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Latco V. B. Historical measurement of execution on brass instruments: pedagogical aspect
The article reveals the main stages of the development of performing on brass instruments. The question of the development

of modern instruments is discussed. The leading signi cance of the changes in the 19th century is emphasized, when not only
conditions are created for the transformation of some brass instruments, for example, pipes and horns, but also the formation
of new – tubes. The leading importance of constructive changes of the instrument to the formation of a new repertoire is noted.
It points out a number of problematic aspects facing contemporary performers – for example, the play of works intended for in-
struments of the previous typological variety – natural rather than chromatic. The execution of Baroque works in their authentic
form for a long period was perceived as an unattainable goal, for the solution of which copies of the original instruments were
made. A modern performer who plays on brass instruments must possess a complex of skills that will help reproduce works
written in di erent historical epochs and correctly interpret them.

Key words: brass instruments, performer, constructive instrument transformation, natural instruments, chromatic instru-
ments.
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Lugovenko T. . The role of the interconnection of professional and amateur folk dance groups in Ukraine in the
40’s and 80’s of the twentieth century in the upbringing of younger generation

The preconditions that contributed to the massive development of amateur dance art in Ukraine in the 40−80’s of the 20th
century were characterized. The postwar period became a stage for the restoration and improvement of the work of children’s
amateur dance groups. After the war, the dance artistic amateur activities system has become widespread thanks to such activi-
ties as two-year and short-term training courses for dance group leaders and permanent workshops for young dance instructors
conducted by methodists of regional folk art houses throughout the Soviet Union. The provisioning problem of professional
amateur folk dance groups managers-choreographers at the formation stage of amateur dance groups system is highlighted.

The tendencies of relationships between professional and amateur choreographic teams of Ukraine in 40−80 years of the
XX century are analyzed. The orientation on the repertoire and the work of professional collectives increased the gap between
amateur creativity and directly folk dance traditions, due to which regional features and sometimes national features were lost.
The national identity of folk dances was shifted, chamber duo and solo rooms disappeared, and at the same time the individuality
of the dancer-performer disappeared.

Key words: amateur dance group, professional choreographic team, choreographer, repertoire, upbringing.
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