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ɏɈɊɈȼȱ ɌȼɈɊɂ ɋɍɑȺɋɇɂɏ ȺȼȺɇȽȺɊȾɇɂɏ ɄɈɆɉɈɁɂɌɈɊȱȼ: ɆȿɌɈȾɂɑɇɂɃ ȺɋɉȿɄɌ

ɋɬɚɬɬɸ ɩɪɢɫɜɹɱɟɧɨ ɜɢɫɜɿɬɥɟɧɧɸ ɬɢɯ ɩɪɨɛɥɟɦɧɢɯ ɚɫɩɟɤɬɿɜ, ɧɚ ɹɤɿ ɜɚɪɬɨ ɡɜɟɪɬɚɬɢ ɭɜɚɝɭ ɩɪɢ ɜɢɤɨɧɚɧɧɿ ɯɨɪɨɜɢɯ
ɬɜɨɪɿɜ ɚɜɚɧɝɚɪɞɧɨɝɨ ɫɩɪɹɦɭɜɚɧɧɹ. ȼɩɪɨɜɚɞɠɟɧɧɹ ɧɨɜɢɯ ɬɟɯɧɿɤ ɤɨɦɩɨɡɢɰɿʀ, ɹɤɟ ɜɿɞɛɭɜɚɽɬɶɫɹ ɩɨɱɢɧɚɸɱɢ ɡ ɞɪɭɝɨʀ ɩɨ-
ɥɨɜɢɧɢ XX ɫɬ., ɫɭɩɪɨɜɨɞɠɭɽɬɶɫɹ ɡɦɿɧɨɸ ɩɪɢɧɰɢɩɿɜ ɤɨɧɫɬɪɭɸɜɚɧɧɹ ɦɭɡɢɱɧɨʀ ɬɤɚɧɢɧɢ. ȼɿɞɛɭɜɚɽɬɶɫɹ ɩɟɪɟɝɥɹɞ ɬɚɤɢɯ
ɩɨɧɹɬɶ, ɹɤ ɥɿɧɿɹ, ɮɨɧ, ɪɟɥɶɽɮ, ɮɚɤɬɭɪɚ, ɳɨ ɦɨɠɭɬɶ ɧɚɛɭɜɚɬɢ ɩɪɢɧɰɢɩɨɜɨ ɿɧɲɨɝɨ ɬɪɚɤɬɭɜɚɧɧɹ ɩɪɢ ɪɨɛɨɬɿ ɡ ɯɨɪɨɜɢɦɢ
ɩɚɪɬɿɹɦɢ. ɉɨɬɪɟɛɭɸɬɶ ɚɤɬɢɜɧɨɝɨ ɜɯɨɞɠɟɧɧɹ ɜ ɞɢɫɤɭɪɫ ɯɨɪɨɜɨɝɨ ɞɢɪɢɝɟɧɬɚ ɩɨɧɹɬɬɹ “ɫɬɟɪɟɨɦɨɧɨɞɿɹ”, “ɩɨɥɿɪɟɥɶɽɮ-
ɧɿɫɬɶ”, “ɦɿɤɪɨɩɨɥɿɮɨɧɿɹ”. Ɂɚɡɧɚɱɚɽɬɶɫɹ ɡɪɨɫɬɚɧɧɹ ɜɢɦɨɝ ɞɨ ɜɢɤɨɧɚɜɰɿɜ, ɹɤɿ ɜɿɞɬɟɩɟɪ ɧɚɛɚɝɚɬɨ ɱɚɫɬɿɲɟ ɦɚɸɬɶ ɜɢ-
ɫɬɭɩɚɬɢ ɭ ɪɨɥɿ ɫɨɥɿɫɬɿɜ. ɍɫɤɥɚɞɧɸɸɬɶɫɹ ɡɚɞɚɱɿ, ɳɨ ɩɨɫɬɚɸɬɶ ɩɟɪɟɞ ɯɨɪɢɫɬɚɦɢ, ɹɤɿ ɦɚɸɬɶ ɪɨɡɲɢɪɸɜɚɬɢ ɧɚɜɢɱɤɢ
ɪɨɛɨɬɢ ɡ ɜɟɪɛɚɥɶɧɢɦ ɬɟɤɫɬɨɦ, ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ ɝɪɚɧɢɱɧɿ ɦɟɠɿ ɞɿɚɩɚɡɨɧɭ, ɚɤɬɢɜɧɨ ɡɚɥɭɱɚɬɢ ɧɨɜɿɬɧɿ ɬɟɯɧɿɤɢ ɬɚ ɩɪɢ-
ɣɨɦɢ ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ. ɉɪɨɜɿɞɧɭ ɪɨɥɶ ɭ ɫɬɚɧɨɜɥɟɧɧɿ ɧɨɜɿɬɧɶɨɝɨ ɯɨɪɨɜɨɝɨ ɩɢɫɶɦɚ ɜɿɞɿɝɪɚɥɢ ɡɚɯɿɞɧɿ ɤɨɦɩɨɡɢɬɨɪɢ ɚɜɚɧ-
ɝɚɪɞɧɨɝɨ ɧɚɩɪɹɦɤɭ, ɬɪɚɞɢɰɿʀ ɹɤɢɯ ɩɪɨɞɨɜɠɭɸɬɶɫɹ ɜ ɬɜɨɪɱɨɫɬɿ ɭɤɪɚʀɧɫɶɤɢɯ ɦɚɣɫɬɪɿɜ ɯɨɪɨɜɨɝɨ ɦɢɫɬɟɰɬɜɚ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɯɨɪɨɜɿ ɬɜɨɪɢ, ɚɜɚɧɝɚɪɞ, ɤɨɦɩɨɡɢɬɨɪ, ɬɟɯɧɿɤɚ, ɜɢɦɨɝɢ ɞɨ ɜɢɤɨɧɚɜɰɿɜ, ɯɨɪɨɜɚ ɮɚɤɬɭɪɚ, ɬɟɦɛɪ.

ɉɪɢ ɜɢɤɨɧɚɧɧɿ ɯɨɪɨɜɢɯ ɬɜɨɪɿɜ ɫɭɱɚɫɧɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɨɞɧɢɦ ɿɡ ɧɚɝɚɥɶɧɢɯ ɡɚɜɞɚɧɶ ɜɢɫɬɭɩɚɽ ʀɯ ɜɿɪɧɟ
ɩɪɨɱɢɬɚɧɧɹ. Ⱥɞɠɟ ɤɨɦɩɨɡɢɬɨɪɫɶɤɟ ɦɢɫɥɟɧɧɹ XX – XXI ɫɬ. ɞɟɦɨɧɫɬɪɭɽ ɧɚɹɜɧɿɫɬɶ ɪɢɫ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ – ɰɟ
ɰɢɬɚɬɧɿɫɬɶ, ɤɨɥɚɠɧɿɫɬɶ, ɩɨɽɞɧɚɧɧɹ ɟɥɟɦɟɧɬɿɜ ɪɿɡɧɢɯ ɫɬɢɥɿɜ, ɜɿɞɫɢɥɚɧɧɹ ɞɨ ɦɭɡɢɱɧɢɯ ɬɟɤɫɬɿɜ ɩɨɩɟɪɟɞɧɿɯ ɫɬɨ-
ɥɿɬɶ. ȼɿɞɩɨɜɿɞɧɨ, ɩɟɪɟɞ ɤɨɧɰɟɪɬɦɟɣɫɬɟɪɨɦ ɩɨɫɬɚɽ ɩɪɨɛɥɟɦɚ ɧɟ ɥɢɲɟ ɨɫɹɝɧɟɧɧɹ ɫɭɬɧɨɫɬɿ ɯɨɪɨɜɨɝɨ ɬɜɨɪɭ, ɚɥɟ
ɣ ɡɞɚɬɧɨɫɬɿ ɞɨɧɟɫɬɢ ɣɨɝɨ ɝɥɢɛɢɧɧɢɯ ɫɟɧɫɿɜ ɞɨ ɯɨɪɢɫɬɿɜ. Ⱦɨɫɹɝɧɟɧɧɹ ɬɚɤɨʀ ɦɟɬɢ ɩɨɜ’ɹɡɚɧɟ ɡ ɧɢɡɤɨɸ ɩɢɬɚɧɶ,
ɩɨɜ’ɹɡɚɧɢɯ ɹɤ ɡ ɚɧɚɥɿɡɨɦ ɦɭɡɢɱɧɨɝɨ ɬɜɨɪɭ, ɬɚɤ ɿ ɡ ɣɨɝɨ ɜɿɞɬɜɨɪɟɧɧɹɦ. Ɂɪɨɫɬɚɸɱɿ ɜɢɦɨɝɢ ɞɨ ɜɢɤɨɧɚɜɫɶɤɨʀ
ɩɪɚɤɬɢɤɢ ɫɶɨɝɨɞɟɧɧɹ ɩɨɬɪɟɛɭɸɬɶ ɩɨɫɬɿɣɧɨɝɨ ɩɟɪɟɝɥɹɞɭ ɧɚɹɜɧɢɯ ɦɟɬɨɞɢɤ ɬɚ ʀɯ ɭɞɨɫɤɨɧɚɥɟɧɧɹ. ɉɪɨɬɟ ɧɢɧɿ
ɛɚɝɚɬɨ ɬɜɨɪɿɜ ɫɭɱɚɫɧɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɭ ɬɨɦɭ ɱɢɫɥɿ ɣ ɜɿɬɱɢɡɧɹɧɢɯ, ɹɤɿ ɜɯɨɞɹɬɶ ɞɨ ɪɟɩɟɪɬɭɚɪɭ ɪɿɡɧɢɯ ɯɨɪɨɜɢɯ
ɤɨɥɟɤɬɢɜɿɜ, ɧɟ ɨɬɪɢɦɚɥɢ ɝɿɞɧɨʀ ɭɜɚɝɢ ɡ ɛɨɤɭ ɦɭɡɢɤɨɡɧɚɜɰɿɜ.

Ɉɤɪɟɦɿ ɚɫɩɟɤɬɢ, ɩɨɜ’ɹɡɚɧɿ ɡ ɫɭɱɚɫɧɢɦ ɯɨɪɨɜɢɦ ɦɢɫɬɟɰɬɜɨɦ, ɡɞɨɛɭɥɢ ɩɟɜɧɨɝɨ ɨɫɦɢɫɥɟɧɧɹ ɜ ɨɤɪɟɦɢɯ ɪɨɡ-
ɪɨɛɤɚɯ ɭɤɪɚʀɧɫɶɤɢɯ ɦɭɡɢɤɨɡɧɚɜɰɿɜ. ɋɩɟɰɢɮɿɤɚ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɩɫɚɥɦɭ ɭ ɬɜɨɪɱɨɫɬɿ ȱ. Ⱥɥɟɤɫɿɣɱɭɤ ɹɤ ɠɚɧɪɭ, ɜ
ɹɤɨɦɭ ɩɨɽɞɧɭɸɬɶɫɹ ɬɪɚɞɢɰɿɣɧɿ ɬɚ ɚɜɚɧɝɚɪɞɧɿ ɪɢɫɢ, ɞɨɫɥɿɞɠɭɽɬɶɫɹ Ⱥ. ȼɨɥɨɲɟɧɤɨ. Ɍɟɨɪɟɬɢɱɧɟ ɨɫɦɢɫɥɟɧɧɹ
ɯɨɪɨɜɨʀ ɦɭɡɢɤɢ a cappella ɞɪɭɝɨʀ ɩɨɥɨɜɢɧɢ ɏɏ – ɩɨɱɚɬɤɭ ɏɏȱ ɫɬ. ɡɞɿɣɫɧɸɸɬɶɫɹ ɜ ɩɪɚɰɿ Ɉ. ɉɪɢɯɨɞɶɤɨ. Ɉɫɨ-
ɛɥɢɜɨɫɬɿ ɬɜɨɪɱɢɯ ɩɿɞɯɨɞɿɜ Ʌ. ɇɨɧɨ ɭ ɫɮɟɪɿ ɯɨɪɨɜɨʀ ɬɜɨɪɱɨɫɬɿ ɚɧɚɥɿɡɭɸɬɶɫɹ Ɉ. Ɋɢɠɢɧɫɶɤɢɦ. Ɉ. Ⱦɭɛɚɬɨɜɫɶɤɚ
ɧɚ ɩɪɢɤɥɚɞɿ ɚɜɚɧɝɚɪɞɧɢɯ ɬɜɨɪɿɜ ɤɨɦɩɨɡɢɬɨɪɿɜ Ɋɨɫɿʀ ɬɚ Ȼɿɥɨɪɭɫɿ ɜɢɨɤɪɟɦɥɸɽ ɨɫɨɛɥɢɜɨɫɬɿ ɯɨɪɨɜɨʀ ɮɚɤɬɭɪɢ.

Ɇɟɬɨɸ ɫɬɚɬɬɿ ɽ ɚɧɚɥɿɡ ɨɫɨɛɥɢɜɨɫɬɟɣ ɨɫɦɢɫɥɟɧɧɹ ɯɨɪɨɜɢɯ ɬɜɨɪɿɜ ɫɭɱɚɫɧɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɬɚ ɜɢɨɤɪɟɦ-
ɥɟɧɧɹ ɬɢɯ ɤɥɸɱɨɜɢɯ ɚɫɩɟɤɬɿɜ, ɹɤɿ ɫɩɪɢɹɬɢɦɭɬɶ ʀɯ ɜɿɪɧɨɦɭ ɩɪɨɱɢɬɚɧɧɸ ɬɚ ɜɢɤɨɧɚɧɧɸ.

Ʉɥɸɱɨɜɟ ɦɿɫɰɟ ɫɟɪɟɞ ɫɤɥɚɞɿɜ, ɞɨ ɹɤɢɯ ɱɚɫɬɨ ɡɜɟɪɬɚɸɬɶɫɹ ɤɨɦɩɨɡɢɬɨɪɢ, ɩɨɫɿɞɚɸɬɶ ɯɨɪɢ. ɇɚɞɡɜɢɱɚɣɧɿ ɦɨɠ-
ɥɢɜɨɫɬɿ, ɹɤɿ ɦɚɽ ɥɸɞɫɶɤɢɣ ɝɨɥɨɫ, ɳɟ ɣ ɩɨɽɞɧɚɧɢɣ ɡ ɿɧɲɢɦɢ, ɫɬɜɨɪɸɸɬɶ ɲɢɪɨɤɭ ɩɚɥɿɬɪɭ ɮɚɪɛ, ɡɚ ɞɨɩɨɦɨɝɨɸ
ɹɤɢɯ ɚɜɬɨɪ ɦɨɠɟ ɜɬɿɥɢɬɢ ɛɭɞɶ-ɹɤɢɣ ɨɛɪɚɡ. ɑɭɬɬɽɜɿɫɬɶ ɬɚ ɡɞɚɬɧɿɫɬɶ ɚɩɟɥɸɜɚɬɢ ɞɨ ɥɸɞɫɶɤɢɯ ɩɨɱɭɬɬɿɜ ɿɡ ɞɚɜɧɿɯ
ɱɚɫɿɜ ɩɪɢɜɚɛɥɸɜɚɥɢ ɪɿɡɧɢɯ ɚɜɬɨɪɿɜ. ɏɨɪɨɜɢɣ ɫɩɿɜ ɫɩɪɢɣɦɚɜɫɹ ɹɤ ɬɨɣ, ɳɨ ɭɨɫɨɛɥɸɽ ɝɨɥɨɫ ɫɩɿɥɶɧɨɬɢ, ɩɟɜɧɢɣ
ɧɨɫɿɣ ɨɛ’ɽɤɬɢɜɧɨɝɨ ɬɚ ɫɭɛ’ɽɤɬɢɜɧɨɝɨ ɧɚɱɚɥ ɜɨɞɧɨɱɚɫ. ɇɟɜɢɩɚɞɤɨɜɨ ɯɨɪɨɜɢɣ ɫɩɿɜ ɜɢɤɨɪɢɫɬɨɜɭɜɚɜɫɹ ɿ ɭ ɪɚɧɧɿɯ
ɮɨɪɦɚɯ ɤɭɥɶɬɭɪɢ, ɿ ɭ ɪɟɥɿɝɿɣɧɢɯ ɤɭɥɶɬɚɯ, ɿ ɭ ɫɜɿɬɫɶɤɨɦɭ ɦɭɡɢɤɭɜɚɧɧɿ. əɤɳɨ ɡɜɟɪɧɭɬɢɫɶ ɞɨ ɿɫɬɨɪɿʀ ɯɨɪɨɜɨɝɨ
ɦɢɫɬɟɰɬɜɚ ɧɚ ɬɟɪɢɬɨɪɿʀ ɍɤɪɚʀɧɢ, ɬɨ ɧɚɣɛɿɥɶɲ ɜɢɡɧɚɱɧɢɦɢ ɮɨɪɦɚɦɢ ɛɭɥɢ ɡɧɚɦɟɧɧɢɣ ɪɨɡɫɩɿɜ, ɩɚɪɬɟɫɧɢɣ ɤɨɧ-
ɰɟɪɬ, ɯɨɪɨɜɢɣ ɤɨɧɰɟɪɬ. Ɋɿɡɧɨɦɚɧɿɬɧɿ ɫɩɪɨɛɢ ɧɚɩɢɫɚɧɧɹ ɬɜɨɪɿɜ ɭ ɰɢɯ ɠɚɧɪɚɯ ɫɬɜɨɪɢɥɢ ɬɟ ɩɿɞʉɪɭɧɬɹ, ɧɚ ɹɤɨɦɭ
ɡɪɨɫɥɚ ɫɭɱɚɫɧɚ ɤɨɦɩɨɡɢɬɨɪɫɶɤɚ ɲɤɨɥɚ, ɨɡɧɚɤɨɸ ɞɿɹɥɶɧɨɫɬɿ ɹɤɨʀ ɜɢɫɬɭɩɚɽ ɩɨɽɞɧɚɧɧɹ ɬɪɚɞɢɰɿɣ ɬɚ ɧɨɜɚɰɿɣ.
ɋɟɪɟɞ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɳɨ ɩɪɢɞɿɥɹɸɬɶ ɜɟɥɢɤɭ ɭɜɚɝɭ ɯɨɪɨɜɨɦɭ ɠɚɧɪɭ, ɜɚɪɬɨ ɡɝɚɞɚɬɢ ɰɿɥɭ ɩɥɟɹɞɭ ɜɢɞɚɬɧɢɯ ɤɨɦ-
ɩɨɡɢɬɨɪɿɜ – Ʌ. Ⱦɢɱɤɨ, Ƚ. Ƚɚɜɪɢɥɟɰɶ, ɋ. Ʌɭɧɶɨɜ, ȼ. ɉɨɥɶɨɜɚ, ȼ. ɋɬɟɩɭɪɤɨ ɬɚ ɛɚɝɚɬɨ ɿɧɲɢɯ. Ȳɯ ɬɜɨɪɱɿ ɩɪɢɧɰɢɩɢ
ɽ ɞɨɫɢɬɶ ɪɿɡɧɢɦɢ, ɬɨɦɭ ɜɚɪɬɨ ɪɨɡɝɥɹɧɭɬɢ ɨɫɨɛɥɢɜɨɫɬɿ ɪɨɡɜɢɬɤɭ ɯɨɪɨɜɨʀ ɬɜɨɪɱɨɫɬɿ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɹɤɿ ɦɨɠɭɬɶ
ɧɚɥɟɠɚɬɢ ɞɨ ɚɜɚɧɝɚɪɞɧɨɝɨ ɧɚɩɪɹɦɭ ɜɿɬɱɢɡɧɹɧɨʀ ɤɭɥɶɬɭɪɢ. Ɍɚɤɢɣ ɧɚɭɤɨɜɢɣ ɿɧɬɟɪɟɫ ɡɭɦɨɜɥɟɧɢɣ, ɭ ɬɨɦɭ ɱɢɫɥɿ,
ɣ ɬɢɦ, ɳɨ ɩɪɢ ʀɯ ɨɫɦɢɫɥɟɧɧɿ ɧɚ ɩɟɪɲɢɣ ɩɥɚɧ ɩɨɱɢɧɚɸɬɶ ɜɢɯɨɞɢɬɢ ɚɛɫɨɥɸɬɧɨ ɧɨɜɿ ɩɨɧɹɬɬɹ, ɹɤɿ ɩɪɢɯɨɞɹɬɶ ɧɚ
ɡɦɿɧɭ ɛɿɥɶɲ ɡɜɢɱɧɢɦ ɬɚ ɡɚɝɚɥɶɧɨɩɪɢɣɧɹɬɧɢɦ, ɯɚɪɚɤɬɟɪɧɢɯ ɞɥɹ ɦɢɧɭɥɢɯ ɫɬɨɥɿɬɶ.

Ɂɚɡɧɚɱɢɦɨ, ɳɨ ɧɟɚɛɢɹɤɭ ɪɨɥɶ ɧɚ ɪɨɡɜɢɬɨɤ ɚɜɚɧɝɚɪɞɧɨɝɨ ɧɚɩɪɹɦɭ ɜ ɯɨɪɨɜɨɦɭ ɦɢɫɬɟɰɬɜɿ ɩɨɱɚɥɢ ɜɿɞɿɝɪɚ-
ɜɚɬɢ ɬɿ ɬɜɨɪɢ, ɳɨ ɜɢɧɢɤɥɢ ɭ ɡɚɯɿɞɧɿɣ ɦɭɡɢɱɧɿɣ ɩɪɚɤɬɢɰɿ. Ɂɜɿɫɧɨ, ɩɪɨɜɿɞɧɭ ɪɨɥɶ ɡɞɿɣɫɧɢɥɢ ɤɨɦɩɨɡɢɬɨɪɢ, ɱɢɣ
ɬɜɨɪɱɢɣ ɜɧɟɫɨɤ ɜɩɥɢɧɭɜ ɧɟ ɥɢɲɟ ɧɚ ɜɨɤɚɥɶɧɨ-ɯɨɪɨɜɢɣ ɧɚɩɪɹɦ, ɚ ɣ ɧɚ ɭɫɿ ɿɧɲɿ ɠɚɧɪɢ – ɰɟ Ʉ. ɒɬɨɤɯɚɭɡɟɧ,
Ⱦ. Ʌɿɝɟɬɿ, Ʌ. ɇɨɧɨ. “ȼ 50–60-ɯ ɪɨɤɚɯ ɡ’ɹɜɢɥɢɫɹ ɚɜɚɧɝɚɪɞɧɿ ɯɨɪɨɜɿ ɤɨɦɩɨɡɢɰɿʀ, ɩɨɡɧɚɱɟɧɿ ɞɭɯɨɦ ɫɦɿɥɢɜɨɝɨ ɟɤɫ-
ɩɟɪɢɦɟɧɬɭ, ɩɨɞɟɤɭɞɢ ɟɩɚɬɚɠɭ (Ⱦ. Ʌɿɝɟɬɿ “Aventures”, Ʌ. ɇɨɧɨ “Il canto sospeso”, Ʉ. ɒɬɨɤɯɚɭɡɟɧ “Stimmung”
ɬɚ ɿɧ). ɏɨɱɚ ɬɚɤɿ ɬɜɨɪɢ ɛɭɥɢ ɩɨɨɞɢɧɨɤɢɦɢ ɹɜɢɳɚɦɢ, ɜɨɧɢ ɡɿɝɪɚɥɢ ɜɚɠɥɢɜɭ ɪɨɥɶ ɭ ɫɬɚɧɨɜɥɟɧɧɿ ɫɭɱɚɫɧɨɝɨ
ɯɨɪɨɜɨɝɨ ɩɢɫɶɦɚ” [3, ɫ. 1]. ɋɭɱɚɫɧɚ ɭɤɪɚʀɧɫɶɤɚ ɞɨɫɥɿɞɧɢɰɹ Ɉ. ɉɪɢɯɨɞɶɤɨ ɜɥɭɱɧɨ ɩɿɞɤɪɟɫɥɸɽ ɜɩɥɢɜ ɬɜɨɪɰɿɜ
ɦɭɡɢɱɧɨɝɨ ɚɜɚɧɝɚɪɞɧɭ ɹɤ ɡɚɱɢɧɚɬɟɥɿɜ ɧɨɜɢɯ ɩɪɚɜɢɥ ɬɚ ɧɨɪɦ ɧɟ ɥɢɲɟ ɭ ɧɚɩɢɫɚɧɧɿ ɬɜɨɪɿɜ, ɚ ɣ ʀɯ ɩɪɨɱɢɬɚɧɧɹ ɬɚ
ɨɫɦɢɫɥɟɧɧɹ. “Ɂɚɩɪɨɩɨɧɨɜɚɧɿ ɚɜɚɧɝɚɪɞɢɫɬɚɦɢ ɧɨɜɚɰɿʀ ɩɨɫɬɭɩɨɜɨ ɜɯɨɞɢɥɢ ɞɨ ɚɪɫɟɧɚɥɭ ɜɢɪɚɠɚɥɶɧɢɯ ɡɚɫɨɛɿɜ
ɯɨɪɨɜɨɝɨ ɦɢɫɬɟɰɬɜɚ, ɫɬɜɨɪɸɸɱɢ ɚɤɬɢɜɧɢɣ “ɿɧɬɨɧɚɰɿɣɧɢɣ ɫɥɨɜɧɢɤ ɟɩɨɯɢ”” [3, ɫ. 1].

ȼɚɠɥɢɜɨ ɡɚɡɧɚɱɢɬɢ, ɳɨ ɮɨɪɦɭɜɚɧɧɹ ɧɨɜɨʀ ɯɨɪɨɜɨʀ ɦɨɜɢ ɧɟ ɽ ɩɪɨɫɬɢɦ ɟɤɫɩɟɪɢɦɟɧɬɨɦ, ɚ ɩɥɚɧɨɦɿɪɧɨɸ
ɤɪɢɫɬɚɥɿɡɚɰɿɽɸ ɩɪɢɧɰɢɩɨɜɨ ɿɧɲɢɯ ɦɟɬɨɞɿɜ ɩɢɫɶɦɚ. Ɍɚɤ, ɜ ɬɜɨɪɚɯ Ʌ. ɇɨɧɨ ɦɨɠɧɚ ɩɪɨɫɬɟɠɢɬɢ ɧɟɨɞɧɨɪɚɡɨɜɢɣ
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ɇɚɭɤɨɜɢɣ ɱɚɫɨɩɢɫ ɇɉɍ ɿɦɟɧɿ Ɇ. ɉ. Ⱦɪɚɝɨɦɚɧɨɜɚ

ɿɧɬɟɪɟɫ ɞɨ ɯɨɪɨɜɨɝɨ ɫɤɥɚɞɭ, ɩɪɢɱɨɦɭ ɤɨɦɩɨɡɢɬɨɪ ɧɟ ɥɢɲɟ ɫɬɜɨɪɸɽ ɧɨɜɿ ɠɚɧɪɢ, ɚɥɟ ɣ ɩɪɚɝɧɟ ɨɧɨɜɢɬɢ ɧɚɹɜɧɿ.
Ɇɨɠɧɚ ɡɝɚɞɚɬɢ ɬɜɨɪɢ, ɳɨ ɡɚ ɫɜɨɽɸ ɫɭɬɧɿɫɬɸ ɧɚɛɥɢɠɟɧɿ ɞɨ ɤɚɧɬɚɬ ɬɚ ɨɪɚɬɨɪɿɣ – ɰɟ “Il canto sospeso” (“ɉɟɪɟ-
ɪɜɚɧɚ ɩɿɫɧɹ”) ɞɥɹ ɫɨɥɿɫɬɿɜ, ɦɿɲɚɧɨɝɨ ɯɨɪɭ ɿ ɨɪɤɟɫɬɪɭ, ɚ ɬɚɤɨɠ “Ein Gespenst geht um in der Welt” (“ɉɪɢɜɿɞ
ɛɪɨɞɢɬɶ ɩɨ ɫɜɿɬɭ”) ɞɥɹ ɫɨɩɪɚɧɨ ɫɨɥɨ, ɦɿɲɚɧɨɝɨ ɯɨɪɭ ɿ ɨɪɤɟɫɬɪɭ, ɚ ɬɚɤɨɠ ɬɿ, ɳɨ ɩɪɟɞɫɬɚɜɥɹɸɬɶ ɿɧɲɿ ɠɚɧɪɨɜɿ
ɮɨɪɦɢ, – ɰɟ “Epitaph für Federico Garsia Lorca” (“ȿɩɿɬɚɮɿʀ Ɏɟɞɟɪɿɤɨ Ƚɚɪɫɿɚ Ʌɨɪɤɚ”), “La victoire de Gernica”
(“ɉɟɪɟɦɨɝɚ Ƚɟɪɧɿɤɢ”), “Liebeslied” (“ɉɿɫɧɹ ɥɸɛɨɜɿ”), “La terra e la compagna” (“Ɂɟɦɥɹ ɿ ɉɨɞɪɭɝɚ”), “Cori di
Didone” (“ɏɨɪɢ Ⱦɿɞɨɧɢ”), “Das Atmende Klarsein”, ɹɤɿ ɽ ɯɨɪɨɜɢɦɢ ɩ’ɽɫɚɦɢ, ɳɨ ɫɭɩɪɨɜɨɞɠɭɸɬɶɫɹ ɿɧɫɬɪɭɦɟɧ-
ɬɚɦɢ. Ɏɨɪɦɭɜɚɧɧɹ ɩɟɜɧɢɯ ɩɿɞɯɨɞɿɜ ɞɨ ɮɨɪɦɭɜɚɧɧɹ ɦɭɡɢɱɧɨɝɨ ɰɿɥɨɝɨ ɧɚɹɜɧɿ ɜɠɟ ɜ ɩɟɪɲɢɯ ɯɨɪɨɜɢɯ ɬɜɨɪɚɯ,
ɳɨ ɡɚɭɜɚɠɭɽ Ɉ. Ɋɢɠɢɧɫɶɤɢɣ: “ɍ ɰɶɨɦɭ ɪɚɡɿ ɦɚɽɬɶɫɹ ɧɚ ɭɜɚɡɿ ɩɪɢɣɨɦ, ɜɩɟɪɲɟ ɡɚɫɬɨɫɨɜɚɧɢɣ ɤɨɦɩɨɡɢɬɨɪɨɦ
ɭ ɞɪɭɝɿɣ “ȿɩɿɬɚɮɿʀ”. Ɍɭɬ ɪɨɡɛɢɬɢɣ ɧɚ ɫɬɪɨɮɢ ɬɟɤɫɬ ɜɿɪɲɚ Ɏ. Ƚ. Ʌɨɪɤɢ “Memento” ɮɿɝɭɪɭɽ ɭ ɜɢɝɥɹɞɿ ɫɜɨɽ-
ɪɿɞɧɢɯ “ɟɩɿɝɪɚɮɿɜ”, ɹɤɿ, ɛɭɞɭɱɢ ɜɢɞɢɦɿ ɬɿɥɶɤɢ ɜɢɤɨɧɚɜɰɹɦ (ɚɥɟ ɧɟ ɫɥɭɯɚɱɚɦ), ɦɨɠɭɬɶ ɜɩɥɢɜɚɬɢ ɧɚ ɯɚɪɚɤɬɟɪ
ɜɿɞɬɜɨɪɟɧɧɹ ɦɭɡɢɱɧɨɝɨ ɬɟɤɫɬɭ, “ɧɟ ɨɩɭɫɤɚɸɱɢɫɶ” ɩɪɢ ɰɶɨɦɭ ɞɨ ɨɛɪɚɡɧɨʀ ɤɨɧɤɪɟɬɢɡɚɰɿʀ ɩɪɨɝɪɚɦɧɨʀ ɦɭɡɢɤɢ”
[4, ɫ. 85−86]. ɇɚɞɡɜɢɱɚɣɧɨ ɫɤɥɚɞɧɢɦ ɞɥɹ ɜɢɤɨɧɚɧɧɹ ɩɨɫɬɚɽ ɩɪɢɣɨɦ, ɞɨ ɹɤɨɝɨ ɡɜɟɪɬɚɽɬɶɫɹ Ʌ. ɇɨɧɨ ɭ ɫɜɨʀɯ
ɯɨɪɨɜɢɯ ɬɜɨɪɚɯ. Ɍɚɤ, ɜɿɧ ɩɪɚɝɧɟ ɪɨɡɳɟɩɥɸɜɚɬɢ ɦɨɧɨɬɟɦɛɪɨɜɿ ɿɧɬɨɧɚɰɿʀ ɧɚ ɨɤɪɟɦɿ ɡɜɭɤɢ, ɹɤɿ ɦɚɸɬɶ ɜɢɤɨɧɭɜɚ-
ɬɢɫɹ ɪɿɡɧɢɦɢ ɩɚɪɬɿɹɦɢ. Ɉ. Ɋɢɠɢɧɫɶɤɢɣ, ɨɤɪɟɫɥɸɸɱɢ ɰɸ ɨɫɨɛɥɢɜɿɫɬɶ ɯɨɪɨɜɨɝɨ ɩɢɫɶɦɚ ɇɨɧɨ, ɡɚɫɜɿɞɱɭɽ ɦɨɠ-
ɥɢɜɿɫɬɶ ɝɨɜɨɪɢɬɢ ɩɪɨ ɩɨɹɜɭ “ɦɨɧɨɞɿʀ ɧɨɜɨɝɨ ɬɢɩɭ – “ɫɬɟɪɟɨɦɨɧɨɞɿɿ”, ɳɨ ɯɚɪɚɤɬɟɪɢɡɭɽɬɶɫɹ ɧɟ ɬɿɥɶɤɢ ɭɱɚɫɬɸ
ɜ ʀʀ ɩɨɛɭɞɨɜɿ ɪɿɡɧɢɯ ɬɟɦɛɪɿɜ, ɚ ɣ ɜɢɫɨɤɨɸ ɦɨɛɿɥɶɧɿɫɬɸ ɤɨɠɧɨɝɨ ɬɨɧɭ, ɡɚ ɞɨɩɨɦɨɝɨɸ ɬɟɦɛɪɨɜɨʀ ɦɨɞɭɥɹɰɿʀ”
[4, ɫ. 87]. Ȼɟɡɭɦɨɜɧɨ, ɰɟ ɿɧɲɢɣ ɩɿɞɯɿɞ ɞɨ ɮɨɪɦɭɜɚɧɧɹ ɥɿɧɿʀ, ɹɤɚ, ɩɨɞɿɛɧɨ ɞɨ ɩɪɢɧɰɢɩɿɜ Ⱥ. ȼɟɛɟɪɧɚ, ɛɭɞɭɽɬɶɫɹ
ɡ ɨɤɪɟɦɢɯ ɦɭɡɢɱɧɢɯ ɿɧɬɨɧɚɰɿɣ, “ɤɪɚɩɨɤ”, “ɦɚɡɤɿɜ”. ɉɪɨɬɟ ɫɚɦ ɇɨɧɨ ɧɟ ɩɨɝɨɞɠɭɜɚɜɫɹ ɿɡ ɬɜɟɪɞɠɟɧɧɹɦ ɩɪɨ
ɡɜɟɪɧɟɧɧɹ ɞɨ ɩɭɚɧɬɢɥɿɡɦɭ ɭ ɣɨɝɨ ɬɜɨɪɚɯ, ɚɞɠɟ ɜɿɧ ɫɬɚɜɢɜ ɡɚ ɦɟɬɭ ɫɬɜɨɪɸɜɚɬɢ ɫɩɿɜɡɜɭɱɱɹ, ɹɤ ɩɨ ɝɨɪɢɡɨɧɬɚɥɿ,
ɬɚɤ ɿ ɩɨ ɜɟɪɬɢɤɚɥɿ.

Ɋɨɡɭɦɿɧɧɹ ɥɨɝɿɤɢ ɭɬɜɨɪɟɧɧɹ ɯɨɪɨɜɨʀ ɩɚɪɬɢɬɭɪɢ ɬɚ ʀʀ ɜɿɞɬɜɨɪɟɧɧɹ ɩɨɫɬɚɽ ɧɚɞɡɜɢɱɚɣɧɨ ɜɚɠɥɢɜɢɦ ɡɚɜɞɚɧ-
ɧɹɦ ɞɥɹ ɯɨɪɦɟɣɫɬɟɪɿɜ ɬɚ ɯɨɪɢɫɬɿɜ. “ɇɟɤɥɚɫɢɱɧɿɫɬɶ ɫɭɱɚɫɧɨʀ ɯɨɪɨɜɨʀ ɮɚɤɬɭɪɢ ɩɨɡɧɚɱɢɥɚɫɹ ɜ ɩɟɪɟɨɫɦɢɫɥɟɧɧɿ
ɪɚɧɿɲɟ ɧɚɹɜɧɢɯ ɨɫɧɨɜɧɢɯ ɫɬɪɭɤɬɭɪɧɢɯ ɤɨɦɩɨɧɟɧɬɿɜ ɦɭɡɢɱɧɨʀ ɬɤɚɧɢɧɢ ɿ ʀɯ ɮɭɧɤɰɿɨɧɚɥɶɧɢɯ ɡɜ’ɹɡɤɿɜ” [2, ɫ. 15].
ȼɚɪɬɨ ɜɢɡɧɚɱɢɬɢ ɬɚɤɿ ɨɫɧɨɜɧɿ ɫɤɥɚɞɧɢɤɢ ɯɨɪɨɜɨʀ ɮɚɤɬɭɪɢ, ɹɤ ɩɪɟɞɫɬɚɜɥɟɧɿ ɜ ɫɭɱɚɫɧɿɣ ɯɨɪɨɜɿɣ ɥɿɬɟɪɚɬɭɪɿ, –
ɰɟ ɝɨɥɨɫ, ɩɥɚɫɬ, ɥɿɧɿɹ, ɮɚɤɬɭɪɧɿ ɦɚɥɸɧɤɢ. ɇɚ ɜɿɞɦɿɧɭ ɜɿɞ “ɤɥɚɫɢɱɧɨɝɨ” ɞɢɫɤɭɪɫɭ, ɞɟ ɩɿɞ ɝɨɥɨɫɨɦ ɪɨɡɭɦɿɽɬɶɫɹ
ɦɟɥɨɞɢɱɧɚ ɥɿɧɿɹ, ɜ ɪɚɦɤɚɯ ɚɜɚɧɝɚɪɞɧɢɯ ɬɜɨɪɿɜ ɰɟ ɩɨɧɹɬɬɹ ɦɨɠɟ ɧɚɛɭɬɢ ɚɛɫɨɥɸɬɧɨ ɿɧɲɢɯ ɹɤɿɫɧɢɯ ɯɚɪɚɤɬɟ-
ɪɢɫɬɢɤ. Ɉ. Ⱦɭɛɚɬɨɜɫɶɤɚ ɡɚɡɧɚɱɚɽ, ɳɨ ɜɿɞɬɟɩɟɪ ɥɿɧɿɸ ɜɚɪɬɨ ɪɨɡɭɦɿɬɢ ɹɤ ɛɚɝɚɬɨɝɨɥɨɫɧɭ ɥɿɧɿɸ, ɚɛɨ “ɩɨɬɨɜɳɟ-
ɧɢɣ ɝɨɥɨɫ” (ɭɬɜɨɪɟɧɢɣ ɲɥɹɯɨɦ ɡɛɿɥɶɲɟɧɧɹ ɱɢɫɥɚ ɯɨɪɨɜɢɯ ɩɚɪɬɿɣ), ɿɡ ɩɟɜɧɢɦ ɡɜɭɤɨɜɢɦ ɨɛɫɹɝɨɦ-ɩɪɨɫɬɨɪɨɦ,
ɳɨ ɫɜɿɞɱɢɬɶ ɩɪɨ ɛɿɥɶɲ ɲɢɪɨɤɟ ɬɥɭɦɚɱɟɧɧɹ ɮɟɧɨɦɟɧɚ “ɝɨɥɨɫ”. Ƚɨɥɨɫ-ɩɥɚɫɬ, ɚɛɨ ɮɚɤɬɭɪɧɢɣ ɝɨɥɨɫ, ɜɨɥɨɞɿɽ
ɜɨɤɚɥɶɧɨ-ɬɟɦɛɪɨɜɨɸ ɜɢɡɧɚɱɟɧɿɫɬɸ ɿ ɽɞɢɧɨɸ ɩɭɥɶɫɚɰɿɽɸ (ɱɚɫɬɨ ɡɪɭɲɟɧɨɸ ɧɚ ɧɟɜɟɥɢɤɭ ɬɪɢɜɚɥɿɫɬɶ ɝɨɥɨɫɚɦɢ,
ɳɨ ɩɨɫɥɿɞɨɜɧɨ ɜɫɬɭɩɚɸɬɶ)” [2, ɫ. 15]. ɉɪɢɤɥɚɞɨɦ ɜɢɤɨɪɢɫɬɚɧɧɹ ɩɨɞɿɛɧɢɯ ɮɚɤɬɭɪɧɢɯ ɩɥɚɫɬɿɜ ɽ ɦɿɤɪɨɩɨɥɿɮɨ-
ɧɿɹ Ⱦ. Ʌɿɝɟɬɿ.

ɋɬɜɨɪɟɧɧɹ ɪɟɥɶɽɮɭ ɡɚɦɿɫɬɶ ɡɜɢɱɧɨʀ ɩɚɪɬɿʀ, ɳɨ ɦɚɽ ɫɭɬɨ ɥɿɧɟɚɪɧɭ “ɨɞɢɧɚɪɧɭ” ɩɪɢɪɨɞɭ, ɽ ɨɞɧɢɦ ɡɿ ɲɥɹɯɿɜ
ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɯɨɪɨɜɨʀ ɩɚɪɬɢɬɭɪɢ. ɉɪɨɜɟɞɟɧɧɹ ɽɞɢɧɨʀ ɦɟɥɨɞɢɱɧɨʀ ɥɿɧɿʀ ɧɚ ɤɲɬɚɥɬ ɤɚɧɨɧɭ ɭ ɪɿɡɧɢɯ ɝɨɥɨɫɚɯ ɦɚɽ,
ɡ ɨɞɧɨɝɨ ɛɨɤɭ, ɡɜ’ɹɡɨɤ ɿɡ ɩɨɩɟɪɟɞɧɶɨɸ ɩɨɥɿɮɨɧɿɱɧɨɸ ɬɪɚɞɢɰɿɽɸ. Ɋɚɡɨɦ ɿɡ ɬɢɦ, ɿɡ ɞɪɭɝɨɝɨ ɛɨɤɭ, ɫɩɪɢɹɽ ɫɬɜɨ-
ɪɟɧɧɸ ɫɨɧɨɪɧɨɝɨ ɤɨɦɩɥɟɤɫɭ, ɞɟ ɫɬɢɪɚɸɬɶɫɹ ɦɟɠɿ ɪɿɡɧɢɯ ɮɭɧɤɰɿɣ ɝɨɥɨɫɿɜ, ɩɿɞɤɪɟɫɥɸɽɬɶɫɹ ʀɯ ɪɿɜɧɨɩɪɚɜɧɿɫɬɶ,
ɡɧɢɤɚɽ ɬɟɦɚɬɢɱɧɚ ɞɢɮɟɪɟɧɰɿɚɰɿɹ. ȼɢɧɢɤɚɽ ɟɮɟɤɬ ɛɚɝɚɬɨɝɨɥɨɫɧɨɝɨ ɩɪɨɝɨɥɨɲɟɧɧɹ ɤɥɸɱɨɜɢɯ ɿɧɬɨɧɚɰɿɣ, ɩɪɨɬɟ
ɜɿɞɦɟɠɨɜɚɧɢɯ ɭ ɱɚɫɨɜɨɦɭ ɜɿɞɧɨɲɟɧɧɿ. “Ɏɟɧɨɦɟɧ “ɩɨɥɿɪɟɥɶɽɮɧɨɫɬɿ” ɚɤɬɭɚɥɿɡɭɽɬɶɫɹ ɡɚɡɜɢɱɚɣ ɜ ɭɦɨɜɚɯ ɞɢɮɟ-
ɪɟɧɰɿɚɰɿʀ ɝɨɥɨɫɿɜ, ɨɫɨɛɥɢɜɨ ɜ ɬɢɯ ɜɢɩɚɞɤɚɯ, ɤɨɥɢ ɬɪɚɞɢɰɿɣɧɿ ɮɭɧɤɰɿʀ ɯɨɪɨɜɢɯ ɝɨɥɨɫɿɜ-ɩɚɪɬɿɣ – ɬɟɦɚ, ɳɨ ɫɭɩɪɨ-
ɜɨɞɠɭɽ ɝɨɥɨɫ, ɛɚɫ – ɧɿɜɟɥɸɸɬɶɫɹ ɿ ɧɟɫɭɬɶ ɭ ɫɨɛɿ ɞɨɞɚɬɤɨɜɢɣ ɟɮɟɤɬ “ɩɪɨɫɬɨɪɨɜɨʀ” ɩɨɜɧɨɡɜɭɱɧɨɫɬɿ” [2, ɫ. 16].

ɍ ɜɢɤɨɧɚɧɧɿ ɛɭɞɶ-ɹɤɨɝɨ ɬɜɨɪɭ ɧɟɚɛɢɹɤɭ ɪɨɥɶ ɜɿɞɿɝɪɚɽ ɜɿɪɧɚ ɿɧɬɨɧɚɰɿɹ, ɩɪɨɬɟ ɤɨɥɢ ɦɨɜɚ ɣɞɟ ɩɪɨ ɯɨɪɨɜɢɣ
ɬɜɿɪ, ɧɚɩɢɫɚɧɢɣ ɜ ɨɫɬɚɧɧɽ ɫɬɨɥɿɬɬɹ, ɿɧɬɨɧɚɰɿɣɧɿɫɬɶ ɦɚɽ ɜɿɞɬɟɩɟɪ ɧɟ ɨɛ’ɽɤɬɢɜɧɨ, ɚ ɫɭɛ’ɽɤɬɢɜɧɨ ɡɚɛɚɪɜɥɟɧɢɣ
ɯɚɪɚɤɬɟɪ. Ɇɚɽɬɶɫɹ ɧɚ ɭɜɚɡɿ, ɳɨ ɫɩɿɜ ɯɨɪɨɜɨʀ ɩɚɪɬɿʀ ɡɭɦɨɜɥɸɽɬɶɫɹ ɬɢɦ ɿɧɞɢɜɿɞɭɚɥɶɧɢɦ ɫɬɢɥɟɦ ɤɨɦɩɨɡɢɬɨɪɚ,
ɳɨ ɣɨɝɨ ɧɚɩɢɫɚɜ. “ɇɟɨɛɯɿɞɧɿɫɬɶ ɜɢɛɭɞɨɜɢ ɧɨɜɢɯ ɩɪɢɧɰɢɩɿɜ ɿɧɬɨɧɭɜɚɧɧɹ ɬɚ ɧɟɨɛɯɿɞɧɨɫɬɿ ɫɬɢɥɶɨɜɨɝɨ ɿɧɬɨɧɭ-
ɜɚɧɧɹ” ɩɨɜ’ɹɡɚɧɿ ɡ ɬɢɦ, ɳɨ ɩɪɢɧɰɢɩ ɿɧɬɨɧɭɜɚɧɧɹ ɡɚɥɟɠɢɬɶ ɜɿɞ ɨɫɨɛɥɢɜɨɫɬɟɣ ɯɨɪɨɜɨɝɨ ɩɢɫɶɦɚ [3, ɫ. 5].

ɇɨɜɿ ɩɪɢɧɰɢɩɢ ɤɨɦɩɨɡɢɬɨɪɫɶɤɨʀ ɬɜɨɪɱɨɫɬɿ ɩɪɢɡɜɨɞɹɬɶ ɞɨ ɤɚɪɞɢɧɚɥɶɧɢɯ ɡɦɿɧ ɭ ɜɫɿɯ ɫɮɟɪɚɯ, ɩɨɜ’ɹɡɚɧɢɯ ɿɡ
ɜɨɤɚɥɶɧɨɸ ɬɟɯɧɿɤɨɸ. ɐɟ ɫɬɨɫɭɽɬɶɫɹ ɧɟɬɪɚɞɢɰɿɣɧɢɯ ɩɪɢɣɨɦɿɜ ɡɜɭɤɨɜɢɞɨɛɭɜɚɧɧɹ, ɩɨɫɢɥɟɧɧɹ ɭɜɚɝɢ ɞɨ ɪɢɬɦɿɱ-
ɧɨɝɨ ɧɚɱɚɥɚ, ɡɦɟɧɲɟɧɧɹ ɪɨɥɿ ɦɟɥɨɞɢɤɨ-ɪɨɡɫɩɿɜɧɨɝɨ, ɚɤɰɟɧɬɭɜɚɧɧɹ ɧɚ ɬɢɯ ɦɨɠɥɢɜɨɫɬɹɯ, ɹɤɿ ɪɚɧɿɲɟ ɧɟ ɩɪɨ-
ɫɬɨ ɧɟ ɩɪɢɜɟɪɬɚɥɢ ɭɜɚɝɢ ɤɨɦɩɨɡɢɬɨɪɿɜ, ɚ ɛɿɥɶɲɟ ɬɨɝɨ – ɜɜɚɠɚɥɢɫɹ ɧɟɞɨɪɟɱɧɢɦɢ. Ɉ. ɉɪɢɯɨɞɶɤɨ ɜɢɞɿɥɹɽ ɬɚɤɿ
ɩɨɡɢɰɿʀ, ɳɨ ɩɪɢɬɚɦɚɧɧɿ ɞɥɹ ɯɨɪɨɜɨɝɨ ɩɢɫɶɦɚ ɫɶɨɝɨɞɟɧɧɹ: “ȼɢɤɨɧɚɧɧɹ ɧɨɜɢɯ ɬɜɨɪɿɜ ɯɨɪɨɜɨʀ ɦɭɡɢɤɢ ɜɢɦɚɝɚɽ
ɜɿɞ ɜɢɤɨɧɚɜɰɹ: 1) ɦɿɧɿɦɚɥɶɧɨɝɨ ɜɢɤɨɪɢɫɬɚɧɧɹ ɜɿɛɪɚɬɨ ɹɤ ɭ ɫɨɥɶɧɨɦɭ, ɬɚɤ ɿ ɜ ɚɧɫɚɦɛɥɟɜɨɦɭ ɫɩɿɜɿ; 2) ɧɿɜɟɥɸ-
ɜɚɧɧɹ ɬɟɦɛɪɨɜɢɯ ɜɿɞɦɿɧɧɨɫɬɟɣ ɦɿɠ ɨɤɪɟɦɢɦɢ ɝɨɥɨɫɚɦɢ ɜ ɩɚɪɬɿʀ, ɝɪɭɩɿ ɝɨɥɨɫɿɜ ɬɚ ɦɿɠ ɯɨɪɨɜɢɦɢ ɩɚɪɬɿɹɦɢ;
3) ɜɨɞɧɨɱɚɫ ɜ ɨɤɪɟɦɢɯ ɩɚɪɬɢɬɭɪɚɯ ɿɧɞɢɜɿɞɭɚɥɿɡɚɰɿʀ ɨɤɪɟɦɢɯ ɝɨɥɨɫɿɜ, ɩɚɪɬɿɣ, ɬɟɦɛɪɿɜ ɹɤ ɨɫɨɛɥɢɜɢɯ ɡɚɫɨɛɿɜ
ɜɢɪɚɡɧɨɫɬɿ; 4) ɩɨɽɞɧɚɧɧɹ ɜɨɤɚɥɶɧɨʀ ɮɨɧɚɰɿʀ ɡ ɲɭɦɨɜɢɦɢ ɟɮɟɤɬɚɦɢ, ɦɚɧɿɩɭɥɹɰɿɹɦɢ ɚɪɬɢɤɭɥɹɰɿɣɧɨɝɨ ɚɩɚɪɚɬɭ
ɞɥɹ ɞɨɫɹɝɧɟɧɧɹ ɧɟɨɛɯɿɞɧɨɝɨ ɬɟɦɛɪɭ” [3, ɫ. 6−7]. Ɂ ɨɝɥɹɞɭ ɧɚ ɰɟɣ ɩɟɪɟɥɿɤ, ɦɨɠɧɚ ɩɟɪɟɫɜɿɞɱɢɬɢɫɹ ɭ ɬɨɦɭ, ɳɨ
ɜɿɞɬɟɩɟɪ ɯɨɪɨɜɟ ɦɢɫɥɟɧɧɹ ɤɨɦɩɨɡɢɬɨɪɿɜ ɚɜɚɧɝɚɪɞɧɨɝɨ ɫɩɪɹɦɭɜɚɧɧɹ ɩɨɜ’ɹɡɚɧɟ ɡɿ ɡɦɿɧɚɦɢ ɹɤ ɭ ɬɟɯɧɿɰɿ ɨɤɪɟ-
ɦɨɝɨ ɜɨɤɚɥɿɫɬɚ-ɯɨɪɢɫɬɚ, ɬɚɤ ɿ ɫɬɨɫɨɜɧɨ ɬɪɚɤɬɭɜɚɧɧɹ ɩɚɪɬɿɣ.

Ɂɚɡɧɚɱɢɦɨ, ɳɨ ɜɧɚɫɥɿɞɨɤ ɩɟɪɟɨɫɦɢɫɥɟɧɧɹ ɮɭɧɤɰɿɣ ɝɨɥɨɫɿɜ ɜ ɚɜɚɧɝɚɪɞɧɿɣ ɦɭɡɢɰɿ ɧɚ ɩɟɪɲɢɣ ɩɥɚɧ ɩɨɱɢɧɚ-
ɸɬɶ ɜɢɯɨɞɢɬɢ ɬɚɤɿ ɩɨɧɹɬɬɹ, ɹɤ “ɪɟɥɶɽɮ” ɬɚ “ɮɨɧ”. ɋɚɦɟ ɧɚ ɫɬɜɨɪɟɧɧɹ ɬɚɤɢɯ ɤɨɦɩɥɟɤɫɿɜ ɫɩɪɹɦɨɜɚɧɚ ɦɚɣɫɬɟɪ-
ɧɿɫɬɶ ɯɨɪɨɜɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ. Ʉɨɠɧɚ ɩɚɪɬɿɹ ɦɨɠɟ ɛɭɬɢ ɩɨɜ’ɹɡɚɧɚ ɡ ɜɢɤɨɧɚɧɧɹɦ ɬɨɝɨ ɱɢ ɿɧɲɨɝɨ ɲɚɪɭ. Ɋɚɡɨɦ ɿɡ
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ɬɢɦ ɚɤɰɟɧɬɭɽɬɶɫɹ ɧɚ ɬɟɦɛɪɨɜɨ-ɤɨɥɨɪɢɫɬɢɱɧɨɦɭ ɤɨɦɩɨɧɟɧɬɿ. ɋɚɦɟ ɡɚɞɥɹ ɞɨɫɹɝɧɟɧɧɹ ɬɚɤɨʀ ɪɢɫɢ ɭ ɦɭɡɢɱɧɨɦɭ
ɬɜɨɪɿ ɡɚɫɬɨɫɨɜɭɽɬɶɫɹ ɪɨɡɲɚɪɭɜɚɧɧɹ ɬɤɚɧɢɧɢ, ɹɤɟ ɩɪɚɤɬɢɱɧɨ ɜɬɿɥɸɽɬɶɫɹ ɡɚɜɞɹɤɢ ɞɭɛɥɸɜɚɧɧɹɦ ɬɚ ɩɟɞɚɥɹɦ.

əɤɳɨ ɡɜɟɪɧɭɬɢɫɶ ɞɨ ɜɿɬɱɢɡɧɹɧɢɯ ɯɨɪɨɜɢɯ ɬɜɨɪɿɜ ɚɜɚɧɝɚɪɞɧɨɝɨ ɫɩɪɹɦɭɜɚɧɧɹ, ɬɨ ɜɚɪɬɨ ɡɝɚɞɚɬɢ ɦɭɡɢɤɭ
ȱ. Ⱥɥɟɤɫɿɣɱɭɤ, ȼ. ɉɨɥɶɨɜɨʀ, ɋ. Ʌɭɧɶɨɜɚ. ɍ ɬɜɨɪɚɯ ɰɢɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɦɨɠɧɚ ɜɿɞɧɚɣɬɢ ɩɪɢɣɨɦɢ, ɩɪɢɬɚɦɚɧɧɿ
ɚɜɚɧɝɚɪɞɧɨɦɭ ɩɢɫɶɦɭ ɡɚɯɿɞɧɢɯ ɚɜɬɨɪɿɜ. ɍ ɫɜɨʀɣ ɯɨɪɨɜɿɣ ɬɜɨɪɱɨɫɬɿ ȱ. Ⱥɥɟɤɫɿɣɱɭɤ, ɹɤ-ɨɬ ɭ ɯɨɪɨɜɨɦɭ ɞɢɩɬɢɯɭ
“Ⱦɚɜɢɞɨɜɿ ɩɫɚɥɦɢ”, ɜɢɤɨɪɢɫɬɨɜɭɽ ɤɥɚɫɬɟɪɧɿ ɩɨɛɭɞɨɜɢ, ɫɨɧɨɪɧɭ ɮɚɤɬɭɪɭ, ɦɨɠɥɢɜɿ ɬɚɤɨɠ ɟɥɟɦɟɧɬɢ ɨɛɦɟɠɟɧɨʀ
ɚɥɟɚɬɨɪɢɤɢ. ȼɫɟ ɰɟ ɫɩɨɪɿɞɧɸɽ ʀʀ ɦɭɡɢɱɧɭ ɦɨɜɭ ɡ ɚɜɚɧɝɚɪɞɨɦ ɫɟɪɟɞɢɧɢ XX ɫɬ. Ⱦɨɫɢɬɶ ɰɿɤɚɜɢɦ ɽ ɩɨɽɞɧɚɧɧɹ
ɰɢɯ ɬɟɯɧɿɤ ɤɨɦɩɨɡɢɰɿʀ ɡ ɟɥɟɦɟɧɬɚɦɢ ɡɧɚɦɟɧɧɨɝɨ ɪɨɡɫɩɿɜɭ, ɜɢɤɨɪɢɫɬɚɧɧɹ ɹɤɨɝɨ ɽ ɫɭɬɧɿɫɧɨɸ ɪɢɫɨɸ ɜɿɬɱɢɡ-
ɧɹɧɨɝɨ ɯɨɪɨɜɨɝɨ ɩɢɫɶɦɚ. Ɍɨɛɬɨ ɿɧɬɨɧɚɰɿɣɧɢɣ ɲɚɪ ɤɨɦɩɨɡɢɰɿʀ ɜɡɚɽɦɨɞɿɽ ɡ ɬɪɚɞɢɰɿɣɧɢɦ ɧɚɱɚɥɨɦ, ɭ ɬɨɣ ɱɚɫ
ɹɤ ɬɟɯɧɿɱɧɢɣ ɪɿɜɟɧɶ ɜɿɞɩɨɜɿɞɚɽ ɧɨɜɚɬɨɪɫɶɤɨɦɭ ɡɚɯɿɞɧɨɽɜɪɨɩɟɣɫɶɤɨɦɭ ɧɚɱɚɥɭ. “ɋɟɪɟɞ ɜɢɤɨɧɚɜɫɶɤɢɯ ɩɪɢɣɨ-
ɦɿɜ ɚɜɬɨɪɤɚ ɞɭɠɟ ɩɨɥɸɛɥɹɽ ɪɿɡɧɨɦɚɧɿɬɧɿ ɯɨɪɨɜɿ ɩɟɞɚɥɿ, ɳɨ ɜɢɪɚɠɚɸɬɶɫɹ ɭ ɪɿɡɧɢɯ ɮɨɪɦɚɯ: ɜɿɞ ɩɪɢɝɨɬɨɜɚ-
ɧɢɯ ɡɚɬɪɢɦɚɧɶ (ɿɡ ɩɨɞɚɥɶɲɢɦ ɭɬɜɨɪɟɧɧɹɦ ɤɨɪɨɬɤɢɯ ɤɥɚɫɬɟɪɿɜ), ɞɨ ɩɨɜɧɨɰɿɧɧɨʀ ɨɫɧɨɜɢ, ɫɜɨɽɪɿɞɧɨʀ ɡɜɭɤɨɜɨʀ
ɦɚɬɪɢɰɿ ɞɥɹ ɩɨɞɚɥɶɲɨɝɨ ɪɨɡɜɢɬɤɭ ɦɚɬɟɪɿɚɥɭ. ɉɨɥɿɮɨɧɿɱɧɿ ɡɚɫɨɛɢ ɭ ɪɨɡɝɥɹɧɭɬɢɯ ɩɫɚɥɦɚɯ ȱ. Ⱥɥɟɤɫɿɣɱɭɤ ɦɚɸɬɶ
ɞɨɫɬɚɬɧɶɨ ɤɥɚɫɢɱɧɢɣ ɜɢɝɥɹɞ ɹɤ ɯɨɪɨɜɢɯ ɤɚɧɨɧɿɱɧɢɯ ɿɦɿɬɚɰɿɣ, ɬɚɤ ɿ ɫɨɧɨɪɧɨʀ ɩɨɥɿɩɥɚɫɬɨɜɨɫɬɿ, ɭ ɬɪɚɞɢɰɿɹɯ
ɩɿɫɥɹɜɨɽɧɧɨɝɨ ɚɜɚɧɝɚɪɞɧɨɝɨ ɩɢɫɶɦɚ” [1, ɫ. 49].

ɍ ɬɜɨɪɚɯ ɋ. Ʌɭɧɶɨɜɚ “ɋɬɪɚɫɬɧɚɹ ɋɟɞɦɢɰɚ” – ɫɢɦɮɨɧɿʀ ɞɥɹ ɦɿɲɚɧɨɝɨ ɯɨɪɭ ɛɟɡ ɫɭɩɪɨɜɨɞɭ ɬɚ ɤɨɧɰɟɪɬɭ
ɞɥɹ ɯɨɪɭ ɧɚ ɬɟɦɢ ɬɪɚɞɢɰɿɣɧɢɯ ɪɿɡɞɜɹɧɢɯ ɩɿɫɟɧɶ “The Noel Consort” (2013) ɬɚɤ ɫɚɦɨ ɧɚɹɜɧɚ ɬɪɚɧɫɮɨɪ-
ɦɚɰɿɹ ɯɨɪɨɜɨɝɨ ɦɢɫɥɟɧɧɹ. Ɂɚɡɧɚɱɢɦɨ ɫɢɦɮɨɧɿɡɚɰɿɸ ɯɨɪɨɜɢɯ ɩɚɪɬɿɣ, ɹɤɿ ɧɚɛɭɜɚɸɬɶ ɛɿɥɶɲ ɿɧɫɬɪɭɦɟɧ-
ɬɚɥɶɧɨɝɨ ɬɪɚɤɬɭɜɚɧɧɹ. əɤ ɿ ɭ ɡɚɯɿɞɧɿɣ ɩɪɚɤɬɢɰɿ, ɜɿɞɛɭɜɚɽɬɶɫɹ ɡɪɨɫɬɚɧɧɹ ɿɧɬɟɪɟɫɭ ɞɨ ɬɟɦɛɪɨɜɨɝɨ ɧɚɱɚɥɚ,
ɩɪɢɱɨɦɭ ɝɨɥɨɫɢ ɦɨɠɭɬɶ ɬɪɚɤɬɭɜɚɬɢɫɹ ɩɨɞɿɛɧɨ ɞɨ ɿɧɫɬɪɭɦɟɧɬɿɜ ɫɢɦɮɨɧɿɱɧɨɝɨ ɨɪɤɟɫɬɪɭ. Ɂɧɚɱɧɨ ɪɨɡ-
ɲɢɪɸɸɬɶɫɹ ɜɢɦɨɝɢ ɞɨ ɫɩɿɜɚɰɶɤɨɝɨ ɞɿɚɩɚɡɨɧɭ ɜɨɤɚɥɿɫɬɿɜ. ɑɢɦɚɥɿ ɬɪɚɧɫɮɨɪɦɚɰɿʀ ɩɨɜ’ɹɡɚɧɿ ɡ ɬɟɯɧɿɤɨɸ
ɞɢɯɚɧɧɹ, ɹɤɚ ɡɚɫɬɨɫɨɜɭɽɬɶɫɹ ɜ ɬɜɨɪɚɯ Ʌɭɧɶɨɜɚ. ɑɢɦɚɥɭ ɫɤɥɚɞɧɿɫɬɶ ɦɚɸɬɶ ɩɢɬɚɧɧɹ, ɩɨɜ’ɹɡɚɧɿ ɡ ɨɪɮɨɟ-
ɩɿɽɸ, ɚɞɠɟ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɬɟɤɫɬɢ ɹɤ ɫɬɚɪɨɫɥɨɜ’ɹɧɫɶɤɨɸ ɦɨɜɨɸ, ɬɚɤ ɿ ɥɚɬɢɧɨɸ, ɫɬɚɪɨɚɧɝɥɿɣɫɶɤɨɸ,
ɮɪɚɧɰɭɡɶɤɨɸ. Ɉɫɨɛɥɢɜɨɫɬɿ ɜɢɦɨɜɢ ɫɩɪɚɜɥɹɸɬɶ ɛɟɡɩɨɫɟɪɟɞɧɿɣ ɜɩɥɢɜ ɧɚ ɫɬɚɧɨɜɥɟɧɧɹ ɯɭɞɨɠɧɶɨɝɨ ɨɛɪɚɡɭ
ɬɚ ɣɨɝɨ ɜɿɪɧɨʀ ɩɟɪɟɞɚɱɿ. Ɉ. ɉɪɢɯɨɞɶɤɨ ɡɚɡɧɚɱɚɽ ɧɚɞɡɜɢɱɚɣɧɨ ɜɟɥɢɤɭ ɪɨɥɶ ɜɟɪɛɚɥɶɧɨɝɨ ɬɟɤɫɬɭ ɜ ɰɢɯ ɬɜɨ-
ɪɚɯ: “Ɂɜɭɱɚɧɧɹ ɬɟɤɫɬɿɜ ɭ ɰɢɯ ɬɜɨɪɚɯ ɧɟɜɿɞ’ɽɦɧɟ ɜɿɞ ʀɯ ɡɧɚɱɟɧɧɹ, ɨɫɨɛɥɢɜɢɣ ɟɮɟɤɬ ɩɨɽɞɧɚɧɧɹ ɮɨɧɿɡɦɭ
ɫɥɿɜ, ɳɨ ɩɪɨɦɨɜɥɹɸɬɶɫɹ, ɬɚ ɮɨɧɿɡɦɭ ɝɚɪɦɨɧɿɣ ɧɟɜɢɩɚɞɤɨɜɢɣ ɿ ɬɨɱɧɨ ɩɪɨɞɭɦɚɧɢɣ ɤɨɦɩɨɡɢɬɨɪɨɦ. ȼ ɨɛɨɯ
ɰɢɤɥɚɯ ɜɢɤɨɪɢɫɬɚɧɨ ɬɟɤɫɬɨɜɭ ɩɨɥɿɮɨɧɿɸ ɹɤ ɨɫɨɛɥɢɜɭ ɬɟɦɛɪɨɜɭ ɮɚɪɛɭ. ɋɜɨɽɪɿɞɧɢɦ “ɦɚɪɤɟɪɨɦ” ɯɨɪɨɜɨɝɨ
ɩɢɫɶɦɚ ɤɨɦɩɨɡɢɬɨɪɚ ɽ ɪɢɬɦɿɱɧɚ ɮɿɝɭɪɚɰɿɹ ɡɚ ɭɱɚɫɬɸ ɫɥɨɜɚ, ɬɨɛɬɨ ɩɪɢɣɨɦ ɩɨɞɨɜɠɟɧɧɹ ɝɨɥɨɫɧɢɯ ɡɚɜɞɹɤɢ
ʀɯ “ɩɨɞɪɿɛɧɟɧɧɸ” [3, ɫ. 11].

ȼɢɫɧɨɜɤɢ. ȼɨɤɚɥɶɧɚ ɩɪɚɤɬɢɤɚ ɜ ɯɨɪɨɜɢɯ ɬɜɨɪɚɯ ɤɨɦɩɨɡɢɬɨɪɿɜ ɚɜɚɧɝɚɪɞɧɨɝɨ ɫɩɪɹɦɭɜɚɧɧɹ ɧɚɛɭɜɚɽ
ɛɿɥɶɲ ɟɤɫɩɟɪɢɦɟɧɬɚɥɶɧɨɝɨ ɬɚ ɩɨɱɚɫɬɢ – ɝɪɚɧɢɱɧɨ ɦɨɠɥɢɜɨɝɨ ɯɚɪɚɤɬɟɪɭ. Ɂɪɨɫɬɚɸɬɶ ɜɢɦɨɝɢ ɞɨ ɤɨɠɧɨɝɨ
ɯɨɪɢɫɬɚ, ɚɞɠɟ ɜɿɧ ɱɚɫɨɦ ɦɚɽ ɛɭɬɢ ɧɟ ɱɚɫɬɢɧɨɸ ɩɚɪɬɿʀ, ɚ ɫɨɥɿɫɬɨɦ. ɉɨɞɿɛɧɟ ɫɬɚɽ ɦɨɠɥɢɜɢɦ, ɤɨɥɢ ɡɛɿɥɶ-
ɲɭɽɬɶɫɹ ɤɿɥɶɤɿɫɬɶ ɩɚɪɬɿɣ, ɳɨ ɧɟ ɨɛɦɟɠɭɸɬɶɫɹ ɱɨɬɢɪɦɚ ɱɢ ɜɨɫɶɦɚ ɝɨɥɨɫɚɦɢ (ɜ ɡɚɥɟɠɧɨɫɬɿ ɜɿɞ ɤɿɥɶɤɨɫɬɿ
ɭɱɚɫɧɢɤɿɜ ɯɨɪɭ ɬɚ ɧɚɹɜɧɢɯ ɭ ɧɢɯ ɩɚɪɬɿɣ). ɇɨɜɿ ɤɨɦɩɨɡɢɰɿɣɧɿ ɬɟɯɧɿɤɢ ɜɩɥɢɜɚɸɬɶ ɧɚ ɜɫɿ ɲɚɪɢ ɦɭɡɢɱɧɨɝɨ
ɬɜɨɪɭ ɬɚ ɜɢɦɚɝɚɸɬɶ ɜɿɞ ɜɢɤɨɧɚɜɰɿɜ ɡɧɚɱɧɨʀ ɭɜɚɝɢ ɞɨ ɬɟɤɫɬɭ. ɑɟɪɟɡ ɬɟ, ɳɨ ɡɦɿɧɸɸɬɶɫɹ ɩɿɞɯɨɞɢ ɞɨ ɧɚɩɢ-
ɫɚɧɧɹ ɬɜɨɪɭ,  ɩɨɬɪɟɛɭɸɬɶ ɩɟɪɟɝɥɹɞɭ ɬɚɤɿ ɩɨɧɹɬɬɹ,  ɹɤ ɥɿɧɿɹ,  ɦɨɧɨɞɿɹ,  ɩɥɚɫɬ,  ɮɨɧ ɬɚ ɪɟɥɶɽɮ,  ɚɞɠɟ ɜɨɧɢ
ɧɚɛɭɜɚɸɬɶ ɿɧɲɨɝɨ ɡɚɛɚɪɜɥɟɧɧɹ ɬɚ ɿɫɬɨɬɧɨ ɬɪɚɧɫɮɨɪɦɭɸɬɶɫɹ. ȼɢɤɨɧɚɧɧɹ ɯɨɪɨɜɢɯ ɬɜɨɪɿɜ ɚɜɚɧɝɚɪɞɧɢɯ
ɤɨɦɩɨɡɢɬɨɪɿɜ ɩɨɬɪɟɛɭɽ ɡɧɚɱɧɨʀ ɩɿɞɝɨɬɨɜɤɢ ɯɨɪɦɟɣɫɬɟɪɚ, ɫɩɪɹɦɨɜɚɧɨʀ ɧɚ ɪɨɡɤɪɢɬɬɹ ɝɥɢɛɢɧɧɢɯ ɫɟɧɫɿɜ
ɤɨɠɧɨɝɨ ɦɭɡɢɱɧɨɝɨ ɤɨɦɩɨɧɟɧɬɚ.
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ɇɚɭɤɨɜɢɣ ɱɚɫɨɩɢɫ ɇɉɍ ɿɦɟɧɿ Ɇ. ɉ. Ⱦɪɚɝɨɦɚɧɨɜɚ

ɉɢɯɬɚɪɶ ȿ. Ⱥ., Ʉɟɞɢɫ Ɉ. ɘ. ɏɨɪɨɜɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫɨɜɪɟɦɟɧɧɵɯ ɚɜɚɧɝɚɪɞɧɵɯ ɤɨɦɩɨɡɢɬɨɪɨɜ: ɦɟɬɨɞɢɱɟɫɤɢɣ ɚɫɩɟɤɬ
ɋɬɚɬɶɹ ɩɨɫɜɹɳɟɧɚ ɨɫɜɟɳɟɧɢɸ ɬɟɯ ɩɪɨɛɥɟɦɧɵɯ ɚɫɩɟɤɬɨɜ, ɧɚ ɤɨɬɨɪɵɟ ɫɥɟɞɭɟɬ ɨɛɪɚɳɚɬɶ ɜɧɢɦɚɧɢɟ ɩɪɢ ɢɫɩɨɥ-

ɧɟɧɢɢ ɯɨɪɨɜɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɚɜɚɧɝɚɪɞɧɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ. ȼɧɟɞɪɟɧɢɟ ɧɨɜɵɯ ɬɟɯɧɢɤ ɤɨɦɩɨɡɢɰɢɢ, ɤɨɬɨɪɨɟ ɩɪɨɢɫɯɨɞɢɬ,
ɧɚɱɢɧɚɹ ɫɨ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XX ɜɟɤɚ, ɫɨɩɪɨɜɨɠɞɚɟɬɫɹ ɢɡɦɟɧɟɧɢɟɦ ɩɪɢɧɰɢɩɨɜ ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɹ ɦɭɡɵɤɚɥɶɧɨɣ ɬɤɚɧɢ.
ɇɟɨɛɯɨɞɢɦ ɩɟɪɟɫɦɨɬɪ ɬɚɤɢɯ ɩɨɧɹɬɢɣ, ɤɚɤ ɥɢɧɢɹ, ɮɨɧ, ɪɟɥɶɟɮ, ɮɚɤɬɭɪɚ, ɨɧɢ ɦɨɝɭɬ ɩɪɢɨɛɪɟɬɚɬɶ ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɢɧɨɟ
ɬɪɚɤɬɨɜɚɧɢɟ ɩɪɢ ɪɚɛɨɬɟ ɫ ɯɨɪɨɜɵɦɢ ɩɚɪɬɢɹɦɢ. Ɍɪɟɛɭɟɬɫɹ ɚɤɬɢɜɧɨɟ ɜɤɥɸɱɟɧɢɟ ɜ ɞɢɫɤɭɪɫ ɯɨɪɨɜɨɝɨ ɞɢɪɢɠɟɪɚ ɩɨ-
ɧɹɬɢɣ “ɫɬɟɪɟɨɦɨɧɨɞɢɹ”, “ɩɨɥɢɪɟɥɶɟɮɧɨɫɬɶ”, “ɦɢɤɪɨɩɨɥɢɮɨɧɢɹ”. Ɉɬɦɟɱɚɟɬɫɹ ɪɨɫɬ ɬɪɟɛɨɜɚɧɢɣ ɤ ɢɫɩɨɥɧɢɬɟɥɹɦ,
ɤɨɬɨɪɵɟ ɨɬɧɵɧɟ ɝɨɪɚɡɞɨ ɱɚɳɟ ɞɨɥɠɧɵ ɜɵɫɬɭɩɚɬɶ ɜ ɪɨɥɢ ɫɨɥɢɫɬɨɜ. ɍɫɥɨɠɧɹɸɬɫɹ ɡɚɞɚɱɢ, ɫɬɨɹɳɢɟ ɩɟɪɟɞ ɯɨɪɢɫɬɚɦɢ,
ɤɨɬɨɪɵɟ ɞɨɥɠɧɵ ɪɚɫɲɢɪɹɬɶ ɧɚɜɵɤɢ ɪɚɛɨɬɵ ɫ ɜɟɪɛɚɥɶɧɵɦ ɬɟɤɫɬɨɦ, ɡɚɞɟɣɫɬɜɨɜɚɬɶ ɩɪɟɞɟɥɶɧɵɟ ɝɪɚɧɢɰɵ ɞɢɚɩɚɡɨɧɚ,
ɢɫɩɨɥɶɡɨɜɚɬɶ ɧɨɜɟɣɲɢɟ ɬɟɯɧɢɤɢ ɢ ɩɪɢɟɦɵ ɡɜɭɤɨɢɡɜɥɟɱɟɧɢɹ. ȼɟɞɭɳɭɸ ɪɨɥɶ ɜ ɫɬɚɧɨɜɥɟɧɢɢ ɧɨɜɨɝɨ ɯɨɪɨɜɨɝɨ ɩɢɫɶɦɚ ɫɵ-
ɝɪɚɥɢ ɡɚɩɚɞɧɵɟ ɤɨɦɩɨɡɢɬɨɪɵ ɚɜɚɧɝɚɪɞɧɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ, ɬɪɚɞɢɰɢɢ ɤɨɬɨɪɵɯ ɩɪɨɞɨɥɠɚɸɬɫɹ ɜ ɬɜɨɪɱɟɫɬɜɟ ɭɤɪɚɢɧɫɤɢɯ
ɦɚɫɬɟɪɨɜ ɯɨɪɨɜɨɝɨ ɢɫɤɭɫɫɬɜɚ.

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɯɨɪɨɜɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɚɜɚɧɝɚɪɞ, ɤɨɦɩɨɡɢɬɨɪ, ɬɟɯɧɢɤɚ, ɬɪɟɛɨɜɚɧɢɹ ɤ ɢɫɩɨɥɧɢɬɟɥɹɦ, ɯɨɪɨɜɚɹ ɮɚɤ-
ɬɭɪɚ, ɬɟɦɛɪ.

Pikhtar O. A., Kedis O. Yu. Choir works of modern avangard composers: methodological aspect
The article is devoted to the coverage of those problematic aspects, which should pay attention to the performance of choral

works of the avant-garde direction. The introduction of new technique of composition, which dates back to the second half of the
XX century, is accompanied by a change in the principles of constructing musical fabric. There is a review of such concepts as
line, background, relief, texture, which can acquire a fundamentally diৼerent interpretation when working with choral batches.
Need for active inclusion in the discourse of the choir conductor the notion of stereomonody, polirelief, micropolyphonia. There
is an increase in requirements for performers, who nowadays are much more likely to act as soloists. Problems faced by the
choruses, which need to expand the skills of working with verbal text, use boundary limits of the range, actively involve the
latest techniques of sound production. Western composers of the avant-garde direction, whose traditions continue in the work of
Ukrainian masters of choral art, played a leading role in the development of the latest choral script.

Key words: choral works, avant-garde, composer, technique, requirements for performers, choral texture, timbre.
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ɉȿȾȺȽɈȽȱɑɇȱ ɍɆɈȼɂ ɎɈɊɆɍȼȺɇɇə ɉɈɁɂɌɂȼɇɈȲ ɆɈɌɂȼȺɐȱȲ
ɋɌɍȾȿɇɌɋɖɄɈȲ ɆɈɅɈȾȱ ȾɈ ɁȺɇəɌɖ ɎȱɁɂɑɇɈɘ ɄɍɅɖɌɍɊɈɘ

ɋɬɚɬɬɹ ɩɪɢɫɜɹɱɟɧɚ ɩɪɨɛɥɟɦɿ ɚɤɬɢɜɿɡɚɰɿʀ ɿ ɡɚɥɭɱɟɧɧɹ ɫɬɭɞɟɧɬɫɶɤɨʀ ɦɨɥɨɞɿ ɞɨ ɡɚɧɹɬɶ ɮɿɡɢɱɧɨɸ ɤɭɥɶɬɭɪɨɸ. Ɉɛ-
ʉɪɭɧɬɨɜɚɧɨ ɟɮɟɤɬɢɜɧɿɫɬɶ ɩɪɨɰɟɫɭ ɮɨɪɦɭɜɚɧɧɹ ɩɨɡɢɬɢɜɧɨʀ ɦɨɬɢɜɚɰɿʀ ɡɚɜɞɹɤɢ ɱɿɬɤɨɦɭ ɜɢɡɧɚɱɟɧɧɸ ɰɿɧɧɨɫɬɟɣ ɮɿɡɢɱɧɨʀ
ɤɭɥɶɬɭɪɢ ɿ ɫɩɨɪɬɭ ɜ ɠɢɬɬɿ ɫɬɭɞɟɧɬɚ, ɦɿɫɰɹ ɿ ɪɨɥɿ ɮɿɡɢɱɧɢɯ ɜɩɪɚɜ ɭ ɡɞɨɪɨɜɨɦɭ ɫɩɨɫɨɛɿ ɣɨɝɨ ɠɢɬɬɹ ɬɚ ɜɩɪɨɜɚɞɠɟɧɧɸ
ɧɨɜɢɯ ɮɨɪɦ ɿ ɦɟɬɨɞɿɜ ɧɚɜɱɚɥɶɧɨʀ ɬɚ ɮɿɡɤɭɥɶɬɭɪɧɨ-ɦɚɫɨɜɨʀ ɪɨɛɨɬɢ ɞɥɹ ɩɿɞɜɢɳɟɧɧɹ ɪɿɜɧɹ ɪɭɯɨɜɨʀ ɚɤɬɢɜɧɨɫɬɿ ɫɟɪɟɞ
ɫɬɭɞɟɧɬɫɶɤɨʀ ɦɨɥɨɞɿ. ȼɢɡɧɚɱɟɧɨ ɩɟɞɚɝɨɝɿɱɧɿ ɭɦɨɜɢ, ɹɤɿ ɫɩɪɢɹɬɢɦɭɬɶ ɟɮɟɤɬɢɜɧɨɫɬɿ ɩɪɨɰɟɫɭ ɮɨɪɦɭɜɚɧɧɹ ɦɨɬɢɜɚɰɿʀ
ɫɬɭɞɟɧɬɿɜ ɜɢɳɢɯ ɩɟɞɚɝɨɝɿɱɧɢɯ ɧɚɜɱɚɥɶɧɢɯ ɡɚɤɥɚɞɿɜ ɞɨ ɡɚɧɹɬɶ ɮɿɡɢɱɧɨɸ ɤɭɥɶɬɭɪɨɸ, ɚ ɫɚɦɟ: ɡɚɫɬɨɫɭɜɚɧɧɹ ɨɫɨɛɢɫɬɿɫɧɨ-
ɨɪɿɽɧɬɨɜɚɧɨɝɨ ɩɿɞɯɨɞɭ ɜ ɩɪɨɰɟɫɿ ɨɪɝɚɧɿɡɚɰɿʀ ɬɚ ɩɪɨɜɟɞɟɧɧɹ ɡɚɧɹɬɶ ɿɡ ɮɿɡɢɱɧɨɝɨ ɜɢɯɨɜɚɧɧɹ; ɫɚɦɨɭɩɪɚɜɥɿɧɧɹ ɣ ɫɚɦɨɜɢ-
ɯɨɜɚɧɧɹ ɭ ɫɬɭɞɟɧɬɿɜ ɩɨɬɪɟɛɢ ɫɚɦɨɫɬɿɣɧɨ ɡɚɣɦɚɬɢɫɹ ɮɿɡɢɱɧɨɸ ɤɭɥɶɬɭɪɨɸ; ɧɚɥɚɝɨɞɠɟɧɧɹ ɩɟɜɧɢɯ ɜɡɚɽɦɨɜɿɞɧɨɫɢɧ ɦɿɠ
ɫɬɭɞɟɧɬɚɦɢ ɬɚ ɜɢɤɥɚɞɚɱɚɦɢ ɧɚ ɞɟɦɨɤɪɚɬɢɱɧɢɯ ɬɚ ɝɭɦɚɧɧɢɯ ɡɚɫɚɞɚɯ ɿ ɦɟɬɨɞɢɱɧɨɦɭ ɫɩɿɜɪɨɛɿɬɧɢɰɬɜɿ.

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɦɨɬɢɜɚɰɿɹ, ɫɬɭɞɟɧɬɢ, ɩɟɞɚɝɨɝɿɱɧɿ ɭɦɨɜɢ, ɮɿɡɢɱɧɚ ɤɭɥɶɬɭɪɚ, ɡɚɧɹɬɬɹ ɮɿɡɢɱɧɢɦɢ ɜɩɪɚɜɚɦɢ.

Ɉɫɬɚɧɧɿɦɢ ɪɨɤɚɦɢ ɧɚ ɬɥɿ ɿɧɬɟɧɫɢɮɿɤɚɰɿʀ ɧɚɜɱɚɥɶɧɨɝɨ ɩɪɨɰɟɫɭ ɭ ɜɢɲɚɯ ɧɚɝɨɥɨɲɭɽɬɶɫɹ ɬɟɧɞɟɧɰɿɹ ɡɧɢ-
ɠɟɧɧɹ ɨɛ’ɽɦɭ ɪɭɯɨɜɨʀ ɚɤɬɢɜɧɨɫɬɿ ɫɬɭɞɟɧɬɿɜ, ɳɨ ɧɟɝɚɬɢɜɧɨ ɩɨɡɧɚɱɚɽɬɶɫɹ ɧɚ ɩɨɤɚɡɧɢɤɚɯ ʀɯɧɶɨɝɨ ɮɿɡɢɱɧɨɝɨ
ɫɬɚɧɭ, ɭ ɡɜ’ɹɡɤɭ ɡ ɱɢɦ ɨɫɨɛɥɢɜɨʀ ɡɧɚɱɭɳɨɫɬɿ ɧɚɛɭɜɚɸɬɶ ɩɢɬɚɧɧɹ ɮɨɪɦɭɜɚɧɧɹ ɿ ɡɦɿɰɧɟɧɧɹ ɡɞɨɪɨɜ’ɹ ɦɨɥɨɞɿ,
ɹɤɚ ɧɚɜɱɚɽɬɶɫɹ. ȱɫɬɨɬɧɭ ɪɨɥɶ ɜ ɨɩɬɢɦɿɡɚɰɿʀ ɰɿɽʀ ɫɢɬɭɚɰɿʀ ɜɿɞɿɝɪɚɸɬɶ ɩɿɞɜɢɳɟɧɧɹ ɦɨɬɢɜɚɰɿʀ ɞɨ ɜɢɤɨɪɢɫɬɚɧɧɹ
ɡɚɫɨɛɿɜ ɮɿɡɢɱɧɨʀ ɤɭɥɶɬɭɪɢ ɜ ɩɨɜɫɹɤɞɟɧɧɨɦɭ ɠɢɬɬɿ, ɡɨɤɪɟɦɚ ɞɨ ɡɚɧɹɬɶ ɮɿɡɢɱɧɨɸ ɤɭɥɶɬɭɪɨɸ ɹɤ ɚɤɚɞɟɦɿɱɧɢɯ,
ɬɚɤ ɿ ɫɚɦɨɫɬɿɣɧɢɯ ɬɚ ɜɢɛɨɪɭ ɚɞɟɤɜɚɬɧɢɯ ɡɚɫɨɛɿɜ ɤɨɦɩɟɧɫɚɰɿʀ ɞɟɮɿɰɢɬɭ ɩɨɜɫɹɤɞɟɧɧɨʀ ɪɭɯɨɜɨʀ ɚɤɬɢɜɧɨɫɬɿ [2; 8].

ɇɟɞɨɫɬɚɬɧɿɫɬɶ ɪɭɯɨɜɨʀ ɚɤɬɢɜɧɨɫɬɿ ɫɭɱɚɫɧɨʀ ɫɬɭɞɟɧɬɫɶɤɨʀ ɦɨɥɨɞɿ ɽ ɫɨɰɿɚɥɶɧɢɦ, ɚ ɧɟ ɛɿɨɥɨɝɿɱɧɢɦ ɮɟɧɨɦɟ-
ɧɨɦ. Ɍɨɦɭ ɜ ɰɶɨɦɭ ɪɚɡɿ ɫɭɬɬɽɜɚ ɪɨɥɶ ɩɨɤɥɚɞɚɽɬɶɫɹ ɧɚ ɮɿɡɢɱɧɭ ɚɤɬɢɜɧɿɫɬɶ ɫɬɭɞɟɧɬɿɜ, ɹɤɚ, ɡɪɟɲɬɨɸ, ɫɩɪɹɦɨ-
ɜɚɧɚ ɧɚ ɡɦɿɧɭ ɫɬɚɧɭ ʀɯɧɶɨɝɨ ɨɪɝɚɧɿɡɦɭ, ɧɚɛɭɬɬɹ ɧɨɜɨɝɨ ɪɿɜɧɹ ɮɿɡɢɱɧɢɯ ɹɤɨɫɬɟɣ ɬɚ ɡɞɿɛɧɨɫɬɟɣ, ɹɤɢɯ ɧɟ ɦɨɠɧɚ
ɞɨɫɹɝɬɢ ɧɿɹɤɢɦ ɲɥɹɯɨɦ, ɨɤɪɿɦ ɡɚɧɹɬɶ ɮɿɡɢɱɧɢɦ ɜɩɪɚɜɚɦɢ ɬɚ ɫɩɨɪɬɨɦ. ȼɢɜɱɟɧɧɹ ɫɬɪɭɤɬɭɪɢ ɦɨɬɢɜɿɜ, ɩɨɬɪɟɛ
ɬɚ ɿɧɬɟɪɟɫɿɜ ɫɬɭɞɟɧɬɿɜ ɞɨ ɡɚɧɹɬɶ ɮɿɡɢɱɧɨɸ ɤɭɥɶɬɭɪɨɸ ɬɚ ɫɩɨɪɬɨɦ ɽ ɜɢɯɿɞɧɢɦɢ ɩɨɡɢɬɢɜɧɢɦɢ ɩɨɤɚɡɧɢɤɚɦɢ, ɹɤɿ
ɫɭɬɬɽɜɨ ɜɩɥɢɜɚɸɬɶ ɧɚ ɪɭɯɨɜɭ ɚɤɬɢɜɧɿɫɬɶ ɨɫɨɛɢɫɬɨɫɬɿ ɫɬɭɞɟɧɬɚ [3; 6].

ɋɟɪɟɞ ɭɫɿɯ ɪɿɡɧɨɦɚɧɿɬɧɢɯ ɜɥɚɫɬɢɜɨɫɬɟɣ ɨɫɨɛɢɫɬɨɫɬɿ ɦɨɬɢɜɢ ɡɚɣɦɚɸɬɶ ɨɫɨɛɥɢɜɟ ɦɿɫɰɟ , ɨɫɤɿɥɶɤɢ ɜɨɧɢ,
ɧɚɫɚɦɩɟɪɟɞ, ɡɭɦɨɜɥɸɸɬɶ ɫɭɫɩɿɥɶɧɨ ɡɧɚɱɢɦɭ ɩɨɜɟɞɿɧɤɭ ɜ ɞɿɹɥɶɧɨɫɬɿ ɥɸɞɢɧɢ. Ɍɨɦɭ ɦɨɠɧɚ ɫɤɚɡɚɬɢ, ɳɨ ɜ ɧɚɭɰɿ
ɩɪɨɛɥɟɦɚ ɦɨɬɢɜɿɜ ɽ ɜɚɠɥɢɜɨɸ, ɬɨɦɭ ɳɨ ɹɞɪɨ ɨɫɨɛɢɫɬɨɫɬɿ, ʀʀ ɫɭɬɶ ɫɬɚɧɨɜɥɹɬɶ ɝɥɢɛɨɤɨ ɭɫɜɿɞɨɦɥɟɧɿ ɥɸɞɢɧɨɸ
ɡɛɭɞɠɟɧɧɹ ɭ ɜɢɝɥɹɞɿ ɦɨɬɢɜɿɜ ɬɚ ɿɧɬɟɪɟɫɿɜ [4].


