ, ɤɨɦɩ’ɸɬɟɪɧɿ ɿɝɪɢ, ɬɟɦɚɬɢɱɧɿ
ɩɚɪɤɢ. ȼɢɞɿɥɹɸɬɶ ɞɜɚ ɞɠɟɪɟɥɚ ɜɢɧɢɤɧɟɧɧɹ ɬɟɯɧɨɥɨɝɿʀ ɬɪɚɧɫɦɟɞɿɚɫɬɨɪɿɬɟɥɥɿɧɝɭ: 1) ɡɚɯɿɞɧɟ ɭɡɛɟɪɟɠɠɹ ɋɒȺ,
Ƚɨɥɥɿɜɭɞ. ɍ ɰɟɧɬɪɿ ɤɨɧɰɟɩɰɿʀ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ ɡɧɚɯɨɞɢɬɶɫɹ ɿɫɬɨɪɿɹ (ɮɿɥɶɦ, ɤɧɢɝɚ, ɫɟɪɿɚɥ, ɜɿɞɟɨ,
ɩɿɫɧɹ), ɫɚɦɟ ɡ ɧɟɸ ɩɨɜ’ɹɡɚɧɿ ɿɧɲɿ ɬɪɚɧɫɦɟɞɿɣɧɿ ɟɥɟɦɟɧɬɢ (ɤɨɦɩ’ɸɬɟɪɧɿ ɿɝɪɢ, ɬɟɦɚɬɢɱɧɿ ɩɚɪɤɢ, ɫɩɿɥɶɧɨɬɢ
ɭ ɫɨɰɦɟɪɟɠɚɯ ɬɨɳɨ), ɹɤɿ ɩɿɞɩɨɪɹɞɤɨɜɚɧɿ ɰɟɧɬɪɭ (ɰɟɧɬɪɚɥɶɧɿɣ ɿɫɬɨɪɿʀ) ɬɚ ɫɩɪɢɹɸɬɶ ɭɬɪɢɦɚɧɧɸ ɚɛɨ ɩɪɢɜɟɪ-
ɬɚɧɧɸ ɭɜɚɝɢ ɞɨ ɰɟɧɬɪɚɥɶɧɨɝɨ ɟɥɟɦɟɧɬɚ; 2) ɫɯɿɞɧɟ ɭɡɛɟɪɟɠɠɹ – ɪɟɤɥɚɦɧɚ ɿɧɞɭɫɬɪɿɹ, ɤɨɧɰɟɩɰɿɹ ɹɤɨʀ ɩɨɥɹɝɚɽ
ɭ ɫɬɜɨɪɟɧɧɿ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɩɪɨɟɤɬɭ ɧɚɜɤɨɥɨ ɩɪɨɞɭɤɬɿɜ, ɳɨ ɪɟɤɥɚɦɭɸɬɶɫɹ, ɚɛɨ ɛɪɟɧɞɭ ɛɟɡ ɩɨɱɚɬɤɨɜɨɝɨ ɛɚɡɨ-
ɜɨɝɨ ɰɟɧɬɪɭ (ɿɫɬɨɪɿʀ), ɬɨɛɬɨ «ɡ ɧɭɥɹ» [5].

ɓɨɞɨ ɨɫɜɿɬɢ ɜɢɞɿɥɹɸɬɶ ɞɜɿ ɦɨɞɟɥɿ ɬɪɚɧɫɦɟɞɿɚɫɬɨɪɿɬɟɥɿɧɝɭ: ɡɚɤɪɢɬɭ (ɿɧɞɢɜɿɞ ɚɛɨ ɝɪɭɩɚ ɜɢɤɨɪɢɫɬɨɜɭɽ
ɪɿɡɧɨɦɚɧɿɬɧɿ ɦɟɞɿɚɩɥɚɬɮɨɪɦɢ ɞɥɹ ɫɬɜɨɪɟɧɧɹ ɭɧɿɮɿɤɨɜɚɧɨʀ ɭɡɚɝɚɥɶɧɟɧɨʀ ɜɡɚɽɦɨɞɿʀ, ɤɨɦɭɧɿɤɚɰɿʀ) ɬɚ ɜɿɞɤɪɢɬɭ
(ɩɟɪɟɞɛɚɱɚɽ ɩɚɪɬɢɰɢɩɚɰɿɸ ɚɭɞɢɬɨɪɿʀ, ɬɨɛɬɨ ɦɨɠɥɢɜɿɫɬɶ ɫɩɿɜɭɱɚɫɬɿ ɬɚ ɜɩɥɢɜɭ ɧɚ ɤɿɧɰɟɜɢɣ ɩɪɨɞɭɤɬ). ɍ ɩɪɨɰɟɫɿ
ɧɚɜɱɚɧɧɹ Ʌ. Ɏɥɟɦɿɧɝ (L. Fleming) [6] ɩɪɨɩɨɧɭɽ ɛɪɚɬɢ ɞɨ ɭɜɚɝɢ ɬɚɤɿ ɚɫɩɟɤɬɢ: ɜɢɛɢɪɚɬɢ ɦɟɞɿɚɩɥɚɬɮɨɪɦɭ, ɹɤɚ
ɧɚɣɛɿɥɶɲɟ ɜɿɞɩɨɜɿɞɚɽ ɜɢɡɧɚɱɟɧɢɦ ɰɿɥɹɦ; ɪɨɡɲɢɪɸɜɚɬɢ ɨɫɜɿɬɧɿɣ ɩɪɨɫɬɿɪ ɿ ɜɢɯɨɞɢɬɢ ɡɚ ɦɟɠɿ ɚɭɞɢɬɨɪɿʀ, ɲɤɨɥɢ,
ɡɚɤɥɚɞɭ ɜɢɳɨʀ ɨɫɜɿɬɢ ɜ ɪɟɚɥɶɧɢɣ ɫɜɿɬ; ɡɚɥɭɱɚɬɢ ɫɬɭɞɟɧɬɿɜ ɞɨ ɜɢɯɨɞɭ ɨɮɥɚɣɧ. ɇɚ ɞɭɦɤɭ ɞɨɫɥɿɞɧɢɰɿ, ɬɪɚɧɫɦɟ-
ɞɿɚ ɫɩɪɢɹɽ ɜɡɚɽɦɨɞɿʀ ɮɿɡɢɱɧɨɝɨ ɣ ɜɿɪɬɭɚɥɶɧɨɝɨ ɩɪɨɫɬɨɪɿɜ; ɫɩɿɜɩɪɚɰɿ ɣ ɤɨɥɟɤɬɢɜɧɨɦɭ ɜɢɪɿɲɟɧɧɸ ɩɪɨɛɥɟɦɢ.

Ƚ. Ⱦɠɟɧɤɿɧɡ (H. Jenkins) [7] ɜɢɡɧɚɱɚɽ ɫɿɦ ɩɪɢɧɰɢɩɿɜ ɜɢɤɨɪɢɫɬɚɧɧɹ ɦɟɞɿɚɫɬɨɪɿɬɟɥɥɿɧɝɭ ɜ ɟɞɭɤɚɰɿɣɧɨɦɭ
ɩɪɨɰɟɫɿ:

1) ɪɨɡɝɚɥɭɠɟɧɿɫɬɶ ɫɬɨɫɭɽɬɶɫɹ ɩɪɨɰɟɫɭ ɫɤɚɧɭɜɚɧɧɹ ɪɿɡɧɨɩɥɚɧɨɜɨɝɨ ɦɟɞɿɚɩɪɨɫɬɨɪɭ ɜ ɩɨɲɭɤɚɯ ɩɨɬɪɿɛɧɨʀ
ɿɧɮɨɪɦɚɰɿʀ; ɡɚɝɥɢɛɥɟɧɧɹ/ɿɦɦɟɪɫɢɜɧɿɫɬɶ – ɡɞɚɬɧɿɫɬɶ ɞɨ ɩɨɲɭɤɭ ɛɿɥɶɲ ɞɟɬɚɥɶɧɨʀ ɿɧɮɨɪɦɚɰɿʀ ɩɪɨ ɨɛ’ɽɤɬ, ɹɤɢɣ
ɧɚɫ ɰɿɤɚɜɢɬɶ;

2) ɩɨɫɥɿɞɨɜɧɿɫɬɶ ɿ ɫɢɫɬɟɦɚɬɢɱɧɿɫɬɶ ɜɢɡɧɚɱɚɽ ɨɛɫɹɝ ɦɚɬɟɪɿɚɥɭ, ɩɨɫɥɿɞɨɜɧɿɫɬɶ ɣɨɝɨ ɜɜɟɞɟɧɧɹ ɬɚ ɡɚɫɜɨɽɧɧɹ;
ɦɧɨɠɢɧɧɿɫɬɶ, ɞɢɜɟɪɫɢɮɿɤɚɰɿɹ, ɧɚɜɩɚɤɢ, ɩɟɪɟɞɛɚɱɚɽ ɪɨɡɦɿɪɤɨɜɭɜɚɧɧɹ ɩɪɨ ɚɥɶɬɟɪɧɚɬɢɜɧɢɣ ɦɚɬɟɪɿɚɥ, ɩɪɨ ɚɥɶ-
ɬɟɪɧɚɬɢɜɧɿ ɩɨɞɿʀ («ɳɨ ɛ ɬɪɚɩɢɥɨɫɹ, ɹɤɛɢ...») ɚɛɨ ɡɚɫɬɨɫɭɜɚɧɧɹ ɿɫɬɨɪɿʀ ɭ ɪɿɡɧɢɯ ɧɚɰɿɨɧɚɥɶɧɢɯ ɤɨɧɬɟɤɫɬɚɯ;

3) ɡɚɧɭɪɟɧɧɹ ɜ ɿɫɬɨɪɿɸ ɩɨɥɹɝɚɽ ɭ ɫɬɜɨɪɟɧɧɿ ɫɜɨʀɯ ɜɿɪɬɭɚɥɶɧɢɯ ɫɜɿɬɿɜ, ɜɿɞɜɿɞɭɜɚɧɧɹ ɬɟɦɚɬɢɱɧɢɯ ɩɚɪɤɿɜ;
ɜɢɬɹɝɭɜɚɧɧɹ – ɩɪɢɧɟɫɟɧɧɹ ɟɥɟɦɟɧɬɿɜ ɿɫɬɨɪɿʀ ɜ ɪɟɚɥɶɧɢɣ ɫɜɿɬ, ɞɨ ɚɭɞɢɬɨɪɿʀ ɭ ɜɢɝɥɹɞɿ ɧɚɜɱɚɥɶɧɨʀ ɧɚɨɱɧɨɫɬɿ
ɣ ɚɪɬɟɮɚɤɬɿɜ;

4) ɤɨɧɫɬɪɭɸɜɚɧɧɹ ɩɟɜɧɨɝɨ ɫɜɿɬɭ ɿɫɬɨɪɿʀ (story world) ɩɟɪɟɞɛɚɱɚɽ ɫɸɠɟɬɧɟ, ɿɧɮɨɪɦɚɰɿɣɧɟ, ɤɭɥɶɬɭɪɧɟ ɡɛɚ-
ɝɚɱɟɧɧɹ, ɭɪɿɡɧɨɦɚɧɿɬɧɟɧɧɹ, ɞɨɩɨɜɧɟɧɧɹ ɿɫɬɨɪɿʀ ɡɨɛɪɚɠɟɧɧɹ ɫɜɿɬɭ, ɜ ɹɤɨɦɭ ɪɨɡɝɨɪɬɚɽɬɶɫɹ ɫɸɠɟɬ ɿɫɬɨɪɿʀ ɹɤ
ɭ ɪɟɚɥɶɧɨɦɭ, ɬɚɤ ɿ ɜ ɰɢɮɪɨɜɨɦɭ ɮɨɪɦɚɬɿ;

5) ɫɟɪɿɣɧɿɫɬɶ ɩɨɥɹɝɚɽ ɭ ɪɨɡɩɨɞɿɥɿ ɿɧɮɨɪɦɚɰɿʀ ɧɚ ɫɦɢɫɥɨɜɿ ɱɚɫɬɢɧɢ, ɹɤɿ ɫɩɨɧɭɤɚɸɬɶ ɧɚɫ ɲɭɤɚɬɢ ɬɚ ɡɜɟɪɬɚ-
ɬɢɫɹ ɞɨ ɰɢɯ ɞɠɟɪɟɥ ɡɧɨɜɭ;

6) ɫɭɛ’ɽɤɬɢɜɧɿɫɬɶ ɫɩɪɢɣɦɚɧɧɹ ɩɨɥɹɝɚɽ ɭ ɜɢɫɜɿɬɥɟɧɧɿ ɨɞɧɢɯ ɿ ɬɢɯ ɠɟ ɩɨɞɿɣ ɩɿɞ ɪɿɡɧɢɦɢ ɤɭɬɚɦɢ ɡɨɪɭ ɣ ɪɟɚ-
ɥɿɡɭɽɬɶɫɹ ɡɚ ɞɨɩɨɦɨɝɨɸ ɝɿɩɟɪɬɟɤɫɬɨɜɨɫɬɿ;

7) ɩɟɪɮɨɪɦɚɬɢɜɧɿɫɬɶ ɿ ɫɩɿɜɬɜɨɪɱɿɫɬɶ ɩɨɥɹɝɚɽ ɭ ɩɟɪɟɯɨɞɿ ɜɿɞ ɩɪɨɫɬɨɝɨ ɡɚɫɜɨɽɧɧɹ ɿɧɮɨɪɦɚɰɿʀ ɞɨ ɞɿɹɥɶ-
ɧɨɫɬɿ, ɤɨɦɭɧɿɤɚɰɿʀ ɬɚ ɜɡɚɽɦɨɞɿʀ, ɜ ɯɨɞɿ ɹɤɨʀ ɰɹ ɿɧɮɨɪɦɚɰɿɹ ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ.

ɇɚ ɨɫɧɨɜɿ ɰɢɯ ɩɪɢɧɰɢɩɿɜ ɜɢɞɿɥɹɸɬɶ ɬɪɢ ɤɨɦɩɨɧɟɧɬɢ [8, c. 10–11] ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ:
1. ɉɨɲɭɤɨɜɢɣ / ɞɨɫɥɿɞɧɢɰɶɤɢɣ, ɳɨ ɩɨɜ’ɹɡɚɧɢɣ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɡ ɰɟɧɬɪɚɥɶɧɨɸ ɿɫɬɨɪɿɽɸ, ɧɟ ɩɟɪɟɞɛɚɱɚɽ

ɭɩɪɨɜɚɞɠɟɧɧɹ ɧɨɜɢɯ ɩɨɞɿɣ, ɝɟɪɨʀɜ ɿ ɩɨɥɹɝɚɽ ɭ ɞɟɬɚɥɶɧɨɦɭ ʉɪɭɧɬɨɜɧɨɦɭ ɞɨɫɥɿɞɠɟɧɧɿ ɬɟɦɢ ɱɢ ɩɪɨɛɥɟɦɢ, ɚɧɚ-
ɥɿɡɿ ɩɟɜɧɨʀ ɞɿɣɨɜɨʀ ɨɫɨɛɢ, ɦɿɫɰɟɜɨɫɬɿ, ɞɟ ɪɨɡɝɨɪɬɚɽɬɶɫɹ ɩɨɞɿɹ, ɱɢ ɫɚɦɟ ɰɿɽʀ ɩɨɞɿʀ. ɇɚɜɟɞɟɦɨ ɩɪɢɤɥɚɞɢ ɡɚɜɞɚɧɶ
ɡ ɭɩɪɨɜɚɞɠɟɧɧɹɦ ɞɨɫɥɿɞɧɢɰɶɤɨʀ ɦɨɞɟɥɿ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ: ɫɤɥɚɫɬɢ ɫɩɢɫɨɤ ɨɛɨɜ’ɹɡɤɿɜ ɩɟɜɧɨʀ
ɨɫɨɛɢ / ɝɟɪɨɹ; ɜɢɡɧɚɱɢɬɢ, ɧɚɣɜɚɠɥɢɜɿɲɿ ɬɚ ɧɚɣɦɟɧɲ ɜɚɠɥɢɜɿ; ɫɬɜɨɪɢɬɢ ɤɚɪɬɭ ɦɿɫɰɟɜɨɫɬɿ, ɞɟ ɜɿɞɛɭɜɚɽɬɶɫɹ
ɩɨɞɿɹ; ɞɨɞɚɬɢ ɮɨɬɨ ɦɿɫɰɟɜɨɫɬɿ ɬɚ ɜɢɡɧɚɱɧɢɯ ɦɿɫɰɶ, ɳɨ ɫɬɨɫɭɸɬɶɫɹ ɞɨɫɥɿɞɠɟɧɧɹ; ɫɬɜɨɪɢɬɢ ɜɿɞɟɨ ɪɨɡɦɨɜ ɩɟɜ-
ɧɢɯ ɝɟɪɨʀɜ, ʀɯ ɪɨɡɦɿɪɤɨɜɭɜɚɧɧɹ ɳɨɞɨ ɩɪɨɛɥɟɦɢ; ɧɚɩɢɫɚɬɢ ɪɨɡɦɿɪɤɨɜɭɜɚɧɧɹ ɝɟɪɨɹ ɭ ɛɥɨɡɿ, ɭ ɫɨɰɿɚɥɶɧɢɯ ɦɟɪɟ-
ɠɚɯ ɳɨɞɨ ɫɜɨʀɯ ɜɪɚɠɟɧɶ ɩɿɫɥɹ ɩɟɜɧɨʀ ɩɨɞɿʀ ɱɢ ɳɨɞɨ ɜɢɪɿɲɟɧɧɹ ɩɢɬɚɧɧɹ; ɫɬɜɨɪɢɬɢ ɚɭɞɿɨ ɡ ɨɝɨɥɨɲɟɧɧɹɦ /
ɪɟɤɥɚɦɨɸ ɩɨɞɿʀ, ɹɤɚ ɜɿɞɛɭɜɚɽɬɶɫɹ ɜ ɿɫɬɨɪɿʀ; ɞɨɩɨɜɿɞɶ ɩɪɨ ɜɢɤɨɪɢɫɬɚɧɧɹ ɰɿɽʀ ɿɫɬɨɪɿʀ ɭ ɪɿɡɧɢɯ ɿɫɬɨɪɢɱɧɢɯ ɟɩɨ-
ɯɚɯ; ʀʀ ɜɩɥɢɜ ɿ ɡɚɤɥɢɤ ɞɨ ɞɿʀ.

2. ɉɚɪɬɧɟɪɫɶɤɢɣ / ɤɨɨɩɟɪɚɬɢɜɧɢɣ ɟɥɟɦɟɧɬ ɩɟɪɟɞɛɚɱɚɽ ɞɨɬɪɢɦɚɧɧɹ ɫɸɠɟɬɧɨʀ ɥɿɧɿʀ ɿɫɬɨɪɿʀ, ɩɪɨɬɟ ɞɨɩɭɫɤɚɽ
ɦɨɠɥɢɜɨɫɬɿ ɧɚɪɿɜɧɿ ɡ ɚɜɬɨɪɨɦ ɜɜɨɞɢɬɢ ɧɨɜɿ ɿɞɟʀ, ɟɥɟɦɟɧɬɢ, ɩɨɞɿʀ ɡɚ ɭɦɨɜɢ ɜɿɞɩɨɜɿɞɧɨɫɬɿ ɝɨɥɨɜɧɿɣ ɫɸɠɟɬɧɿɣ
ɥɿɧɿʀ ɬɚ ɡɚɞɭɦɚɦ ɚɜɬɨɪɚ. ɇɚɜɟɞɟɦɨ ɩɪɢɤɥɚɞɢ ɡɚɜɞɚɧɶ ɡ ɭɩɪɨɜɚɞɠɟɧɧɹɦ ɩɚɪɬɧɟɪɫɶɤɨʀ ɦɨɞɟɥɿ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ
ɫɬɨɪɿɬɟɥɥɿɧɝɭ: ɿɧɬɟɪɜ’ɸ ɡ ɝɟɪɨɹɦɢ ɿɫɬɨɪɿʀ; ɩɪɨɞɨɜɠɟɧɧɹ ɿɫɬɨɪɿʀ ɭ ɤɨɦɿɤɫɚɯ; ɜɿɞɟɨ ɡ ɿɧɲɢɦɢ ɞɿɣɨɜɢɦɢ ɨɫɨɛɚɦɢ
ɿɫɬɨɪɿʀ, ɹɤɿ ɛɭɥɢ ɬɚɦ ɩɪɢɫɭɬɧɿ; ɝɪɚ, ɹɤɚ ɡɧɚɣɨɦɢɬɶ ɿɡ ɜɢɝɥɹɞɨɦ ɥɨɤɚɰɿʀ, ɞɟ ɜɿɞɛɭɜɚɥɢɫɹ ɩɨɞɿʀ, ɡ ɫɿɦ’ɽɸ ɝɨɥɨɜ-
ɧɨɝɨ ɝɟɪɨɹ; ɥɢɫɬ ɜɿɞ ɪɨɞɢɱɿɜ ɨɞɧɿɽʀ ɡ ɞɿɣɨɜɢɯ ɨɫɿɛ; ɫɬɚɬɬɹ ɜ ɝɚɡɟɬɿ ɩɪɨ ɩɨɞɿɸ ɡ ɮɨɬɨ, ɧɨɜɢɧɚɦɢ ɿ ɬ. ɞ.

3. ȱɝɪɨɜɢɣ/ɬɜɨɪɱɢɣ ɤɨɦɩɨɧɟɧɬ ɞɨɡɜɨɥɹɽ ɡɦɿɧɭ ɝɟɪɨʀɜ, ɫɸɠɟɬɭ, ɞɨɞɚɜɚɧɧɹ/ɜɢɞɚɥɟɧɧɹ ɞɿɣɨɜɢɯ ɨɫɿɛ, ɩɨɞɿʀ,
ɿɞɟʀ/ɩɪɨɛɥɟɦɢ ɬɨɳɨ. ɇɚɩɪɢɤɥɚɞ, ɩɨɬɪɿɛɧɨ ɩɟɪɟɤɚɡɚɬɢ ɿɫɬɨɪɿʀ ɜɿɞ ɿɦɟɧɿ ɡɦɿɧɟɧɨɝɨ ɝɨɥɨɜɧɨɝɨ ɝɟɪɨɹ/ɩɪɨɞɭɤɬɭ
(ɡɦɿɧɚ ɫɬɚɬɿ, ɧɚɰɿɨɧɚɥɶɧɨɫɬɿ, ɪɟɥɿɝɿʀ, ɩɪɨɮɟɫɿʀ, ɭɥɸɛɥɟɧɨɝɨ ɡɚɧɹɬɬɹ ɬɨɳɨ); ɩɨɲɢɪɢɬɢ ɩɨɫɬ ɭ ɛɥɨɡɿ ɱɢ ɫɨɰɿɚɥɶ-
ɧɢɯ ɦɟɪɟɠɚɯ ɝɨɥɨɜɧɨɝɨ ɝɟɪɨɹ, ɹɤɢɣ ɡɚɪɚɡ ɩɪɨɠɢɜɚɽ ɜ ɿɧɲɨɦɭ ɦɿcɰɿ ɬɚ ɡɚɣɦɚɽɬɶɫɹ ɿɧɲɢɦ ɜɢɞɨɦ ɞɿɹɥɶɧɨɫɬɿ;
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ɇɚɭɤɨɜɢɣ ɱɚɫɨɩɢɫ ɇɉɍ ɿɦɟɧɿ Ɇ. ɉ. Ⱦɪɚɝɨɦɚɧɨɜɚ

ɪɨɡɪɨɛɢɬɢ ɪɨɥɶɨɜɭ ɝɪɭ, ɞɟ ɝɨɥɨɜɧɚ ɞɿɣɨɜɚ ɨɫɨɛɚ ɡɭɫɬɪɿɱɚɽɬɶɫɹ ɡ ɩɪɨɜɿɞɧɢɦɢ ɫɩɟɰɿɚɥɿɫɬɚɦɢ ɭ ɫɜɨʀɣ ɫɮɟɪɿ ɱɢ
ɝɚɥɭɡɿ, ɳɨ ɩɨɜ’ɹɡɚɧɚ ɡ ɝɨɥɨɜɧɨɸ ɩɪɨɛɥɟɦɨɸ/ɩɪɨɞɭɤɬɨɦ ɿɫɬɨɪɿʀ; ɫɬɜɨɪɢɬɢ ɜɿɞɟɨ, ɞɟ ɩɨɤɚɡɚɧɨ, ɹɤ ɝɨɥɨɜɧɢɣ
ɝɟɪɨɣ (ɩɪɨɞɭɤɬ) ɩɨɜɨɞɢɬɶɫɹ/ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ ɭ ɪɟɚɥɶɧɨɦɭ ɠɢɬɬɿ; ɡɚɩɪɨɩɨɧɭɜɚɬɢ ɪɿɡɧɿ ɜɚɪɿɚɧɬɢ ɡɚɤɿɧɱɟɧɧɹ
ɿɫɬɨɪɿʀ; ɩɟɪɟɞɛɚɱɢɬɢ ɡɚɤɿɧɱɟɧɧɹ ɿɫɬɨɪɿʀ ɫɥɨɜɚɦɢ «ɚ ɹɤɳɨ ɛ...».

ɋɬɭɞɟɧɬɢ ɫɩɟɰɿɚɥɶɧɨɫɬɿ 075 «Ɇɚɪɤɟɬɢɧɝ» ɑɟɪɧɿɝɿɜɫɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɬɟɯɧɨɥɨɝɿɱɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ
ɛɟɪɭɬɶ ɭɱɚɫɬɶ ɭ ɩɪɨɟɤɬɿ ɪɨɡɪɨɛɤɢ ɫɨɰɿɚɥɶɧɨʀ ɪɟɤɥɚɦɢ «Getting closer» («ɋɬɚɽɦɨ ɛɥɢɠɱɟ») ɭ ɪɚɦɤɚɯ ɩɪɨ-
ɜɟɞɟɧɧɹ ɫɩɟɰɤɭɪɫɭ «Ɇɟɞɿɚɤɨɦɩɟɬɟɧɬɧɿɫɬɶ. Ɍɟɯɧɨɥɨɝɿʀ ɬɚ ɫɬɪɚɬɟɝɿʀ» ɡ ɜɢɤɨɪɢɫɬɚɧɧɹɦ ɬɟɯɧɨɥɨɝɿʀ ɬɪɚɧɫɦɟɞɿɣ-
ɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ. ɉɪɨɟɤɬ ɩɨɜ’ɹɡɚɧɢɣ ɿɡ ɩɪɨɛɥɟɦɨɸ ɥɸɞɟɣ ɡ ɨɫɨɛɥɢɜɢɦɢ ɩɨɬɪɟɛɚɦɢ. ɉɨɲɭɤɨɜɢɣ ɤɨɦɩɨ-
ɧɟɧɬ ɩɪɨɟɤɬɭ ɩɟɪɟɞɛɚɱɚɽ ɞɨɫɥɿɞɠɟɧɧɹ ɩɪɨɛɥɟɦɢ ɥɸɞɟɣ ɡ ɿɧɜɚɥɿɞɧɿɫɬɸ ɧɚ ɑɟɪɧɿɝɿɜɳɢɧɿ: ɤɿɥɶɤɿɫɬɶ, ɧɚɹɜɧɿɫɬɶ
ɨɪɝɚɧɿɡɚɰɿɣ, ɹɤɿ ɡɚɣɦɚɸɬɶɫɹ ɞɨɩɨɦɨɝɨɸ ɥɸɞɹɦ ɡ ɨɛɦɟɠɟɧɢɦɢ ɦɨɠɥɢɜɨɫɬɹɦɢ, ɬɚ ʀɯ ɮɭɧɤɰɿɣ (ɩɪɟɡɟɧɬɚɰɿʀ,
ɫɬɜɨɪɟɧɿ ɡɚ ɞɨɩɨɦɨɝɨɸ ɩɪɨɝɪɚɦ Power Point, Prezi). ɋɬɭɞɟɧɬɚɦɢ ɛɭɥɨ ɩɪɨɜɟɞɟɧɨ ɨɧɥɚɣɧ-ɨɩɢɬɭɜɚɧɧɹ ɳɨɞɨ
ɫɬɚɜɥɟɧɧɹ ɞɨ ɥɸɞɟɣ ɡ ɨɛɦɟɠɟɧɢɦɢ ɦɨɠɥɢɜɨɫɬɹɦɢ ɭ ɧɚɲɨɦɭ ɦɿɫɬɿ. Ɂɚɩɥɚɧɨɜɚɧɨ ɬɚɤɨɠ ɜɢɯɿɞ ɨɮɥɚɣɧ – ɜɿɞ-
ɜɿɞɭɜɚɧɧɹ ɡɚɤɥɚɞɭ ɞɥɹ ɥɸɞɟɣ ɡ ɨɛɦɟɠɟɧɢɦɢ ɦɨɠɥɢɜɨɫɬɹɦɢ, ɳɨɛ ɩɨɫɩɿɥɤɭɜɚɬɢɫɹ, ɩɨɱɭɬɢ ɿɫɬɨɪɿʀ ɪɟɚɥɶɧɢɯ
ɥɸɞɟɣ. ɉɚɪɬɧɟɪɫɶɤɢɣ – ɫɬɜɨɪɟɧɧɹ ɝɪɭɩɢ «Getting closer» ɬɚ ɥɨɧɝɪɿɞɭ «Strong people» ɧɚ Facebook, ɧɚ ɹɤɨɦɭ
ɪɨɡɦɿɫɬɢɥɢ ɿɫɬɨɪɿʀ ɩɪɨ ɜɿɞɨɦɢɯ ɥɸɞɟɣ ɡ ɨɫɨɛɥɢɜɢɦɢ ɩɨɬɪɟɛɚɦɢ, ɹɤɿ ɞɨɫɹɝɥɢ ɪɟɡɭɥɶɬɚɬɿɜ ɭ ɫɩɨɪɬɿ, ɩɨɥɿɬɢɰɿ,

Ɋɢɫ. 1. Ɇɨɞɟɥɶ ɬɟɯɧɨɥɨɝɿʀ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ

3. Ɋɨɡɪɨɛɤɚ ɪɿɡɧɢɯ ɦɭɥɶɬɢɦɟɞɿɣɧɢɯ ɤɨɦɩɨɧɟɧɬɿɜ (ɜɿɞɟɨ, ɚɭɞɿɨ, ɮɨɬɨ ɿ ɬ. ɞ.)

ɉɨɲɭɤɨɜɢɣ /
ɞɨɫɥɿɞɧɢɰɶɤɢɣ

ȱɝɪɨɜɢɣ /
ɬɜɨɪɱɢɣ

ɉɚɪɬɧɟɪɫɶɤɢɣ /
ɤɨɨɩɟɪɚɬɢɜɧɢɣ

1. Ɉɩɪɚɰɸɜɚɧɧɹ ɝɨɥɨɜɧɨʀ ɿɫɬɨɪɿʀ, ɚɧɚɥɿɡ ɿ ɫɢɧɬɟɡ, ɨɰɿɧɸɜɚɧɧɹ,
ɪɨɡɭɦɿɧɧɹ.

4. ɉɨɽɞɧɚɧɧɹ ɪɿɡɧɢɯ ɤɨɦɩɨɧɟɧɬɿɜ ɿ ɜɢɛɿɪ ɦɟɞɿɚɩɥɚɬɮɨɪɦɢ ɞɥɹ ɩɨɽɞɧɚɧɧɹ
ɰɢɯ ɤɨɦɩɨɧɟɧɬɿɜ (Facebook.com, sutori.com, storywolrd.us)

2. ȼɢɛɿɪ ɟɥɟɦɟɧɬɿɜ / ɚɫɩɟɤɬɿɜ ɿɫɬɨɪɿʀ ɞɥɹ ɞɨɫɥɿɞɠɟɧɧɹ, ɪɨɡɪɨɛɤɢ ɱɢ
ɬɜɨɪɱɨɫɬɿ.

5. ɉɭɛɥɿɤɚɰɿɹ ɬɚ ɩɨɲɢɪɟɧɧɹ ɿɫɬɨɪɿʀ

Ɍɪɚɧɫɦɟɞɿɚɫɬɨɪɿɬɟɥɥɿɧɝ

6. Ɋɟɮɥɟɤɫɿɹ

ɉɪɢɧɰɢɩɢ: ɪɨɡɝɚɥɭɠɟɧɿɫɬɶ, ɡɚɝɥɢɛɥɟɧɧɹ, ɩɨɫɥɿɞɨɜɧɿɫɬɶ ɿ ɫɢɫɬɟɦɚɬɢɱɧɿɫɬɶ,
ɦɧɨɠɢɧɧɿɫɬɶ, ɡɚɧɭɪɟɧɧɹ ɜ ɿɫɬɨɪɿɸ; ɜɢɬɹɝɭɜɚɧɧɹ, ɩɨɛɭɞɨɜɚ ɩɟɜɧɨɝɨ ɫɜɿɬɭ
ɿɫɬɨɪɿʀ, ɫɟɪɿɣɧɿɫɬɶ, ɫɭɛ’ɽɤɬɢɜɧɿɫɬɶ, ɩɟɪɮɨɪɦɚɬɢɜɧɿɫɬɶ ɿ ɫɩɿɜɬɜɨɪɱɿɫɬɶ.

ɄɅɘɑɈȼȱ ɁȺɉɂɌȺɇɇə ȾɅə ȺɇȺɅȱɁɍ ɆȿȾȱȺɌȿɄɋɌɍ:
1. ɓɨ ɹ ɫɬɜɨɪɸɸ?
2. ɑɢ ɦɿɣ ɦɟɞɿɚɬɟɤɫɬ ɜɿɞɩɨɜɿɞɚɽ ɜɢɦɨɝɚɦ ɦɟɞɿɚɮɨɪɦɚɬɭ , ɤɪɟɚɬɢɜɧɨɫɬɿ ɬɚ ɧɨɜɿɬɧɿɦ

ɬɟɯɧɨɥɨɝɿɹɦ?
3. ɑɢ ɦɨɽ ɦɟɞɿɚɩɨɜɿɞɨɦɥɟɧɧɹ ɡɚɥɭɱɚɽ, ɩɪɢɜɚɛɥɸɽ ɿ ɞɨɫɹɝɚɽ ɰɿɥɶɨɜɨʀ ɚɭɞɢɬɨɪɿʀ?
4. ɑɢ ɱɿɬɤɨ ɹ ɜɢɡɧɚɱɢɜ ɿ ɫɮɨɪɦɭɥɸɜɚɜ ɰɿɧɧɿɫɧɿ ɭɫɬɚɧɨɜɤɢ, ɩɨɝɥɹɞɢ ɭ ɫɜɨɽɦɭ

ɦɟɞɿɚɤɨɧɬɟɧɬɿ?
5. ɑɢ ɡɦɿɝ ɹ ɞɨɧɟɫɬɢ ɞɨ ɚɭɞɢɬɨɪɿʀ ɦɟɬɭ ɫɜɨɽʀ ɦɟɞɿɚɞɿɹɥɶɧɨɫɬɿ? [9]
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ȼɢɩɭɫɤ 62’2018                                                                                 ɋɟɪɿɹ 5. ɉɟɞɚɝɨɝɿɱɧɿ ɧɚɭɤɢ: ɪɟɚɥɿʀ ɬɚ ɩɟɪɫɩɟɤɬɢɜɢ

ɧɚɭɰɿ ɱɢ ɦɢɫɬɟɰɬɜɿ, ɬɚ ɪɟɚɥɶɧɿ ɿɫɬɨɪɿʀ ɥɸɞɟɣ, ɹɤɿ ɩɪɨɠɢɜɚɸɬɶ ɧɚ ɑɟɪɧɿɝɿɜɳɢɧɿ. ȱɧɮɨɪɦɚɰɿɸ ɩɪɟɞɫɬɚɜɥɟɧɨ ɭ
ɜɢɝɥɹɞɿ ɬɟɤɫɬɨɜɢɯ ɩɨɜɿɞɨɦɥɟɧɶ, ɜɿɞɟɨ, ɮɨɬɨ, ɿɧɮɨɝɪɚɮɿɤɢ. ɍɹɜɧɢɣ – ɫɬɜɨɪɟɧɧɹ ɬɚ ɩɪɟɡɟɧɬɚɰɿɹ ɤɪɟɚɬɢɜɧɢɯ
ɞɨɩɨɦɿɠɧɢɯ ɬɟɯɧɨɥɨɝɿɣ ɞɥɹ ɥɸɞɟɣ ɡ ɨɫɨɛɥɢɜɢɦɢ ɩɨɬɪɟɛɚɦɢ (ɦɚɥɸɧɤɢ, ɭɫɧɚ ɩɪɟɡɟɧɬɚɰɿɹ, ɮɨɬɨ). ɉɪɚɰɸ-
ɸɱɢ ɧɚɞ ɫɨɰɿɚɥɶɧɢɦ ɩɪɨɟɤɬɨɦ, ɫɬɭɞɟɧɬɢ ɡɞɨɛɭɜɚɸɬɶ ɞɨɫɜɿɞ ɩɿɡɧɚɜɚɥɶɧɨʀ ɞɿɹɥɶɧɨɫɬɿ, ɞɨɫɜɿɞ ɦɟɞɿɚɞɿɹɥɶɧɨɫɬɿ
ɬɚ ɦɟɞɿɚɬɜɨɪɱɨɫɬɿ, ɞɨɫɜɿɞ ɿɧɞɢɜɿɞɭɚɥɶɧɨʀ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɦɟɞɿɚɬɟɤɫɬɿɜ ɿ ɮɨɪɦɭɜɚɧɧɹ ɨɫɨɛɢɫɬɿɫɧɢɯ ɫɦɢɫɥɿɜ.
ɇɚ ɪɢɫ. 1.1 ɩɪɟɞɫɬɚɜɥɟɧɨ ɦɨɞɟɥɶ ɩɪɨɟɤɬɧɨʀ ɬɟɯɧɨɥɨɝɿʀ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ.

ȼɢɫɧɨɜɤɢ. Ɂɚ Ɏ. Ɋɨɝɨɭ, ɦɟɬɚ ɮɨɪɦɭɜɚɧɧɹ ɦɟɞɿɚɝɪɚɦɨɬɧɨɫɬɿ – ɞɨɩɨɦɨɝɬɢ ɨɫɨɛɚɦ ɛɭɞɶ-ɹɤɨɝɨ ɜɿɤɭ ɪɨɡ-
ɜɢɧɭɬɢ ɭɦɿɧɧɹ ɞɨɫɥɿɞɠɟɧɧɹ, ɫɚɦɨɜɢɪɚɠɟɧɧɹ ɞɥɹ ɤɪɢɬɢɱɧɨɝɨ ɦɢɫɥɟɧɧɹ, ɟɮɟɤɬɢɜɧɨʀ ɤɨɦɭɧɿɤɚɰɿʀ ɣ ɚɤɬɢɜɧɨʀ
ɝɪɨɦɚɞɹɧɫɶɤɨʀ ɩɨɡɢɰɿʀ ɭ ɫɭɱɚɫɧɨɦɭ ɫɜɿɬɿ [10, c. 72]. ɇɚ ɧɚɲɭ ɞɭɦɤɭ, ɬɟɯɧɨɥɨɝɿɹ ɬɪɚɧɫɦɟɞɿɣɧɨɝɨ ɫɬɨɪɿɬɟɥɥɿɧɝɭ
ɫɩɪɢɹɽ ɮɨɪɦɭɜɚɧɧɸ ɬɪɶɨɯ ɤɨɦɩɨɧɟɧɬɿɜ ɦɟɞɿɚɤɨɦɩɟɬɟɧɬɧɨɫɬɿ [11]: ɤɨɝɧɿɬɢɜɧɨɝɨ ɤɨɦɩɨɧɟɧɬɭ, ɬɨɦɭ ɳɨ ɩɿɞ
ɱɚɫ ɜɢɤɨɧɚɧɧɹ ɩɪɨɟɤɬɭ ɫɬɭɞɟɧɬɢ ɡɞɨɛɭɜɚɸɬɶ ɡɧɚɧɧɹ ɫɩɟɰɢɮɿɤɢ ɦɨɜɢ ɪɿɡɧɢɯ ɦɟɞɿɚ ɬɚ ɫɩɨɫɨɛɿɜ ʀɯ ɤɨɞɭɜɚɧɧɹ ɣ
ɞɟɤɨɞɭɜɚɧɧɹ, ɡɧɚɧɧɹ ɩɪɨ ɫɩɟɰɢɮɿɱɧɿ ɨɫɨɛɥɢɜɨɫɬɿ ɦɟɞɿɚɬɟɯɧɨɥɨɝɿɣ ɿ ɬɟɯɧɿɤ, ɡɧɚɧɧɹ ɩɪɚɜɨɜɢɯ ɚɫɩɟɤɬɿɜ; ɦɨɬɢ‑
ɜɚɰɿɣɧɨ-ɞɿɹɥɶɧɿɫɧɨɝɨ: ɭɦɿɧɧɹ ɩɨɲɭɤɭ ɿɧɮɨɪɦɚɰɿʀ ɡ ɜɢɤɨɪɢɫɬɚɧɧɹɦ ɪɿɡɧɢɯ ɦɟɞɿɚɞɠɟɪɟɥ, ɭɦɿɧɧɹ ɫɬɜɨɪɸɜɚɬɢ
ɦɭɥɶɬɢɦɟɞɿɣɧɿ ɩɪɟɡɟɧɬɚɰɿʀ, ɭɦɿɧɧɹ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ ȱɄɌ, ɦɟɞɿɚɬɟɯɧɨɥɨɝɿʀ ɞɥɹ ɫɬɜɨɪɟɧɧɹ ɬɚ ɩɨɲɢɪɟɧɧɹ ɤɨɧ-
ɬɟɧɬɭ ɭ ɪɿɡɧɢɯ ɦɟɞɿɚɮɨɪɦɚɬɚɯ, ɡɞɿɛɧɿɫɬɶ ɞɨ ɦɟɞɿɚɤɨɦɭɧɿɤɚɰɿʀ, ɫɩɿɜɩɪɚɰɿ ɬɚ ɞɢɫɤɭɫɿʀ ɡɚɫɨɛɚɦɢ ɦɟɞɿɚ; ɿɧɬɟɩɪɟ‑
ɬɚɰɿɣɧɨ-ɨɰɿɧɨɱɧɨɝɨ: ɭɦɿɧɧɹ ɤɪɢɬɢɱɧɨ ɬɚ ɤɪɟɚɬɢɜɧɨ ɦɢɫɥɢɬɢ, ɬɨɛɬɨ ɭɦɿɧɧɹ ɚɧɚɥɿɡɭɜɚɬɢ, ɪɨɛɢɬɢ ɜɢɫɧɨɜɤɢ,
ɭɦɿɧɧɹ ɩɟɪɟɞɛɚɱɭɜɚɬɢ ɜɩɥɢɜ ɫɨɰɿɚɥɶɧɢɯ ɩɪɨɟɤɬɿɜ ɧɚ ɰɿɥɶɨɜɭ ɚɭɞɢɬɨɪɿɸ; ɭɦɿɧɧɹ ɜɢɞɿɥɹɬɢ ɡɚɞɚɱɿ ɬɚ ɜɢɪɿɲɭ-
ɜɚɬɢ ʀɯ; ɭɦɿɧɧɹ ɜɩɨɪɹɞɤɨɜɭɜɚɬɢ ɣ ɿɧɬɟɪɩɪɟɬɭɜɚɬɢ ɿɧɮɨɪɦɚɰɿɸ; ɡɞɚɬɧɿɫɬɶ ɞɨ ɨɰɿɧɸɜɚɧɧɹ ɬɚ ɫɚɦɨɨɰɿɧɸɜɚɧɧɹ;
ɝɨɬɨɜɧɿɫɬɶ ɮɨɪɦɭɜɚɬɢ ɫɜɨɸ ɩɨɡɢɰɿɸ ɳɨɞɨ ɩɟɜɧɨʀ ɩɪɨɛɥɟɦɢ.
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ɇɚɭɤɨɜɢɣ ɱɚɫɨɩɢɫ ɇɉɍ ɿɦɟɧɿ Ɇ. ɉ. Ⱦɪɚɝɨɦɚɧɨɜɚ

Ʌɚɲɭɤ ɇ. Ɇ. ɉɨɬɟɧɰɢɚɥ ɬɟɯɧɨɥɨɝɢɢ ɫɬɨɪɢɬɟɥɥɢɧɝɚ ɤɚɤ ɢɧɫɬɪɭɦɟɧɬɚ ɮɨɪɦɢɪɨɜɚɧɢɹ ɦɟɞɢɚɤɨɦɩɟɬɟɧɬ-
ɧɨɫɬɢ ɛɭɞɭɳɢɯ ɦɚɪɤɟɬɨɥɨɝɨɜ

ȼ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɨɩɪɟɞɟɥɟɧɢɟ ɩɨɧɹɬɢɹ ɫɬɨɪɢɬɟɥɥɢɧɝɚ, ɟɝɨ ɤɥɚɫɫɢɮɢɤɚɰɢɹ ɩɨ ɜɢɞɭ ɩɪɟɡɟɧɬɚɰɢɢ ɤɨɧɬɟɧ‑
ɬɚ (ɭɫɬɧɵɣ, ɩɢɫɶɦɟɧɧɵɣ, ɜɢɡɭɚɥɶɧɵɣ, ɰɢɮɪɨɜɨɣ, ɬɪɚɧɫɦɟɞɢɣɧɵɣ) ɢ ɤɚɤ ɨɛɪɚɡɰɚ ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ ɬɟɯɧɨɥɨɝɢɢ (ɤɥɚɫɫɢ‑
ɱɟɫɤɨɣ ɢ ɚɤɬɢɜɧɨɣ). ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɧɨ ɩɨɧɹɬɢɟ «ɬɪɚɧɫɦɟɞɢɣɧɵɣ ɫɬɨɪɢɬɟɥɥɢɧɝ», ɦɨɞɟɥɢ ɟɝɨ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɜ ɨɛɪɚɡɨ‑
ɜɚɧɢɢ – ɨɬɤɪɵɬɭɸ ɢ ɡɚɤɪɵɬɭɸ. ȼɵɞɟɥɟɧɵ ɩɪɢɧɰɢɩɵ ɩɪɢɦɟɧɟɧɢɹ ɬɪɚɧɫɦɟɞɢɚɫɬɨɪɢɬɟɥɥɢɧɝɚ ɜ ɷɞɭɤɚɰɢɨɧɧɨɦ ɩɪɨɰɟɫɫɟ
(ɩɨ Ƚ. Ⱦɠɟɧɤɢɧɫɭ): ɪɚɡɜɟɬɜɥɟɧɧɨɫɬɶ, ɭɝɥɭɛɥɟɧɢɟ, ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɶ ɢ ɫɢɫɬɟɦɚɬɢɱɧɨɫɬɶ, ɪɚɡɧɨɨɛɪɚɡɢɟ, ɩɨɝɪɭɠɟɧɢɟ
ɜ ɢɫɬɨɪɢɸ; ɜɵɬɹɝɢɜɚɧɢɟ, ɩɨɫɬɪɨɟɧɢɟ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɦɢɪɚ ɢɫɬɨɪɢɢ, ɫɟɪɢɣɧɨɫɬɶ, ɫɭɛɴɟɤɬɢɜɧɨɫɬɶ, ɩɟɪɮɨɪɦɚɬɢɜɧɨɫɬɶ
ɢ ɫɨɬɜɨɪɱɟɫɬɜɨ. ɉɪɟɞɥɨɠɟɧɨ ɬɪɢ ɤɨɦɩɨɧɟɧɬɚ ɬɪɚɧɫɦɟɞɢɣɧɨɝɨ ɫɬɨɪɢɬɟɥɢɧɝɚ (ɩɨɢɫɤɨɜɵɣ, ɩɚɪɬɧɟɪɫɤɢɣ, ɢɝɪɨɜɨɣ),
ɞɚɧɵ ɩɪɢɦɟɪɵ ɡɚɞɚɧɢɣ ɞɥɹ ɤɚɠɞɨɝɨ ɤɨɦɩɨɧɟɧɬɚ. ɉɪɟɞɫɬɚɜɥɟɧɚ ɦɨɞɟɥɶ ɩɪɨɟɤɬɧɨɣ ɬɟɯɧɨɥɨɝɢɢ ɬɪɚɧɫɦɟɞɢɣɧɨɝɨ ɫɬɨ‑
ɪɢɬɟɥɥɢɧɝɚ ɢ ɩɪɢɦɟɪ ɟɟ ɪɟɚɥɢɡɚɰɢɢ, ɜ ɩɪɨɰɟɫɫɟ ɤɨɬɨɪɨɝɨ ɫɬɭɞɟɧɬɵ ɩɨɥɭɱɚɸɬ ɨɩɵɬ ɩɨɡɧɚɜɚɬɟɥɶɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ,
ɦɟɞɢɚɞɢɹɥɶɧɨɫɬɢ, ɦɟɞɢɚɬɜɨɪɱɟɫɬɜɚ, ɚ ɬɚɤɠɟ ɨɩɵɬ ɢɧɞɢɜɢɞɭɚɥɶɧɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɦɟɞɢɚɬɟɤɫɬɨɜ ɢ ɮɨɪɦɢɪɨɜɚɧɢɹ
ɥɢɱɧɨɫɬɧɵɯ ɫɦɵɫɥɨɜ.

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɫɬɨɪɢɬɟɥɥɢɧɝ, ɬɪɚɧɫɦɟɞɢɣɧɵɣ ɫɬɨɪɢɬɟɥɥɢɧɝ, ɬɟɯɧɨɥɨɝɢɹ, ɦɟɞɢɚɤɨɦɩɟɬɟɧɬɧɨɫɬɶ, ɦɟɞɢɚɞɟɹ‑
ɬɟɥɶɧɨɫɬɶ, ɦɚɪɤɟɬɨɥɨɝɢ, ɦɨɞɟɥɶ, ɩɪɨɟɤɬ.

Lashuk N. M. Potential of storytelling technology as a tool for future marketers’ media competence formation
The article deals with the de¿nition of storytelling, its classi¿cation based on the presentation of the content (oral, written,

visual, digital, transmedia) and as the pedagogical technology (classical and active). The concept of “transmedia storytelling”
has been analysed and the model of its use (open and closed) in education practice has been presented. The principles of trans‑
media storytelling in the education process are distinguished: spreadability and drillability, continuity and multiplicity, immer‑
sion and extractability; worldbuilding, seriality, subjectivity, performance (according to H. Jenkins). Three components of the
transmedia storytelling have been oৼered: mining, partnering and dreaming, and examples of tasks for each component have
been provided. The model of transmedia storytelling technology and the example of the project have been presented. Working
on the project students gain experience of cognitive activity, media literacy activity and production, the experience of individual
interpretation of media texts and the formation of personal meanings.

Key words: storytelling, transmedia storytelling, technology, media competence, media production, marketers, model, pro‑
ject.
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Ʌɨɬɮɿ Ƚɚɪɭɞɿ Ƚ. ɋ.

ɆȿɌɈȾɈɅɈȽȱɑɇȱ ȺɋɉȿɄɌɂ ȾɈɋɅȱȾɀȿɇɇə ɊɈɁȼɂɌɄɍ
ȻȱɅȱɇȽȼȺɅɖɇɈȲ ɒɄȱɅɖɇɈȲ ɈɋȼȱɌɂ ȼ ȺɇȽɅȱȲ ɌȺ ɍȿɅɖɋȱ

ɍ ɫɬɚɬɬɿ ɨɛʉɪɭɧɬɨɜɚɧɨ ɦɟɬɨɞɨɥɨɝɿɱɧɿ ɩɿɞɯɨɞɢ ɞɨ ɪɨɡɜɢɬɤɭ ɛɿɥɿɧɝɜɚɥɶɧɨʀ ɲɤɿɥɶɧɨʀ ɨɫɜɿɬɢ ɜ Ⱥɧɝɥɿʀ ɬɚ ɍɟɥɶɫɿ
(ɚɤɫɿɨɥɨɝɿɱɧɢɣ, ɞɿɚɯɪɨɧɧɢɣ, ɞɿɹɥɶɧɿɫɧɢɣ, ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɢɣ, ɫɢɧɯɪɨɧɧɢɣ, ɫɢɫɬɟɦɧɢɣ, ɮɭɧɤɰɿɨɧɚɥɶɧɢɣ, ɰɢɜɿɥɿɡɚɰɿɣ‑
ɧɢɣ ɬɚ ɚɧɬɪɨɩɨɥɨɝɿɱɧɢɣ) ɬɚ ɨɫɧɨɜɧɿ ɦɟɬɨɞɢ ɞɨɫɥɿɞɠɟɧɧɹ (ɩɨɪɿɜɧɹɧɧɨɫɬɿ ɨɛ’ɽɤɬɿɜ; ɟɜɨɥɸɰɿɹ ɨɫɜɿɬɢ; ɜɢɜɱɟɧɧɹ
ɨɮɿɰɿɣɧɢɯ ɞɨɤɭɦɟɧɬɿɜ; ɜɢɜɱɟɧɧɹ ɫɬɚɬɢɫɬɢɱɧɢɯ ɞɚɧɢɯ; ɜɢɜɱɟɧɧɹ ɞɨɤɭɦɟɧɬɚɥɶɧɢɯ ɿ ɧɚɭɤɨɜɨ-ɩɟɞɚɝɨɝɿɱɧɢɯ ɞɠɟ‑
ɪɟɥ; ɫɩɨɫɬɟɪɟɠɟɧɧɹ, ɛɟɫɿɞɢ ɣ ɿɧɬɟɪɜ’ɸ ɡ ɛɟɡɩɨɫɟɪɟɞɧɿɦɢ ɭɱɚɫɧɢɤɚɦɢ ɨɫɜɿɬɧɶɨɝɨ ɩɪɨɰɟɫɭ; ɦɟɬɨɞɢ ɦɚɬɟɦɚɬɢɱɧɨʀ
ɬɚ ɫɬɚɬɢɫɬɢɱɧɨʀ ɨɛɪɨɛɤɢ ɞɚɧɢɯ; ɫɬɪɭɤɬɭɪɧɢɣ ɦɟɬɨɞ; ɤɨɧɫɬɪɭɤɬɢɜɧɨ-ɝɟɧɟɬɢɱɧɢɣ; ɩɨɪɿɜɧɹɥɶɧɢɣ ɬɚ ɟɬɚɩɧɢɣ).
ȼɢɡɧɚɱɟɧɨ ɩɪɨɜɿɞɧɿ ɦɟɬɨɞɨɥɨɝɿɱɧɿ ɩɪɢɧɰɢɩɢ ɞɨɫɥɿɞɠɟɧɧɹ (ɜɿɞɩɨɜɿɞɧɨɫɬɿ ɩɪɚɤɬɢɱɧɿɣ ɪɟɚɥɿɡɚɰɿʀ, ɝɟɨɝɪɚɮɿɱɧɢɣ,
ɞɟɬɟɪɦɿɧɿɡɦɭ, ɿɧɬɟɝɪɨɜɚɧɨɝɨ ɡɧɚɧɧɹ, ɤɨɧɤɪɟɬɧɨ-ɿɫɬɨɪɢɱɧɢɣ, ɨɛ’ɽɤɬɢɜɧɨɫɬɿ, ɩɪɨɛɥɟɦɧɨɫɬɿ ɬɚ ɰɿɥɿɫɧɨɫɬɿ).

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɦɟɬɨɞɨɥɨɝɿɱɧɿ ɩɿɞɯɨɞɢ, ɦɟɬɨɞɨɥɨɝɿɱɧɿ ɩɪɢɧɰɢɩɢ, ɦɟɬɨɞɢ, ɛɿɥɿɧɝɜɿɡɦ, ɪɨɡɜɢɬɨɤ, Ⱥɧɝɥɿɹ, ɍɟɥɶɫ, ɲɤɿɥɶ‑
ɧɚ ɨɫɜɿɬɚ.

Ȼɿɥɿɧɝɜɚɥɶɧɚ ɲɤɿɥɶɧɚ ɨɫɜɿɬɚ – ɰɟ ɛɚɝɚɬɨɝɪɚɧɧɢɣ ɤɪɟɚɬɢɜɧɢɣ ɩɿɞɯɿɞ ɞɨ ɫɭɱɚɫɧɨɝɨ ɧɚɜɱɚɥɶɧɨɝɨ ɩɪɨɰɟɫɭ,
ɦɟɬɨɸ ɹɤɨɝɨ ɽ ɜɩɪɨɜɚɞɠɟɧɧɹ ɩɪɨɝɪɟɫɢɜɧɢɯ ɤɨɧɰɟɩɰɿɣ, ɿɞɟɣ ɿ ɩɪɢɧɰɢɩɿɜ ɫɭɱɚɫɧɨɝɨ ɿɧɮɨɪɦɚɰɿɣɧɨɝɨ ɫɭɫ-
ɩɿɥɶɫɬɜɚ. ȼɨɥɨɞɿɧɧɹ ɞɜɨɦɚ ɦɨɜɚɦɢ ɡɛɚɝɚɱɭɽ ɥɸɞɢɧɭ, ɞɨɩɨɜɧɸɽ ʀʀ ɤɭɥɶɬɭɪɭ ɿ ɞɚɽ ɦɨɠɥɢɜɿɫɬɶ ɫɩɿɥɤɭɜɚɧɧɹ ɡ
ɿɧɨɡɟɦɧɢɦɢ ɩɪɟɞɫɬɚɜɧɢɤɚɦɢ ʀɯ ɪɿɞɧɨɸ ɦɨɜɨɸ, ɳɨ ɜɚɠɥɢɜɨ ɞɥɹ ɞɟɪɠɚɜɧɨʀ ɩɨɥɿɬɢɤɢ ɬɚ ɩɪɟɫɬɢɠɭ ɞɟɪɠɚɜɢ
ɡɨɤɪɟɦɚ. Ʉɨɠɧɚ ɧɚɰɿɹ ɩɨɬɪɟɛɭɽ ɛɿɥɿɧɝɜɿɜ ɹɤ ɦɿɠɤɭɥɶɬɭɪɧɢɯ ɩɨɫɟɪɟɞɧɢɤɿɜ. ɉɪɨɬɟ ɬɨɬɚɥɶɧɟ ɩɨɲɢɪɟɧɧɹ ɛɿɥɿɧɝ-
ɜɿɡɦɭ ɧɟɫɟ ɯɚɪɚɤɬɟɪɧɭ ɡɚɝɪɨɡɭ ʀʀ ɫɜɨɽɪɿɞɧɨɫɬɿ ɬɚ ɪɭɣɧɭɽ ɨɫɧɨɜɢ ʀʀ ɞɭɯɨɜɧɨʀ ɰɿɧɧɨɫɬɿ. əɤ ɜɞɨɫɤɨɧɚɥɸɜɚɬɢ
ɞɜɨɦɨɜɧɿɫɬɶ, ɡɛɚɝɚɱɭɸɱɢ ɜɥɚɫɧɢɣ ɪɿɜɟɧɶ ɿɧɬɟɥɟɤɬɭ, ɿ ɧɟ ɫɬɚɜɢɬɢ ɩɿɞ ɡɚɝɪɨɡɭ ɿɫɧɭɜɚɧɧɹ ɪɿɞɧɨʀ ɦɨɜɢ – ɩɢɬɚɧɧɹ,
ɹɤɟ ɲɢɪɨɤɨ ɪɨɡɝɥɹɞɚɽɬɶɫɹ, ɨɛɝɨɜɨɪɸɽɬɶɫɹ ɿ ɜɫɿɥɹɤɢɦɢ ɦɨɠɥɢɜɢɦɢ ɫɩɨɫɨɛɚɦɢ ɚɤɬɢɜɧɨ ɜɢɪɿɲɭɽɬɶɫɹ ɫɶɨɝɨɞɧɿ
ɜ ɧɚɲɿɣ ɞɟɪɠɚɜɿ.

ɋɨɰɿɚɥɶɧɨ-ɩɨɥɿɬɢɱɧɿ ɡɦɿɧɢ ɜ ɭɤɪɚʀɧɫɶɤɨɦɭ ɫɭɫɩɿɥɶɫɬɜɿ ɜɢɦɚɝɚɸɬɶ ɧɟɜɿɞɤɥɚɞɧɨɝɨ ɜɢɪɿɲɟɧɧɹ ɨɞɧɿɽʀ ɡ ɧɚɣ-
ɜɚɠɥɢɜɿɲɢɯ ɩɪɨɛɥɟɦ ɦɿɠɧɚɰɿɨɧɚɥɶɧɨʀ ɡɝɨɞɢ, ɜɡɚɽɦɨɪɨɡɭɦɿɧɧɹ ɦɿɠ ɧɚɪɨɞɚɦɢ ɭ ɧɚɲɿɣ ɩɨɥɿɟɬɧɿɱɧɿɣ ɤɪɚʀɧɿ,
ɫɬɚɧɨɜɥɟɧɧɹ ɿ ɪɨɡɜɢɬɤɭ ɪɿɡɧɢɯ ɮɨɪɦ ɛɚɝɚɬɨɦɨɜɧɨɫɬɿ. ɍɤɪɚʀɧɿ ɫɥɿɞ ɳɟ ɛɚɝɚɬɨ ɡɪɨɛɢɬɢ ɞɥɹ ɜɢɜɱɟɧɧɹ ɬɚ ɩɨɩɭ-
ɥɹɪɢɡɚɰɿʀ, ɩɟɪɲ ɡɚ ɜɫɟ, ɪɿɞɧɨʀ ɦɨɜɢ, ɡɛɟɪɟɠɟɧɧɹ ɦɨɜ ɧɚɰɿɨɧɚɥɶɧɢɯ ɦɟɧɲɢɧ ɬɚ ɨɩɚɧɭɜɚɧɧɹ ɿɧɨɡɟɦɧɢɯ ɦɨɜ [4].


